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_ DOTY, 


and A. R. Parsons, Church 
Is open 





FRANK A 
Pupil of Dudley Buck 
Organist and Teacher of Organ and Piano. 
for engagements 

Address, 150 8th Street, Troy, N. Y. 


GEORGE SWEET, 


OPERA, ORATORIO, CONCERT. 
487 sth Avenue, New York. 
FRANCIS FISCHER POWERS, 


BARITONE, 
§ 8 Music Hall, 57th St. and 7th Ave., N. Y. 
{141 Montague Street, Brooklyn. 


Resumes Teaching October 9 
( Will receive callers from 4 to 5 Pp. M. only.) 
EDWARD BAXTER PERRY, 
CONCERT PIANIST AND LECTURER, 


Permanent Address, 
178 Tremont Street, 


RTIN, 
BASSO. 


Concert, Oratorio and Vocal Instruction. 
Studio, 15 East 17th Street, New York. 


Srupios 


Boston, Mass. 


Dr. CARL ] 


MONSIEUR HENRI FALCKE, 
First prize of Ph ny, Lessons in 


Piano Piaying and Theory. Mr. Falcke speaks Eng- 
lish, German and Spanish. Address, 165 Avenue Victor 
Hugo, Paris 


Mr. 


EDWARD SCHL LOM: ANN, 
Late of the Metropolitan Opera, New York, 
CONCERT SINGER (Basso), 


Teacher at the Scharwenka Conservatory. 


VOICE CULTURE, (Method Garzia). 
Seeciacties—Breathing, Tone Production and Artis- 
tic Singing. German Songs 


Address, Steinway Hall, New York City. 
16 Livingston Place 


and Mrs. CARL ALVES, 
Vocal Instructors, 
1146 Park Avenue, near gist Street, New York. 


Mr. VICTOR HERBERT, 
Violoncello Virtuoso, 

Will accept engagements for Concerts and Solo 
work; also a limited number of pupils 

Address, 1126 Park Avenue, 


Mr. C. WHITNEY COOMBS, 
Composer and Teacher of Voice, Piano and Organ. 
Address, Parish House, Church of the Holy Commun- 


Stud) 


Mr. 


New York 


on, 49 West Twentieth street, New York 
ALFRED CABEL, 

Professor of Singing to the Nufiez Academy of 
Musi 1 Fifth avenue, New York, 
Mrs. OGDEN CRANE, 

VocaL CULTURE. 


MONDAYS, TUESDAYS, 
THURSDAYS and FRIDAYS. 
Studio, 9 Bast arth Street. 





EMILIO AGRAM( INT E, 

Musical Director of the American Composers’ Choral 
Association of New York and the Gounod Vocal 
Society of New Haven, Conn, Vocal Instruction. 

110 Lexington Ave., New York. — 


RIALP, 
Vocal Teacher, 
15 East 16th Street, New York. 


Mr. CARL LACHMUND, 


Professor at the ScHARWenxa Conservatory for 
Piano, Theory and Lectures 
Private Studio, 262 Lenox Ave.. New York, 


LUDWIG DORER, 


Director of High School. 
Pianist for Chamber Music 
1062 Halsey street, Brooklyn, N. Y. 


HERMANN WETZLER, 


Graduate DR HOCH’S CONSERVATORIUM, 
Frankfort-on-Main. Pupil Mme. Clara Schumann. 
Piano, Composition, Theory, Organ, Violin. 
Address care of Tua Musicat Courter. 


EDMUND J. MYER, 


Vocal Instruction, 


Importance to Vocalists,’ 
“The Voice from a 
° &e. 





FRANK DE 


Author of * ‘Truths of 
vice Training Exercises, 
Practical Standpoint,”’ ** Vocal Reinforcement,’ 
Will return October 3 for Season of 1892-3. 
Studio, 36 East 23d Street, New York. 


ALBERT MORRIS BAGBY, 


Piano Instruction and Lectures. 
Steinway Hall, New York. 


NINA BERTINI-HUMPHRYS, 


Soprano, 
Concert, Oratorio and Opera. 
Address, 47 East erst street, New York 
JOHANNES MIERSCH, 
PAUL MIERSCH, 
Violin and ‘Cello Virtuosos 


Will accept Concert Engagements ; also a limited 


number of Pupils Address 


120 East 26th Street, New York. 





THE MUSICAL COURIER. 


Miss MARIE G. LUKSCH, 
Gri aduate Vienna C onservatory. 
Voice Culture. ** The - onsdale,"’ 565 Park avenue. 


Hours: 1:30 to 3 Pp. M. 
Mr. HARRY PEPPER, 
Tenor. 


Concert, Oratorio and Vocal Instruction. 
Studio, 138 Fifth avenue. 


Mme. EMILIE BENIC DE SER- 


RANO. 
(Prima Donna). 


SIGNOR CARLOS A. SERRANO, 
Musical Conductor. 
Vocat InstiruTr, 

With branches in Piano and Harmony. 

N. B.—Complete vocal! instruction and development 
of the voice from the beginning to an artistic finish. 
Répertoire and choral branches. Sig. Serrano would 
accept the direction of a choral society 

323 East r4th Street, New York. 


JUL EDUARD MEYER, 


Voice Culture, 
Studio at rog East roth Street, New Yor« 
Send for pamphlet; also to be had at the principal 
music stores. 


ADOLF GLOSE, 
CONCERT PIANIST—TEACHER, 
51 East 87th Street, New York, 


ISIDOR PHILIPP, 


Pianist, 
Resumed Teaching October 1. 
Address, 1 Rue de Chateaudun, . Paris, France. 


ROTH, 


Violoncello Virtuoso, 
Author of the “Violoncello School, 
Breitkopf & Hirtel, receives pupils 
84a Liidzow Str., 


HENDRICKSON, 
SOPRANO, 


Concert, Oratorio, Vocai Culture. 
Address care Wm. A. Pond & Co. 
25 U nion Square, New ¥ York. _ 


Miss AMY FAY, 
Only Teacher in New York of the Celebrated 
DEPPE METHOD. 
33 West 31st Street, New York. 
CHAS. HERBERT CLARKE, 


Solo Tenor West Church (Dr. Paxton’s) and Direc- 


PHILIPP 


" published by 
Berlin, Germany. 


MARION 


tor of Music at Madison Avenue M. E, Church. Ora- 
torio, Concert an¢ Vocal Instruction. 
Studio, Music Hall, 57th St. and 7th Ave , New York. 
W. W. LAUDER, 
Pianist, Essayist, Lecturer 
Studio, 174 Wabash Ave., Chicago, Ill. 


ALBERTO LAURENCE, 
No. 147 East 18th Street. 
Instruction in SINGING and the Higher Branches 
of Vocal and Dramatic Art. 


Mr. J. F. VON DER HEIDE, 


Vocal Instruction. 
Particular attention to the English language in song. 
Address, STEINWAY HALL. 
Studio, 26 East 23d Street, New York. 


FREDERIC E. BRISTOL, 


Vocal Instruction, 
Rooms 27 and 28, Music Hall, 57th Street and 
7th Avenue, New York City. 


N. J. COREY, 

Musical Lectures, with pictorial and musical illustra- 
tions. Wagner’s Life and Works, with two hundred 
stereopticon views. 


Address 240 Woodward Ave., Detroit, 
or care of Musical Courier. 


EMILIO BELARI, 


Professor of Singing and Perfecting the Voice. 
123 West 39th Street. New York. 


JAMES SAUVAGE, 
BARITONE, 
In charge of the Vocal Department Vassar College. 
Concert, Oratorio and Vocal Instruction. 
Tonzo Sauvage, Pianist and Accompanist 
8 East 17th Street, New York. 


CLARA E. SHILTON, 


Soprano—Oratorio and Concert. 


311 Orchard street, Chicago, Te 


Mr. ARTHUR BERESFORD, 


BASSO—Concert and Oratorio, 


: 16 Ashburton Place, Boston. 
BELLA 
THOMAS-NICHOLS, 


Mezzo Soprano. 


Delle Sedie, of Paris. 
Declamation, Vocal 


Mrs, 


Pupil of Signor E 
Teacher of Singing and Lyric 
and Physical Development. 
Pupils and Singers prepared for Concert, Oratorio 
and Opera. 


Studio: 123 West 39th street, New York, 
Mr. RUDOLF KING, 
Pianist. 


Schwarzspanier Str. 15, Vienna. Austria. 
Miss ROSA LINDE, 
Contralto. 
For Terms and Dates address Henry Wolfsohn, 
331 East r4th street, New York. 
CLARKE, 
Primo Tenore. 


Concerts, Oratorio, Grand Opera. 
331 East rgth street, New York. 





PAYN 


Henry Wolfsohn, 


Mrs. ELIZABETH C. MAYER, 
Specially recommended by William Shakespeare, 
London. Vocal Culture, Lessons in Harmony and 
Composition 

» West soth street, New York. 





Mme. CLARA POOLE-KING, 


Prima Donna Contralto—Concert, Oratorio, Opera. 
Pupil of Sbriglia, Paris; Giulio Moretti, Milan, and 
Mme. Rudersdorff. A limited number of pupils ac- 
cepted, The Hetherington, 
571 Park avenue, New York. 


Miss GEORGINE SCHUMANN, 


Instruction 








Piano and Harmony, Ensemble Playing. 
on the Jank6 Keyboard. 
19 East 16th Street, New York. 


MAX TREUMANN, 
Baritone, Concert, Oratorio and Opera. Vocal Cul- 


ture. 101 West $6th treet, New York. 





FRANK E L MORE, 
BARITONE VOCALIST, 
Voice specialist and teacher of the art of singing, 
176 sth Avenue, near 23d Street, New York, 


Mme. L. CAPPIANI, 


Vocal Culture, 123 West 39th Street, New York. 


ACHILLE ERRANI, 


Vocal Teacher, 
118 Kast 26th Street, New York. 





_FLORENZA p'ARON A, 
PROF. CARL Le VINSEN 


Lamperti’s authorized representatives. 


MME. 


All branches of Vocal Music. Pupils filling engage- 
ments all over the world. Special Course for Teachers. 
Send for circular. 

124 East 44th Street, New York. 


MURIO-CELLI, 
Vocal Instruction, 
No. 18 Irving Place, New York. 
Miss EMMA RITA, 
Harpist. 


Address care of THe Musica Courter. 


Mme. 


CORA LINDSEY-LAUDER, 


Voice Culture and Piano. 
3625 Forest Avenue, Chicago, III. 


RIEGER, 
TENOR, 
_ 18 East 22d | Street, 
WM. DENN NISON, 


Tenor, Oratorio and Concert. 
457 East 57th Street, New York. 


and Mrs. TH. BJORKSTEN, 
Vocal Culture, 
71 East s2d Street, New York. 


BECKER, 


AND 


WM. H. 


New York. 








M R. 


GUSTAV L. 

PIANO 

Residence, 1348 Lexington Avenue, New York. 
Address, STEINW AY HAL L. 


Mure. EMMA RODERICK. 


Rapid Development and Complete Education of the 
Voice. 123 West 30th Street, New York. 


Miss L. WHEELWRIGHT, 


COMPOSITION, 


TEACHER OF PIANO AND VIRGIL 
PRACTICE CLAVIER. 
Care of Tue Musicar Courter, New York. — 
Mr. IVAN MORAWSKI, 


LESSONS IN SINGING, 
149A Tremont Street, , Boston. 


CHARLES LEE TRACY, abi 


Teacher of Piano, Leschetizky Method. 
Studio, No. 9 Music Hall, 57th St., and 7th Ave. 


FRIDA DE GEBELE ASH- 
FORTH, 


Vocal Instruction, 
135 East 18th Street, New York. 


Mr. WILLIAM COURTNEY, 


Concert, Oratorio and Vocal Instruction. 
Address 27 Union Square, New York. 


BUFFALO SCHOOL OF MUSIC. 
197 Franklin street, Buffalo, N. Y. 
Miss MARY M. HOWARD, Principal. 
LYMAN BRACKETT, 
PIANO, ORGAN AND CONDUCTING, 


152 Tremont Street, Boston. 
Chickering Hall Building. 


ADELE CLAIRE, 
Pianist and Accompanist. 
A limited number of Pupils accepted 
Chickering Hall 


Miss ANNA BRINKHAUS, 
Pupil of Schradieck, De Ahna and Cesar Thomson. 
Solo Violinist, for Concerts. 
A few advanced pupils accepted. Under the manage- 
ment of INTERNATIONAL Bureau oF Music. 
114 Fifth avenue, New York 


DAVID WILLIAMS 
Solo Tenor Calvary Protestant Episcopal 
Church. 


Church Festivals, Oratorio and 
Box 44, 446 Sixth a avenue, 





Ms ME. 


Ballad Concerts. 
New York. 


Artistic Singing. 
How ard Vv oice Method. 

MR. JOHN HOWARD has returned to New 
York for the season. Strup1o, 1328 Broapway (one 
door below 35th street, Sixth avenue side). 

Mr. Howard is called by Dr. Wolfenden, editor of 
** The Lancet ”’ (London), ** the head of the physiologi- 
cal school of voice training.’”’ The progress of faith- 
ful pupils is wonderful. Even a few lessons decidedly 
improve the voice and often actually transform it. 
Each separate organ is first put under the pupil’s abso- 
lute control; then the few essential efforts are com- 
bined to produce the full and resonant tone of artistic 
delivery which every healthy throat is capable of ac- 
quiring. Hour for calling, 2:30 to 3:30, or by appoint- 
ment. * Physiology of Artistic Singing,”’ $4.00. A new 
work, ** Expression in Singing,”’ will soon be issued. 











Mr. AD. M. FOERSTER, 


Voice Culture, Piano and Theory of Music, 
Pittsburg, Pa. 


Miss GERTRUDE FRAN YKLIN, 
LESSONS IN SINGING 
74 Huntington Ave., Boston. a 
AND Mrs. D. DOWD, 
VOCAL INSTRUCTION, 


Voice building a special Scientific Study. All weak 
voices can be made strong, pure and brilliant. 





Mr. 


Engagements for Concert or Oratorio. School of 
Scientific Vocal and Physical Culture. 
No go East 14th St., New York. 


Miss EMMA HECKLE, 


Dramatic Soprano, 
accepts engagements. 

Concert and Oratorio ; alsoa limited number of pupils 
for Voice Culture. Professor Julius Hey, Berlin, 
Method. Permanent address, Steinway Hall. 

Residence, 61 West 37th street, New York, — 


FRANCIS A, a 








GERLACH, 


Voice Specialist. 
Director Vocal Department New York Conserva- 
torv, 112 East 18th street, New York. 
W 


ELLIOTT HASLAM, 
SINGING MASTER, 

Gives instruction in VOICE PRODUCTION and 
CULTIVATION and special lessons to artists 
in STYLE and REPERTOIRE, 

OPERA, 

ORATORIO.— Best traditional renderings of Reci- 

tative and Aria in the standard oratorios. 


CONCERT.—Suitable répertoire formed, displaying 
to the best advantage the individual character- 
istics of each singer. 


RdGles passed or restudied. 


Worrs restudied in English with Lyric Artists un- 
Jamiliar with the language. 


Studio: 224 Firru Ave. Reception Hours: 1 to3 P.M. 





VOICE CULTURE, 
CHOIR TRAINING, 
CHORAL SOCIETY CONDUCTING. 


—APPLY TO— 
JOHN TOWERS 
THE TOWERS SCHOOL OF VOCAL MUSIC, 


» East Seventeenth Street, New York, 


EDITION 
SCHUBERTH. 


A CELEBRATED CASK 


18 MADE BY THE 


GRAND RAPIDS PIANO CASE CO. 


Grand Rapids, Mich. 


SOLICIT CORRESPONDENCE, 





Best and cheapest edition of classi- 
eal and modern music forall instru- 
ments. New volumes Over 3,000 

| numbers. Complete Catalogue free 
Address J. Schuberth & Co., 


Lerpsic, GERMANY. 





WE 


GNEVKOW & STERNBERG, 


Concert and Music Teachers’ Agency, 
31 LINKSTRASSE, 
BERLIN. GERMANY. 














Leading Bands. — 


ILMORE’S 

22d Regiment Band. 

D. W. REEVES, Director. 
Ashland House, 4th Ave. and 24th St. 
CAPPA’'S BAND. 


N. Y. Seventh Regiment 
Fifty-five Musicians. 








Band of 


C. A. CAPPA, Bandmaster, 
Music furnished for all occasions. 


Address: 25 Union 8q., New York City. 


BAYNE'S BAND. 


6oth Regiment, N. G. S. N. Y. 





WM, BAYNE, Bandmaster, 
251 Bowery, 


Music furnished for Balls, Lodges, Clubs and Private 
Parties, 
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The VIRGIL PRACTICE CLAVIER. 


“ee 


the 





VIRGIL PRACTICE CLAVIER C0. 


26 West 15th Street, New York. 


work, 


“The ‘Practice Clavier’ is an 
unerring monitor and guide.” 


The ‘Clavier’ enables one to 


tones without suspending the means of defining 


rhythm and verifying the touch. 


‘*The attention is directed to and concentrated 
on the accuracy of the mechanical and ryhthmic 
In these particulars the ‘ Practice Clavier 
is so ‘distressingly truthful’—as a lady pupil of 
mine significantly expressed it—that a passage, 
the execution of which, although allowed to pass 
muster on the pianoforte, would not stand the 


temporarily 
banish the stimulating influence of the pianoforte 


OFFICERS: 
Mrs, Jeannette M. Tourer, President. 
Hon. Wittiam G. Cuoate, Vice-President. 
on. Henry W. Cannon, 7reasurer. 
r. Epmunp C. Stanton, Secretary. 


FACULTY: 
Director, Dr, ANTONIN Dvorak. 
‘ Singing. 
Signor Romualdo Sapio. Monsieur Victor Capoul. 
Mr. Christian Fritsch. Mrs. Beebe Lawton. 
Mr. Oscar Saenger. 
r. Wilford Watters. 
Singing—Preparatory—Miss Annie Wilson. 
Opera Class—Mr. Victor Capoul. 
Conductor af Opera—Mr. Anton Seidl, 
Répertoire—Signor Ernesto Belli. 
Operatic Chorus—To be selected. 


inexorable test of the ‘Clavier’ for a single Oratorio Sie Beebe Lawton. 
” r . t 1ano. | 

moment.”—WILLIAM MASON. 2. Rafael Joseffy. Mrs, Jessie 'inney Baldwin. | 

~ . P P ar Miss Adel ies. , i 

Claviers rented at a distance with privilege of Miss Elinor oer i. Z 4 — 
purchase. Send for rental purchase plan and new z : pane +. 
ill Cc Miss Mabel Phigoe. iss Carrie Konigsberg. 
illustrated Catalogue. Miss Adelaide Okell. Miss Grace Povey. 


Mrs. M. Beardsley. Mr. Albert Mildenberg. 


Harpf—Mr. John Cheshire. 
Violin. 
Mr. Leopold Lichtenberg. 
r. Juan Buitrago. 
Viola— Mr. Jan Koert. 


Madame Camilla Urso. 
Mr. Jan Koert. 


rn. ANTONIN Dvorak, Director. 


Miss Katharine W. Evans. 


Organ. 
Mr.S, P. Warren. Mr. John White. Mr. H. W. Parker. | 


The National Conservatory of Music of America, 


126 & 128 East Seventeenth St., New York. 
1seo2a. 


Violoncello. 
Mr. Victor Herbert. Mr. Emile Knell. 


Contrabass—Mr. Ludwig Manoly. 
Flute—Mr. Otto Oesterle 
Oboe—Mr. Arthur Trepte. 


Clarionet—Mr. Richard Kohl. 
Bassoon—Mr. Adolf Sohst. 
French Horn—Mr. Carl Pieper 
Cornet—Mr. Cari Sohst. 
Trombone—Mr. Frederick Letsch. 
Composition—Dr. Dvorak. 
Harmony and Counterpoint. 
} Mr. John White. Mr. H. W. Parker. 
| Solfeggio. 
| Mr. Johannes Werschinger. Mr. Alberto Frencelli. 
Miss Leiia La Fetra. 
Chamber Music—Mr. Leopold Lichtenberg. 
Orchestra—To be selected. 
Chorus—Dr. Dvorak. 
Assistant—Mr. Rubin Goldmark. 
History of Musice—Mr. Henry T. Finck. 
Diction—Mr. W. V. Holt. 
/talian—Signor Pietro Cianelli. 
Stage Deportment—Monsieur Mamert Bibeyran. 
Fencing—Monsieur Régis Senac. 
Accompanist—Signor Ernesto Belli. 
Tuition, $100 and $200 the scholastic year. 
For further particulars address 
| EDMUND C. STANTON, Secretary, 
| 126 and 128 East Seventeenth Street, New York. 








MOZART SYMPHONY CLUB 


of New York. 
Permanent address: 


327 SOUTH FIFTH ST., BROOKLYS, i. Y. 


Masses. RICHARD STOELZER and MARIO 
BLODECK, Proprietors. 


HENRY WOLFSOHN’S 
Musical Bureau, 


831 East 14th Street, 


NEW YORK. 


LEADING ARTISTS. 
STERWN’S 


CONSERVATORY »* MUSIC 


IN BERLIN, GERMANY. 
20 WILHELMSTRASSE. 


FOUNDED IN 1850. 


Directress, JENNY MEYER. 





Concerts, Receptions, 
&c., arranged. 








a. Conservatory: Education in all branches of 
music. 
46. Opera School: Perfect education for the stage 


¢. Choral classes. 

d@. Lectures: History of music and composers. 

Principat Teacuers: Jenny Meyer, vocal ; Freder- 
ick Gernsheim, Arno Kleffel, composition, conducting, 
organ and chorus classes ; Bussler, theory ; Professors 
Ehrlich, Gernsheim and Dreyschock, v.d. Sandt, piano; 
Florian Zajic, Exner, violin; Espenhahn, 'cello. 





ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Centrai Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIECFELD, President. 


Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent rrez on 
application. 











GRAND 


Conservatory of Music 


OF THE CITY OF NEW YORK. 


This renowned Music School offers the accumu- 
lated advantages of years of successful operation. 
Instructions in all branches of Vocal and Instrumental 
Music, Harmony, Composition, Instrumentation, 
Elocution and Dramatic Art, Foreign Languages, 
Drawing and Painting. Students have the use of a 
fully appointed stage, with scenery, pipe organs, harp, 
library and other free advantages equal to 10 lessons 
per week. For particulars address 


E. EBERHARD, Mus. Doc,, President, 
The Grand Conservatory of Music, 


LOUIS BLUMENBERG, 


MANAGER 


INTERNATIONAL BUREAU 
OF MUSIC, 


114 Fifth Avenue, New York. 





Vocalists and instrumentalists for concerts, 
concert tours, opera, oratorio, church and 
salon. Correspondence on both sides of the 
Atlantic. Information regarding all musical 
attractions. Correspondence solicited. 


WILLIAM OC. CARL, 
Concert Organist. 





Pupil of M. Alex. Guilmant, Paris, will resume in- 
struction on the large Roosevelt Organ at the First 
Presbyterian Church, Fifth Avenue and Twelfth Street, 


October 1. 
Address Studio, 57 West 17th Street, New York. 


Caroline Ostberg, 


PRIMA DONNA ROYAL OPERA, 
STOCKHOLM, 


Tour of the United States, 


UNDER THE MANAGEMENT OF 


LOUIS BLUMENBERG, 


International Bureau of Music, 


114 Fifth Ave., New York. 








The Tourjée Conservatory of Music, 
H. TOURJEE, Director. 


The most thoroughly equipped Conservatory in this 
country. Embraces eleven distinct schools, including 
a thorough and complete practical course for the study 
of Piano and Organ Tuning. 

TUITION THE LOWEST, 


WORLD'S FAIR YEAR, desirable homes secured 
for Pupils. 


CATALOGUE MAILED FREE. 
245-247 STATE STREET, Chicago, III, 


Established in 1867. 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR, Directress. 





education after the 
European conserva- 


Thorough musical 
methods of foremost 
tories. 

Day and boarding pupils may enter at 
any time. 

Young ladies in the home department are 
under the personal supervision of the direc- 
tress. For Catalogue address 


MISS CLARA BAUR, 
Fourth and Lawrence 8ts., 


(Near 


37 E. 68th STREET 


XAVER 


SCHARWENKA CONSERVATORY OF MUSIC 


NEW YORK. 


Madison Avenue) 


(Formerly 81 Fifth Avenue.) 


SCHARWENKA, 
ROYAL PRUSSIAN PROFESSOR AND COURT PIANIST TO THE EMPEROR OF AUSTRIA 


Director, 





upwards to the most advanced, receive a uniform, 
excellent and systematic instruction il branches of 
music. 

The Piano, Vocal, Harmony and Violin departments 
are taught by renowned artists of both European and 
American fame. 


All grades of musical students, from beginners | 





A Seminary for the education of Teachers. 

Lectures on History of Music every Saturday. 

Students and Faculty Concerts a special feature. 

Fashionable and accessible location. 

Spacious and finely appointed studios. 

Students from a distance will be assisted in procuring 
desirable boarding places. 


FOR TERMS AND PARTICULARS, ADDRESS 
EMIL GRAMM, General Manager. 


Fall Term begins September 19. Examinations begin September 1. 


Students can enter at any time. 


CONSERVATORY OF MUSIC, 


HAMBURG, GERMANY. 
The instruction is both practical and theoretical and embraces the following branches: Solo Singing 
(Posse and Opera), Chorus $inging ; Piano, Organ, Violin, Violoncello, Orchestral Instruments of all kinds ; 
nsemble, Quartet and Orchestral Playing ; Harmony, Composition, History of the Afsthetics of Music, Italian 


Language. 
THE FEES ARE: Higher Classes, 330 marks; Middle Classes, 230 marks annually, 
Full particulars to be found in the prospectus, which can be had gratis by addressing 


J. VON BERNUTH, 


Royal Professor, Director of the Philharmonic Concerts and of the Sing Academy 


CONSERVATORY OF MUSIC, SONDERSHAUSEN, Thuringia, Germany. 


(Under the patronage of the Court.) 








OMPLETE education in musical branches, including solo singing for opera and concert. Annual Dues: 
Vocal Department, $50 Instrumental Department, $38 (150 marks). Cost of living in good families, 
$125 a year and upward (soo marks). Free admission for pupils to the concerts of the court orchestra, 

and vocal as well as theory pupils have free admission to the general rehearsals of the opera. 


Director, Prof. SCHROEDER, Court Conductor. 
Royal Conservatory of Music (also Operatic and Dramatic High School), 


DRESDEN, GERMANY. 

Thirty-seventh year, 47 different branches taught. Last year, 749 pupils. 87 teachers, among whom for 
Theoretical branches are Felix Driiseke, Prof. Rischbieter, Prof. Dr. Ad. Stern, &c.; for Piano, Prof. Dring, 
Prof. Krantz; Chamber Music Virtuosa, Mrs. Rappoldi-Kahrer, Schmole, Sherwood, Tyson-Wolff, Mus. Doc., &c.; 
for Organ, Music Director Hépner, Organist Janssen; for String and Wind Instruments, the most prominent 
members of the Royal Court Orchestra, at the head of whom are Concertmaster Prof. Rappoldi and Concert- 
master Fr. Griitzmacher ; for Vocal Culture, Chamber Singer Miss Ag]. Orgeni, honorary member of the Court 
Theatre, Mrs. Otto Alvsleben, Mann, &c.; for the Stage, Court Opera Singer Eichberger, Court Actor Senff 
Georgi, &c. Education from the beginning to the finish. Full courses or single branches. Principal admission 
times, beginning of April and beginning of September. Admission granted also at other times. Prospectus and 
full list of teachers at the offices of Tux Musicat Courter and through Prof. EUGEN KKANTZ, Director, 


COLOGNH-ON-THE-RHINE. 
THaE CONSERVATORY OF’ MUSIC. 
FOUNDED IN i850. 


PRINCIPAL: PROFESSOR DR. FR. WULLNER. 


The Conservatory embraces: First, Instrumental (comprising all solo and all orchestral instrum ents) 
second, Vocal ; and third, Theory of Music and Composition Schools. 











The Vocal School is divided into two sections—(a) concert singing and (4) operatic singing. There is also 
a training school for pianoforte teachers. In connection with these subjects there are classes for Italian, German, 
literature, liturgy, choral singing, ensemble playing chamber music), ensemble singing. musical dictation, elocu- 
tion, sight reading, enchanted playing, conducting, &c., &c. Teaching staff consists of thirty-two teachers, 


Summer Term commences April:; Winter Term September 16. Next entrance examination takes place 
The yearly fees are 300 marks ($75) for piano, violin, viola, 


April 1, 1893, at the College (Wolfstrasse 3-5). 
0) for solo singing 


violoncello classes ; 200 marks ($50) for all the other orchestral instruments, and 400 marks ($1 
For full details apply to the SECRETARY, 
WOLFSTRASSE 3-5, COLOGNE, GERMANY. 


NUNEZ ACADEMY OF MUSIC, 


81 FIFTH AVENUE, NEW YORK. 


Through discoveries of Sefior Nufiez, Director, harmony, counterpoint, &c., can be 
more thoroughly learned in any notation in a few months than by any other system in a 
lifetime, and, by his improvements upon the common notation, all music is as easily read 
as the key of C. Having the most rapid and thorough system, with eminent teachers 
in all branches, we can promise you a thoroughly practical knowledge of music. 

Call or write for prospectus, 











142 West 23d St. New York. 





CINCINNATI, OHIO. 
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THE HIGHEST MUSICAL TASTE. ~<—_»> 


Nos. 34 & 36 UNIVERSITY PLACH, NHW YORE. 





NOVELLO, EWER & CO., 


MUSIC PUBLISHERS AnD IMPORTERSA, 
21 East 17th Street (three doors west of Broadway), ‘ 


NEW YORK. 


SOLE AGENTS forthe UNITED STATSXS, | 


Besides their own publications, for the publications of 
CHAPPELI. « CO. 
ROBT. COCES «cc CO., 

J. B. CRAMER c& CO., 
ELOPWOOD ck CREW, 
EIUTCHINGS c& ROMER, 
J. & J. HROPHBINSON, 


New lists of our own publications now ready. 
Monthly lists of the publications of the five houses will be published regularly, with 


TRADE IMPRINTS if so ordered. 
GB” Please write for these lists and catalogues 


VIBRAPHONE. 


AKES MORE BRILLIANT THE TONE OF 
NEW UPRIGHT PIANO. 


ESTORES TO BRILLIANCY THE! TONE OF ANY 
OLD UPRIGHT PIANO. 
PRICE, $10.00, subject to 


Cc. J. HEPPE & SON, 


1117 CHESTNUT STREET. - PHILADELPHIA, PA. 


STECK 


Touch and Durability. 








Trade Discount. 





Without a Rival for Tone, 


THE INDEPENDENT IRON FRAME 


Makes the Steck the Only Piano that Improves with Use. 


PIANO. 


GEO.STECK & CO., Manufacturers. 


WAREROOMS : 


STECK HALL, 11 E. Fourteenth Street, New York. 





ESTABLISHED 1840. 


J.& C. FISCHER, 


Grand and Upright Pianos. 


92,000 MANUFACTURED. 











World Renowned for Tone and Durability. 





OFFICES AND WAREROOMS: 


110 FIFTH AVENUE, cor. 16th Street, NEW YORE. 


Metcalf Piano Go., 


Rochester, N. Y. 











THE ANN ARBOR ORCANS 


| 4BE SALES MAKERS, MONEY MAKERS AND FRIEND MAKERS. 


HIGH GRADE ORGAN MAKERS, 


THE ANN ARBOR ORGAN CO., Ann Arbor, Mich. 


FRATI & CO. 


MANUFACTURERS OF 


Pneumatic Pianos, 


SELF PLAYING 


ORCHESTRION ORGANS, 
CONCERTINOS, 


Dancing Halls, 





Renowned all over 
the World. 


For Shows, &e. 


(played by crank). 


SALOON ORGANS 


AND ALL KINDS OF 


BARREL ORGANS. 


Catalogue on Application. 
AGENTS WANTED, 


No. 73 Schénhauser Allee, 


BERLIN, CERMANY. 


AUCUST POLLMANN, 
pimporter and Musical aneneets 





Brass Band 

Instruments, String 

Band Instruments, Ac- 

cordions, Harmonicas, Strings, 

&e. The Celebrated Pollmann Banjos, 

Guitars, Mandolins and Violins. The elegant 

new patented Mandolin Banjo, as per cut. The most 
beautiful finish, sweetest tone and easiest string instrument 
to learn to ay on yet manufactured. Patented May 3, 1887. 


70 & 72 Franklin St, ‘crassa, Mew York City. 





GRAND, SQUARE AND UPRIGHT 


PIANOS. 


THESE INSTRUMENTS HAVE BEEN BEFORE THE PUBLIC FOR FIFTY-FIVE YEARS, AND 
UPON THEIR EXCELLENCE ALONE HAVE ATTAINED AN 


UNPURCHASED PRE-EMINENCE, 
WHICH ESTABLISH THEM 


Unequaled in TONE, TOUCH, WORKMANSHIP and DURABILITY. 
Every Piano fully Warranted for Five Years. 








NEW YORK. 
148 Fifth Avenue. 


WASHINGTON: 
817 Pennsylvania Ave. 


BALTIMORE: 
22 & 24 E. Baltimore St. 








THE MUSICAL COURIER. 


NEW! NEw! INEVW! LOUIS CGEHRLERT, 


IMPORTER OF AND DEALER IN 


POLYPHONE ' 
Piano Felts, Action Cloths, Buckskins, Etc., 
HYMNOPHONE, SOLE AGENT FOR DITTERSDORFER GERMAN HAMMER AND DAMPER FELTS. 


SYMPHONION —————MULHOUSE FINE PIANO KEY CLOTHS. 
The old fashioned cylinder dette 204 East 18th Street, New York. 


box with a limited set of tunes is now 


a thing of the past. 
Publishers of the latest Songs and 


Look at the cut. See the disks | . 
Every disk means a new tune. You | Ballads by the most eminent com- 
can buy 1,000 disks and have 1,000 | ‘. posers and the famous 








tunes, or ten disks or tentunes. They ’ BOOSEY EDITION 
are inexpensive and much quicker Of Operas, Oratorios, Cantatas, Part 
sold than any other style. Wake up, NEW YORK AN D LONDON. Songs, Church Services, Etc., Etc. 
dealers, and increase your business WRITE FOR CATALOGUES 
this fall. More profit, more satisfac- | Sele A — ¢ 
e Agen or 
ae og 1 CASES | ENOCH & SON, London, England. 3 EAST FOURTEENTH ST., 
me j : JAMES BATH, London, England. 
SE Py pataoane. | PATERSON & SONS, Edinburgh, Scotland. NEW YORK. 








FRED. H. SANDER, 


Sole Importer and Manufacturer,§} | 


146 Franklin St., Boston, Mass. | || he 6 R 8 h Pi 99 =Dresden, 
Famous on ISC iano, Siecle 


AUGUST GEMONDER. AUGUST MARTIN GEMONDER F RUDOLPH GEMUNDER. Maker to Royal Courts of Saxony and Sweden and Norway. 














tne 
Founded in 1845, 
o- 
Over 20,000 in Use, 
- 
Highest Awards 
and 


Decorations from several 
Courts, 
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COLUMBIAN EXHIBITION, CHICAGO, 1893. 











NS jens eirianVigtnee 
z a gel: 


Bey pp a tg a? Scharwenka Conservatory of Music, 


WHOLESALE AND RETAIL CATALOGUE ON APPLICATION. 
BERLIN, Potsdamerstr. 35, BERLIN. 
§ PHILIPP SCHARWENKA, 
( DR. HUGO GOLDSCHMIDT. 
HIGHEST AWARDS AT NEW ORLEANS EXPOSITION, 1885, Lessons in all branches of music under the guidance of experienced teachers. Finish 


AND MELBOURNE, 1889. for concert and stage appearances. Good and cheap board in the neighborhood of the 


Conservatory. Prospectus free of charge. 


4 large dieplay of these excellent Pianos will be found at the 














DIRECTORS : 





Prices for Elementary, Middle, Upper and Finishing Classes, 


BE yl Q BROS 120, 240, 320 Marks Annually. 
* 


Grand and Upright CORNIS EL KR CO. 


ESTABLISHED 25 YEARS, 


P | A N O = Upright Cabinet Grand Pianos and 
s Church, School, Lodge and Parlor Organs. 
BEHR BROS & (10 FACTORIES AND OFFICES: WASHINGTON, N. J- 
_ Jaa ; : ' W .H, WILLIAMS, Pres. W. THATCHER, Vice-Pres. A. S. WILLIAMS, Sec. and Treas. 
PHILADELPHIA, Warerooms: BEHR BROS. HALL, THE ASTORIA VENEER MILLS. 


1229 Chestnut Street. 
MANUFACTURERS AND DEALERS IN 


aa 81 Fifth Ave, New York. Aj] KRinds of Cut ? Saured Veneers. 


FACTORY : Corner of 11th Ave. and West 29th St., New York. This company make a specialty of the manufacturing of Poplar and Walnut Lumber 
for the use of the Piano and Organ Trades. Catalogues mailed on application. 


| GENERAL OFFICES: 120 East Thirteenth Street, New York City. 

























mmm WICKHAM, CHAPMAN & C0., 


MANUFACTURERS OF 


PIANO PLATES. 


CAST, DRILLED, PINNED AND ORNAMENTED. 


















U. 8, and Foreign RADE MARKS, Derigns, 
Opinions, Searches, 
promptly attended to "send 


P A TENTS. sketch or mode for free ex- 
amination as to patentability. 
All work strictly confidential. 

GEO. H. CHANDLEE, 


Atlantic Building, WASHINGTON, D. ©. 







H. HERRMANN, 
368 Broome St., - NEW YORK. 


Apply for Order Sheet. 


DIMENSION STOCK 














ALSO 
PIANO EARDW ARE. Cut to exact sizes, kiln dried, glued and planed } 
einai SPRINGFIELD, OHIO. | aye See" WEES Workers, | E DW i NM AS H DOW #4 


(LIMITED), 
MUSIC and BOOK PUBLISHERS. 


Publishers of the Celebrated AsHpown Epitton. 


WHOLESALE anv RETAIL. 


HARDWOOD LUMBER. 


Agents wanted in all principal cities. 








ESTABLISHED 1879. 
Ga »gue No, 1.—Music for Piano. 
No. 2.—Vocal Music. 
No. 3.—Music for Harp. Guitar. Concertina. 
No. 4.—Music for Violin. | a oice, Piano and . 


LAWRENCE & SON PIANO cO., sag Seca Me oO a 


MANUFACTURERS OF 
loncello. Orchestra. Quadrille Bands (small or full). 


BoiGckH GRADE AUFFERMANN’S Catalogue No. s5.—Music for Flute. Cornet. Clarinet. 


Horn. 








bipate No, 6.—Music for Organ and Harmonium. 


Grand, Square and Upright Pianos, STAINED VENEERS, | NEW YORK: | & 3 UNION SQUARE. 


Toronto, Canada: 68 King St., W. 
Agents Wanted. Send for Catalogue. | London, England: 19 Hanover Sq. 


MARIETTA, OHIO. 911 East 42d St, New York. GB CATALOGUES MAILED FREE UPON APPLICATION. 
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UR Productions of the present year are 


the finest we have ever offered, and 


represent both in exterior finish 


quality of tone the highest excellence 


in Piano Manufacture. We 


solicit for them the critical 
examination of the musi- 
cal profession and the 


public, 


THE MUSICAL COURIER. 













and 


CHICKERING 
& SONS, 


791 Tremont Street, 


BOSTON. 





METROPOLITAN COLLEGE OF MUSIC 


PIANO TEACHERS’ CERTIFICATES. 


estes § William Mason, Mus. Doc A C. M.,and 
' Albert Ross Parsons, A. C. M. 

Dudley Buck, President. 

Albert Ross Parsons, Vice-President. 

Harry Rowe Shelley, 2¢ Vice-President. 

R. Huntington Woodman, Organ Department 
Emilio Agramonte, Operatic Director. | 

Charles B. Hawley, Musical Director 


Residence Department for Pupils from a distance. 
Circulars sent on application. Address 
H. W. GREENE, Sec’y and Treas., 
19-21 EF. 14th STREET, NEW YORK. 


CONCERT DIRECTION. 
DANIEL MAYER. 


LONDON, ENGLAND, 


SOLE AGENT FOR 


PADEREWSHI, 


Szumowska, Gorski, Sauret, Jean Gerardy, Evan- 
geline Florence, Belle Cole, Katharine Fisk and 
Marguerite Macintyre, Ben Davies, Norman Sal- 
mond, Plunket Greene, London Symphony Concerts, 
and the principal vocal and instrumental celebrities. 





Note Change of Address 
to larger premises: 
18 Great Marlborough Street, 
LONDON, W. 





CABLEGRAMS, * Liszt, London.”’ ] 


Chickering Mall, 


NEW YORK. 


ODPL D Pr 


ACADEMY 
OF OPERA. 


Frank van der Stucken, Musical Director. 


W. F. Rochester, Stage Director. 


A practical School of Opera and 


Dramatic Instruction. For terms 
apply at Chickering Hall on Tues- 
days and Wednesdays, from 12 to 1 


o'clock. 





| 
| 
| 








J. RAYNER, 


IMPORTER OF 


MATFTIOG ANY. 


MANUFACTURER AND DEALER IN; 


ALL KINDS OF CUT SAWED VENEERS. 


Fulton and Morgan Streets, 
RN CHICAGO. 


Foot Houston St., East River, 
NEW YORK, 





“Makes its own market 





Wherever it goes.” 














ERARD HARPS. 


Only Harps Used by the World’s Greatest Harpists. 


LYON, POTTER & CO., 
CHICAGO. 





Eastern Representatives: 


N. STETSON & CO., 


PHILADELPHIA. 
S. & P. ERARD, 18 Great Marlborough Street, London, England. 


C. F. GoOEPEL & Co.., 


Importers and Dealers tin 


Piano Makers Supplies and Tools, 


137 EAST 13th STREET, NEW YORK. 




















WT ix BER, 
GRAND ann UPRIGHT PIANOS. 


Warerooms: 





Fifth Avenue, corner West Sixteenth Street, New York. 


Manufactories: 121, 123, 125,127 Seventh Avenue; 147, 149, 151 153, 155, 157, 159, 161, 163, 165 West Seventeenth Street, NEW YORK. 
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The Musical Courier. 


PUBLISHED EVERY WEDNESDAY 


MUSICAL COURIER COMPANY, 


19 Union Square W., New York. 
ESTABLISHED JANUARY, (880. 
No. &78. 








EDITORS: 


MARC A. BLUMENBERG. 
JAMES G. HUNEKER, 


OTTO FLOERSHEIM, 
HARRY O. BROWN 





BUSINESS DEPARTMENT: 


SPENCER T. DRIGGS. R. S. MAXWELL. 
A. T. KING. FRANK M. STEVENS. 


WESTERN OFFICE: Chicago, 226 Wabash Ave., Joun E. Hatt 
Manager. 

BOSTON OFFICE: 382 West St. 

LEIPSIC, GERMANY: GesrOver Huc, KSnigstrasse 16. 


LONDON AND PARIS: Brentano's. 





EUROPEAN BRANCH OFFICE: 
OTTO FLOERSHELM, 17 Link Str., III R., Berlin, W. Germany. 








Subscription (including postage) invariably in advance. 
Yearly, $4.00 ; Foreign, $5.00 ; Single Copies, Ten Cents. 











RATES FOR ADVERTISING. 
PER INCH. 
Three Months.......... .. $20.00 Nine Months.............. 860.00 
SD TGMIE. ... « codin ccccccce 40.00 | Twelve Months.............. 80.00 


Special rates for preferred positions. 
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draft, or money orders, payable to the Musica Couriar Company. 
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M* HENRY T. FINCK’S life of Wagner, a criti- 
cal and biographical work in two volumes, is 
now in the Scribner press. It presents new letters 


and many anecdotes of the composer. 
W* have had so many requests for the issue of 
THE MUSICAL COURIER containing the portrait 
of Paderewski after Burne-Jones that we have repro- 
duced the cut on heavy paper, with a facsimile of the 
autograph of the great pianist. This charming 
souvenir of Paderewski may be had on application to 
this office for 50 cents each. 


HERE isa very cheap road now open to notoriety 
for musical people whose abilities are not on a 
par with their pretensions. It is to give a certificate 
to some quack medicine concern, and thus have their 
names and faces blazoned in all the daily newspapers. 
The funny part of this business is that the ‘‘ pro- 
fessors” and ‘‘ professoresses” are people unknown 
absolutely to fame. Their features, too, as repro- 
duced by the mechanical processes, are not models 
of ideal beauty, but that, after all, may be the fault 
of the reproductions. 


HE Duke of Saxe-Coburg, not content with in- 
flicting on the world operas of his own, is bent 

on encouraging the devastations of the opera bacillus 
among the youth of Germany. He offers a prize of 
$1,200 for a one act opera by a German composer. 
The jury to decide'the prize will be chosen from the 
musical authorities of Berlin, Vienna, Dresden and 
Gotha. Coburg possesses an unfortunate critic. He 
has been writing in the ‘‘ Tagblatt,” of that city, 
anonymous notices of the performances at the Grand 
Ducal Theatre, and not having the fear of Duke 
Ernest before his eyes gave the orchestra what is 


was set on foot and the disgrunted critic was found 
out to be the very leader of the orchestra denounced. 
His highly disinterested conduct has been misunder- 
stood, and he was politely but decidedly asked to 


resign. 


HERE seems to be considerable feeling in London 
against the German musician. Jealousy, too, 

that he usurps all the good positions. The London 
‘*Musical News” contained in its issue of February 4 
the following note of warning : 


An English musician, and an F. C. O., writes a word of warning to 
orchestral players who may desire to settle in New York, where he is 
staying. The business is chiefly in the handsof German artists. No 
one can obtain an engagement unless he is a member of the Musical 
Union. The conditions of membership are a residence of not less 
than six months and a fee of $20. The same writer notes that organ- 
ists are engaged by the year from May to May, an arrangement which 
may be acondition of uncertainty, even greater than the old plan of 
Easter elections. 








HE London “Figaro” writing of the incidental 
music composed by Dr. Stanford for the pro- 
duction by Mr. Irving, of Tennyson’s ‘‘ Becket,” says: 
Dr. Stanford has in “Becket” avoided the now hackneyed leit 
motif expedient, and by a happy idea he has based some of the most 
important numbers of the work upon the setting of Queen Eleanor’s 
song, ‘‘Over! The sweet summer closes,’’ and the melody of the 
ancient plain song, “ Telluris ingens Conditor,”’ which, it is conjec- 
tured, formed part of the actual vespers’ service on the night of 
Becket’s murder. This vesper hymn appears in the overture ; traces 
of it, together with Queen Eleanor’s song, are heard in the first 
entr’acte, after the melody typical of King Henry, while they form 
the themes respectively of the funeral march and trio in the last 
entr’acte, and finally they are played immediately after the knights 
have dealt the fatal stroke and the curtain falls upon the prostrate from 
of the archbishop. It is, however, probable that the second entr’acte 
entitled “ Rosamund’s Bower,”’ will be considered the most graceful. 
It is based, first, upon a lengthy passage for violins, typical of the 
labyrinth ; next, upon the dainty ditty, “‘ Babble in Bower," sung by 
Margery later in the act, and finally upon the theme of the duet, “Is 
it the wind of the dawn ?” which in Tennyson’s play opens the bower 
act proper. 


HE Paris Opéra has begun the studies for the pro- 


duction of the ‘‘ Walkiire” in French. The 
cast is: 
INA sc ccnecanpeuncetnucqreesesnevecereteues .++...VWan Dyck 
Msc dduceds tua cedbobectstsnccossdeccedudbarephcaexnenets<sempan Delmas 
cc coded ededastoarvenedceevemenospesegecccactberense Fournets 
I iid re kendlebenKeonds ect eubesaayscakaantedws’ Mrs. Rose Caron 
Brunehilde.......... cieaia we athdle ANA wen onkee wate eakae Gate hahaa Mrs. Bréval 
ESS cr Cid vcbcccbadesaseencesecacdbuvbensoeeedisceese Mrs. Deschamps 


The eight Walkiiren will be sung by eight artists, 
the Misses Carrére, Berthet, Marcy, Wyns, Marcelle 
Dartoy, Héglon, Agussol and Vincent. As Van Dyck 
will not arrive in Paris till April the réle of ‘‘Sieg- 
mund” will be rehearsed by Mr. Alvarez and Mr. 
Saleza, who will sing it when Van Dyck leaves. 
The costumes are reproduced from those at Bayreuth 
and the mise en scéne will be magnificent. Mrs. 
Cosima Wagner has promised to assist at the re- 
hearsals. 








THE ORIGIN OF *“ FIASCO.” 
T the end of the sixteenth century, so writes an 
Italian scholar, Domenico Biancolelli was the 
most famous harlequin of Bologna. The harlequin 
of those days was widely different from what fre- 
quenters of English pantomimes imagine him to be. 
His was the star part; in those benighted days he 
had to improvise. Domenico appeared every evening 
with a new original monologue, the remote ancestor 
of the hideous ‘‘ Topical Song.” The subject of his 
improvised monologue he took from some common 
thing that he brought onto the stage with him. Some- 
times he appeared with a letter which he had just 
found in his lady love’s chamber, sometimes he ap- 
peared with an unromantic bootjack, sometimes with 

an old wig—anything, in short, to start with. 
But one day he appeared on the stage with one of 
those long necked, straw encased bottles whose good 
round bellies are with good Chiantilined. Whether Do- 
menico had not sampled his bottle sufficiently, or had 
sampled it too much, history saith not. But, however 
that might be, he was not ‘‘i’ th’ vein ;” he was ‘‘indis- 
posed,” and his monologue suffered therefrom. The 
Italian audience, always disposed to demonstrative 
censure as well as applause, whistled and hissed. 
Then poor harlequin seized his flask, held it out be- 
fore him and in tones of severest reproach ex- 
claimed: ‘‘O Fiasco, maladetto, it is thy fault that I 
am so dull this evening,” and hurled it, shattering, to 
the ground. A few laughed, but the evening was a 
failure for Domenico. For 200 years since the mis- 
hap of this poor harlequin an artistic failure has 
been known as a ‘‘Fiasco.” In the sweet bastard 
Latin of the Tuscan tongue ‘‘ fiasco” meaneth a bot- 
tle, and perhaps the whole story is an allegory, with 


GRAND OPERA NEXT SEASON. 
T last we are able to give our readers some defi- 
nite news about grand opera in the Metropolitan 
Opera House next season. The following was pub- 
lished in the ‘ Tribune ” of last Saturday : 

It is settled at last ; a new company is formed which will 
buy the Metropolitan Opera House, and will restore it and 
fit it for future production of grand opera. There will be 
opera at the Metropolitan again next winter, unless some 
terrible and unforeseen disaster, like the fire which hap- 
pened last summer, prevents it; and, as lightning seldom 
strikes twice in the same place, that is not likely to occur. 
The new organization is to be called the Metropolitan 
Opera and Real Estate Company. A meeting of the sub- 
scribers to the plan for a new opera company, formulated 
by the committee appointed a few days ago by the present 
owners of the Metropolitan Opera House, was held yester- 
day afternoon in the directors’ room of the Mutual Life In- 
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surance Company, No. 32 Nassua street. These sub- 
scribers will be the stockholders of the new compay. All 
these stockholders, or boxholders, who will be enumerated 
presently, were represented at the meeting, except Ogden 
Goelet, Robert Goelet and Luther Kountze. 

Elbridge T. Gerry presided and George L. Rivers, ad- 
viser of the new company and the old company and all the 
other companies connected with the Metropolitan Opera 
House, was secretary. The committee appointed by the 
ten men who bought the house at the recent auction sale for 
the purpose of forming a new opera company consisted of 
G. G. Haven, Adrian Iselin and Elbridge T. Gerry. Mr. 
Haven reported, on behalf of this committee, that subscrip- 
tions had been received for a new company, on the under- 
standing that each subscriber for fifty shares of stock should 
There are to be thirty-four 
Each share 


be entitled to a parterre box. 
of these boxes, and each will have six seats. 
is to have a par value of $600, the fifty shares thus making 
a subscription of $30,000. The thirty-four boxes, it was re- 
ported, had all been subscribed for and the list had been 
closed. The committee had received a few additional ap- 
plications for subscription, but had been obliged to decline 
them. 
A form for a certificate of incorporation was prepared un- 
of the State of New 
It provides for the incorporation of a company to be 


This report was approved and accepted. 
der the Business Corporation law 
York. 
known as the Metropolitan Opera and Real Estate Com- 
pany, with a board of thirteen directors and a capitalization 
of $2,000,000. The company is to consist of thirty-four 
members, and the following are their names 
Haven, Adrian Iselin, Elbridge T. Samuel D. 
cock, George F. Baker, H. C. Fahnestock, J. Pierpont Mor- 
gan, William C. Whitney, A. J. Juillard, Edward Cooper, 
George Peabody Wetmore, John Jacob Astor, Heber R. 
Bishop, D. O. Mills, George S. Bowdoin, Charles F. Burney, 
Perry Belmont, George Henry Warren, Thomas Hitchcock, 
W. Bayard Cutting, Henry Clews, H. McK. Twombly, 
A. T. Van Ness, W. D. Sloane, Cornelius Vanderbilt, Will- 
iam K. Vanderbilt, Frederick Vanderbilt, W. Seward Webb, 
Ogden Robert R. T. Wilson, J. Hood 
Wright, Adrian Iselin, Jr., and Luther Kountze. 
The following board of directors was elected 
D. Babcock, George F. Baker, George S. Bowdoin, Robert 
Goelet, George G. Haven, Adrian Iselin, A. D. Juillard, 
Luther Kountze, D. O. Mills, J. Pierpont Morgan, W. K. 
Wetmore William C. 


George G 


Gerry, 3ab- 


Goelet, Goelet, 


Samuel 


Vanderbilt, George Peabody and 
Whitney. 

When the company is incorporated the directors, who 
held an informal meeting yesterday after the principal 
meeting had adjourned, will probably select the following 
officers: President, George G. Haven; vice-president, Adrian 
Iselin ; treasurer, George S. Bowdoin ; secretary, Hugh M. 
McLaren ; the executive committee to be composed of the 
president, vice-president and treasurer, with W. C. Whitney 
and Robert Goelet. 

The property of the opera house is to be sold to the new 
company by the present owners of it for $1,425,000, the sum 
paid for it at the auction sale of last week. To this is to be 
added theestimated cost of restorationsand improvements in 
the building, $250,000, making $1,675,000. The subscriptions 
of thirty-four boxholders at $30,000 each will make $1,020,- 
000. 
and restore the opera house. 
by a mortgage, and in order to bring the capitalization of 
be 
had to an issue of It 
is proposed to assign the thirty-four boxes to the stock- 
holders by lot on March 20. 

The committee reported that it had received offer 
from Abbey, Schoeffel & Grau for a lease of the property 
that the offer 


This will fall $655,000 short of the sum needed to buy 
This $655,000 will be raised 


the company toa re sund $2,000,000 resort will probably 


$: 


325,000 of bonds or treasury stock. 


an 


for the purpose of giving grand opera, and 
would be referred to the board of directors of the company 

Mr. Ab- 
He to 
bring to this country the greater part of the opera company 
which he had here last winter, with a few additions, nota- 
bly that of Mrs. Melba. There is no doubt that some terms 
will be made between his firm and the directors of the new 


as soon as the organization should be completed. 


is 


bey’s plans have been published repeatedly. 


company, and that he will have the use of the house. 
There was some surprise yesterday because James A. 








often called ‘‘particular sheol.” A secret inquiry 








a strictly temperance moral. 





Roosevelt, the president of the old Metropolitan Opera 
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House Company, was not among the subscribers to the 


for not was that 


had much to do with the old company and with the sale of 


new one. His reason joining it 


property ; that he had insisted on its sale when asked 


the I I 


for a postponement; that he 


half of the men now owning it, and that if he were now to 


membdel ol the 
‘ had 
Ihe arrangement for the new company is not much un- 


company to buy it again it might ap- 


r that he interested motives in his previous action. 


i 


iggested and urged by Henry Clews at the time 
n sale of the opera house was approaching 
His 


time set for the sale, and the 
with 


1irty-four subscribers at $30,000 each. 
ompleted at th 
was bought by a combination of ten men, 
Roosevelt at their head, and is held by them till the 
newly formed company shall be ready to take it off their 
hands 


In an interview published in the ‘‘ Herald” of last 


Sunday with Maurice Grau, the following items about 


next seasons Company were given : 


De Reszkés and Lassalle 


depends on her being 


Mrs. Melba, both the 
of E 
from the Paris Opéra Comique 


We ive fired 


nma Calvé able t 
release I am also in nego- 


ation with Cassira, formerly of the Paris Grand Opéra, who has 


singing for three seasons here with « 
that Miss Eames, whom I have not 


of our 


onsiderable success 


' . ¢ 


i have every reason to suppose 


seen personally, will also be a member company ; also, 


; 


lica and Scalchi, now in America 


| be our aim to make the company the best and most com- 


We will secure ot! 


ver had 


hestra and a strong chorus, and make al feature 
for gaged Louise 


Lo 


years premiére danseuse at the Imperial Opera in 


which we had already last season en 


the past few months dancing at the Empire, in 
several 
On April 15 she will make her first 


\ 
at ta Mr. Kiralfy has written for us 


appearance in America 
( t , 


ular piece 


matter 


La Spe 


icag 
That settles the Now if fate is but pro- 


pitious we shall have good operatic music, and Wag- 


ner will not be left out, for in all probability Anton | 


Seidl will occupy the conductorial chair. 





A WAGNER LETTER 
SHORT letter 
Wagner has just been given to the world by 


A t} 


Mr. Th. Mehring in an obituary notice of the 


but interesting from Richard 
late 
Mr. Freny was cast 
when that 


Buffo-basso Freny, of Hamburg. 
for ‘‘ Beckmesser " in ‘‘ Die Meistersinger,” 
opera was preparing in 1872 at the City Theatre, 


Hamburg, and he wrote direct to Wagner respecting | 


the conception of the part 
ing answer 
DEAR SIR 

You are all right about Beckmesser. Only do not 


overdo the foppish business ; it is quite natural; he 


need 
rious throughout; the man is not making fun except 
Great pettiness and 


not be old; many men are old at forty. 
when he pretends to be merry. 


much gall. Take as a model any captious critic. 


Infinite passionateness, without power to express it- 


overpowering voice when he is in a rage. The 


14 
SCL, 


highest notes are, of course, only violent or ludicrous | 


(Sprechaccente), recitative, not to be sung. Pray pay 
great attention to all directions and to being in full 
accord with the orchestra. RICHARD WAGNER. 


Bayreuth, October 25, 1872. 





SOME NEW BOOKS ON MUSIC. 
A N extremely valuable addition to Novello, Ewer & 
of a thick volume on ‘‘ Musical Ornamentation,” by 
Edward Dannreuther, which promises to be the most 
exhaustive work on the subject heretofore published. 


Co.'s music primers has been issued in the shape 


Heinrich Germer's little pamphlet on this subject in- 
corporated in his piano method is but incidentally 
treated. Mr. Dannreuther, who is known on both 
sides of the Atlantic Ocean as an earnest, scholarly 
writer, has divided his work into two parts, the first 


volume of which is at hand. It begins with a quaint 


dialogue between Girolamo Diruta anda pupil (Venice, | 
1593), and brings it down to the ornamentation of J. S. 


Bach. The second half of the work will treat of mu- 
sical ornamentation from the time of C. Ph. E. Bach 
to the present epoch. Such a book cannot be too 


; h] 
Mynly 
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recommended to amateurs and professional 
musicians alike. It clears up many of the disputed 
details in this very important department of executive 
art. 

Of much less value, but still a book that appeals to 
a certain class of readers, is Beethoven's ‘‘ Sympho- 
Von Elterlein (imported by the 


- 


nies Explained,” by E. 
Scribners). 
‘*Beethoven’s Piano Sonatas Explained,” and while 
he does belong to that awful group of music com- 


mentators who persist in ascribing to all absolute | 
music certain self-evolved ideal contents, yet there | 


much to condemn in this little book. When its 
author writes naturally, unaffectedly about the or- 


is 


he had | 


had himself bought it on be- | 


He received the follow- : 


Be se- | 


The author may be remembered for his | 





ganic structure of those nine mighty colossal struc- 
tures of woven wind, which Beethoven left as a 
heritage to the world of art, he is quite interesting 
| and instructive. It is only the ascription of subjec- 
tive fancy that militates against the value of a work 
| like this. To many, whose musical imaginations 
| need the quickening impulses of another's, this book 
of Mr. Elterlein will be useful. Not the least impor- 
tant part of the book is the account of the facts re- 
lating to Beethoven's tenth symphony, by Ludwig 
Nohl, which is appended. The book is translated by 


Francis Weber. 

HE Bureau of Music has concluded arrangements 
fT with the following organizations to appear dur- 
ing the exposition : 
| New York Symphony Orchestra, Walter Damrosch, 
| conductor, two concerts during the month of May. 

Sousa’s Military Band during the months of May 

and June. 

Cincinnati Military Band, Conductor 

Brand, during the entire period of the exposition. 

Chicago Military Band, Conductor Adolph Liese- 
| gang, during the entire period of the exposition. 

CuicaGo, lll,, February 21, 1893. 
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PREHISTORIC MUSICAL INSTRUMENTS. 
BOUT a century ago there were discovered at 

A Frederiksborg in Denmark twenty-three pre- 
historic instruments, of which sixteen still remain in 

| the Museum of Northern Antiquities in Copenhagen. 
They are bronze horns about 2 feet long, and are 
called by antiquaries ‘‘Lur” ‘Lurar,” and have 
lately been made the subject of scientific examination 
Hammerich, of Gothenburg, Sweden. 


or 


by Dr. Angul 
Older scholars had regarded these horns as merely 
barbaric apparatus, capable only of producing howls 
| or roars, such as the negroes in Africa produce from 
elephant tusks. 
Dr. 
notions. 


to 


reform all such 
exposition of the 
trombones, 
what respects these 
‘Lurar” agree with these rules. The ‘‘ Lurar ” are 
| bent like cowshorns and made of molten bronze, 
pieces of which are welded together so neatly that 
the inner surface is perfectly smooth. The mouth- 
piece is constructed according to correct principles 
and strikingly resembles modern mouthpieces. The 
technic of the instruments shows that the men in the 
Bronze Age had accurate knowledge of the conditions 
necessary for their manufacture. 

The twisted part went round the player, while the 
large, beautifully flanged mouth stuck up over his 
head. Although of great weight, they are balanced 
so as to be easy tocarry. Then, the good Dr. Ham- 
merich argues, if the Bronze man knew enough to 
make such things, he must have known the theory of 
musical resonance. He proved this by having some 
skilled trumpeters and waldhornists play thereon, with 
| the result of ascertaining that these horns are tuned 
in different keys, in pairs, and have considerable 
range. The pitch agrees with the 
Vienna normal fork! The horns are tunedin C, D, 
E flat, Eand G. Several pieces were performed on 
these weird instruments, sometimes one being used, 
Great applause 


Hammerich sets to work 
Starting out with 
| methods for constructing 
trumpets, &c., he 


an 
waldhorns, 


shows in 


Nor is this all. 


sometimes several at the same time. 
was evoked, and it reached its culminating point at 
the rendering of a well-known two part song. 

All of which is very pretty, but not very convincing. 


D 


‘‘Susinette,” Teresa 








URING the past year, 1892, the following Italian 
and operettas have ben produced : 


” 


operas 
‘Cavalleria Rustico-Tos- 
cana,” Enrico Ranfagni; C. Buongiorno ; 
‘Da Ripagrande a Costantinopoli,” or, ‘‘ Tre Romani in 
burrasca,” L. Pierangeli ; ‘‘ La Wally,” Alfredo Catalani ; 
‘Aci e Galatea,” Redento Zardo ; ‘‘ Capricci della fortuna,” 
Fr. Contursi ; ‘‘ La Contessa di Roccadoro,” R. Caravaglio ; 
| ** Felicino IV,” Contursi ; ‘‘ Tram Via,” Pierangeli; ‘‘I tre 
babbi,” Rossinger; ‘‘ Lux,” E. Giovannini; ‘‘ L’Amico 
Fritto,” Ranfagni; ‘‘ Partita a scacchi,” Abba Coruglia ; 
‘La Tombola,” Paleari; ‘‘ Il Cantore notturno,” Giov. Erco- 
‘‘Mala vita,” Umberto Giordano; ‘ Jole,” Seismit- 
I due Soci,” Gialdino Gialdini; -‘ Gemma dériente,” 
| Raimondo Rossi ; ‘‘ Le Nozze d'Apollo,” Cimino; ‘‘ La Par- 
tenza per l’America,” Colli ; ‘‘ La Duchessina Biby,” Gabri- 
elli; ‘‘ Sara la Trovatella,” Bianco; ‘‘Oro ed Amore,” Giov. 
Falorni ; ‘‘ Circee Calipso,” Buongiorno; ‘‘ Odio ed Amore,” 
Giuseppe Pastore; ‘‘ Yvan,” Achille Lucidi; ‘‘ Studenti pari- 
gini,” Settimo Sardo; ‘ Otello-Tamburo,” E. Macorig ; 
‘Nini la Scuffiara,” Gaetano Scognamiglio ; ‘‘ Fiamma,” V. 


Guidi ; 


“ 


3arba d’oro,” 


lani ; 
| Doda; *' 





Cicognani; ‘‘ Cavalleria domestica,” Carlo Cordara; ‘‘ II Cas- 
tello dei Matti”; ‘‘ Jauffré Rudel,” Silvio Danieli ; ‘‘ Cimbe- 
lino,” Nicolo Van Westerhout; ‘‘La Tilda,” Francesco 
Cilea; ‘‘ Mastro Giorgio,” Domenico Sodero; ‘‘ Mercede, 
D. Pellegrini; ‘‘I Coscritti,” C. Lombardo; ‘‘La Figlia di 
Mustafa,” A. Edelmann (nom de plume for Azzo Albertoni); 
‘‘T Pagliacci,” Ruggiero Leoncavallo; ‘‘ Vendetta,” Arturo 
Berutti; ‘‘Il Conte di Mirabello,” L. Camerana; ‘‘ Il Duca 
di Vizeo,” Ettore Bosio; ‘‘Maometto II,” De Lorenzi-Fabris; 
‘‘ Trilby,” Galliera; ‘‘ Il Molinaro di San Malo,” Wolff Miil- 
ler; ‘‘ La Bella d’Alghero,” G. Fara Muzio; ‘Il Birichino,” 
L. Mugnone ; ‘‘ Quaresima d'amore,” Fiirsten von Teora ; 
‘“‘Ada,” Pannain; ‘‘ Zarif,” Mattia Forte ; ‘‘ Una fabbrica di 
birra,” Luca Nozzi; ‘‘ Cappador,” Scognamiglio; ‘‘Cristoforo 
Colombo,” Alberto Franchetti; ‘‘ Colombo a San Domingo,” 
Giulio Morales; ‘Il Leone di Venezia,” Verardini and 
D’Agnillo; ‘‘ L’Anfitrione,” Mattia Forte; ‘I] Dottore Tama- 
rindo,” Savoia; ‘‘Il Borgomastro,” Lombardo and Graffigna; 
‘* Holmara,” Luigi Solari; ‘‘ Cavalleria de tarell” (Milanese 
dialect), Grossi; ‘‘I Rantzau,” Pietro Mascagni; ‘‘ Cha- 
vigny,” L. Mantegna ; ‘‘ Tradita!” F. Cusinati; ‘‘ Swarten,” 
Andrea Gnaga; ‘‘ A Santa Lucia,” Tasca ; ‘‘ Atenaide,” Ti- 
rindelli ; ‘‘Osmano in Candia,” Angelo Corti; ‘‘ Amore e 
Trionfo,” G. Antolisci; ‘‘ Nannina stiratrice di Porta No- 
‘* Elda,” De Barbera; ‘‘ Cristoforo 


lana,” Scognamiglio ; 
Colombo,” Gomes ; ‘‘ Guerra al sesso forte,” Enrico Curti ; 
‘*Cavalleria Rustico-Villana,” Tartarini Mantegna ; 
‘* Ericlato,” Livio Bello ; ‘‘ Il mio tratamento,” Escher; ‘‘ La 
Figlia del Popolo,” Giov. Mascetti; and ‘‘Alla Macchia,” 


and 


Ercolani. 
Respecting most of which works we may cry aloud, 
Where are the snows of yesteryear? 








THE PIANIST. 
By MARSHALL PRIMROSE. 
Her fingers race along the keys, 
Without regard to time, 
Or if the theme be sorrowful, 
Or stately or sublime. 


A dirge, a march, a hero strain, 
To thrill the world’s great heart, 
Beneath her tripping touch becomes 
A dance’s lively part. 


However lofty be the sweep 
Of matchless chord and tone 
rheir rhythm flippantly she gives 
In her light skipping own 


And all of them go cantering, 
Whatever be their style, 
Along the ivory race course, 

A second to the mile. 


Go cantering, go galloping, 
All jn the self same rig ; 

And up and down, and down and up, 
To the quick time of a jig. 


Chopin would weep himself to fits ; 
Schumann would do likewise, 

And wish their harmonies were back 
In the immortal skies. 


Gltick, Mozart, Beethoven and Liszt, 
And others I might 

To hear her play their heaven set themes 
Would weep from grief and shame. 


name, 


Their themes? Nay, those she substitutes 
To keep the music up, 

Would fill with bitter, bitter gall 
Each dead composer's cup 


And make him for a mighty sponge, 
Or an eraser shout, 
To wipe each hurt and outraged nete, 
To save his laurels, out. 
—Chicago “ Figaro.’” 

HE more I read about the private lives of com. 
posers the more my ideal of the fitness of things 
is shocked. Paderewski putting a collar button in his 
shirt and swearing at his private chaplain, the Rev. 
Huge Goerlitz, because the tea was underdone at 
breakfast, is not half so fearsome a spectacle as 
Chopin with the boils, or Schubert with a soupgon of 
ajagalino. This is because of the sense of nearness 
in matters and men contemporaneous, and because 
death doth confer on the great ones of the earth an 
atmosphere into which even the comic paragrapher 
fears totread. There is one man, however, who fears 
neither Death nor the Devil. Irefer, of course, tothe 
writers of private lives of great composers. These 
men should be first ham sandwiched in public and 
then forced to literally eat their words—until the first 
edition at least was exhausted; perhaps they then 
might realize the amount of lies they pen for their 
publishers and the public, and would go it andante 
when they had to write up any more supposititious 

biographies. 
The recipe for writing the private life of a great 




















composer is very simple. First acquaint yourself half reclining on a chair, his feet on the mantelpiece, 
with the main facts of such an one’s life, then using | was a man, spare but as sinewy as an Indian. Long, 
these as a framework, plaster it ingeniously with | course, brown hair hung mane-like upon his shoul- 
chunks of fiction self-evolved, because if you have no | ders. His powerful, lithe fingers seemed almost to 
imagination you can’t expect ever to be the biogra- | crush the short, Irish, white clay pipe from which he 
pher of great musicians. Some time ago I retailed to | occasionally took a whiff. It was Liszt—Liszt, the 


you a few of my own patent biographies, Ana, | pet of the gods, the adored of the women. Liszt, 
sketches, reminiscences, memorabilia, anecdotes, | who never had a haircut in his life. Liszt, the inven- 


tor of the Liszt-pupil. There had evidently been a 
heated discussion, for Chopin’s face was adorned by 
two bright spots, his smile was sardonic and his cough 
shook his ascetic frame with suppressed chagrin. 


&c., of some great musical men. I now purpose giv- 
you a few new ones, at the same time begging of you 
to direct your attention to the cunning technic ex- 
hibited in the extremely savoir-faire construction. 
All these, and many others of their ilk, are for sale 
on application to me, and I will guarantee to furnish 
you at infinitely lower prices than Mr. Rowbotham or 
his publishers, anything from Palestrina to Puccini, 
from Walter Von der Vogelweide to Wagner, from 
Purcell to De Koven. 

Moreover, if you are an enemy of any school, hate 
it, abominate it, wish to crush it by invidious compar- 
ison, disgusting analogies or apt references, I’m your 
man. I can outrowbotham Mr. Rowbowbotham in 
my Wagnerian (and the Lord knows he 
hates poor Dick), or I can tell you a story about 
Brahms that would drive Finck (H. T. Poste Restante) 
into convulsions. 

How do I do it? Read and find out. 
with an anti-Brahms story (‘‘Evening Post” please 
copy). Here it is: 


| 


Liszt was surly and occasionally said ‘‘sacré” be- 
neath his long Milesian upper lip. 
not long continue. An explosion was imminent be- 
tween these hitherto warm friends. Liszt, quickly 
divining that Chopin was about to break forth into an 
hysterical fury, quickly forestalled him by crying 
‘‘Freddy, my old son, the trouble 


The silence could 


aloud, jocosely : 
with you is that you have no sand in you,” 
fore the enraged Polish pianist could answer this 
cruel mocking speech the tall Magyar leaned over, 
pressed the button three times and the drinks came 


and be- 


stories 
just in time to prevent bloodshed. 


* * 


Let’s begin| Here isa very characteristic anecdote of Beethoven 


and has a veracious color to it. 


Beethoven not liking Bridgetower'’s criticism of 


B H : the third variation in the slow movement of the 
RAHMS ATRED OF CATS. - ee : : ¢ 

‘ ? Kreutzer sonata, flew into a fearful rage, and after 
lhe composer Brahms it is said is an avowed | throwing a wash-bowl at his pupil Ries screamed at 


enemy of the feline tribe. Unlike Scarlatti, who was 
passionately fond of chords of the diminished cats, 
the phlegmatic Johann spends much of his time at his 
window, particularly of moonlight nights, practising 
counterpoint on the race of which infests 
back yard Dr. Dvorak made old 
friend a present of a peculiar bow and arrow which is 


him, ‘‘ Tell this black son of forty devils to go to the 
uttermost hell, and may the devil put the lid on and 
oy 


let him sizzle I almost believe this story myself. 


It has such a fine local touch, besides I believe Beet- 
hoven did quarrel with Bridgetower, the mulatto 
or if you prefer the personal strain, the 
‘remembrances of a busy musical life” kind, here is 


cats 


Viennese s his violinist : 


used in Bohemia to kill sparrows. In and about | a quaint, idyllic example. 

Prague it is called in the native tongue, ‘‘ Slugyj hym The day was a soft, dreamy May sort. I was walk- 
inve aoh ”’ ; ha eo) - . oi ¢ , * one » . 4 A + - - 7 : 1 1 1 

inye nech,” but in the rural parts simply ‘ scaty.” | ing slowly through the Oftermannheimhellmsberger 


With this formidable weapon does the creator of the | 
ponderous modern variations for orchestra and hose | 
Little wonder that Wag- | 
anti-vivisectionist, for he, too, had 
back garret, but being near 


Platz (always local color you notice) when mine eyes 
At 
woman, a veritable 


rested suddenly a queer apparition. first 
blush it 


witch in visage, but, horrors! 


on 
engines spend his leisure. 
ner became an 
been up in Brahms’ 
sighted always missed the cat. 
practice brought down his prey, and then 
device !—after spearing the poor brutes he dragged 
them upto his room after the manner of a brook 
trout fisher. Then, so Wagner averred, he listened 


looked like a little old 
a witch with whiskers. 


This old woman, as I mistook her to be, was attired 
Brahms from long} jn an 
ments. Around 
and on the head was a bonnet 

I br 


perfect garden Of artilicii 


Empire gown, with crinoline under attach- 
Elizabethan ruff, 


he vogue of 1840 


oh hellish the neck was an 
‘ 


t 


U 


O 


luge, monstrously brimmed and bedecked with a 


The color of the 
ibl Alto- 


ribDons. 
looking get up and I volun- 


il flowers. 


eagerly to the expiring groans of his victims, and| dress was salmon blue. 


carefully jotted down in his note book their ante 
mortem remarks. Wagner deciared he worked 


with pink 


+ 
L 


gether it was a fearful 
up 
these piteous utterances into his chamber music ; but 
Wagner never liked Brahms. Some latter day Notte- 
bohm may arise and 
tion Brahms’ musical sketch books, and then all can 


judge of the truth of this story. 


tarily looked about me expecting to see people stop- 
ping to gaze on this weird spectacle. But no one 
noticed the little old woman except myself, and as 
exhibit to an outraged genera-| she drew near I discovered that she wore spectacles 
and had a fringe of iron gray hair around her face. 
Her piercingly bright and the 
mouth hovered a sardonic smile. Not knowing how 
to explain my rude stare I was preparing to turn in 
another direction, when the stranger accosted me, 
and in a man’s voice said, ‘‘ Perhaps you don’t know 
me. I am Richard Wagner, the composer of the 
‘Nibelungen Ring.’ I am and I 
know by your thumbs that you are an aborted pianist 
and a pupil of Oscar Raif. You dumb.” 
The little great composer walked off snorting with 


eyes were about 


+ 


There ! with an S. P. C. A. Society in this city and 
the 3rahms-like prose of the above there is no 
reason why it should not be copied by the ‘‘ Post” as 
an excellent specimen of the anti-Brahms’ style of 
story. Just forthe sake of our German contempo- 
raries I will acknowledge that it is merely fiction, 
else, with that admirable sense of humor which dis- 
tinguishes them, they will make all Germany ring 
with the story of Johannes Brahms’ cruelty. 


real 
f 


Liszt’s son-in-law, 
look so 


rage, and at his heels sneaked a cur which he had 
This 


rescued from the vivisection table. cur was 


after a huge sausage, the end of which protruded 
What joy! I had seen 
circumstances! The 
the people to whom | 


: from the meister’s pocket. 
Wagner, and under what 
people to whom I tell this lie 
relate this experience, always believe it, for they 
have read somewhere or other that Wagner was fond 
of millinery and dogs, and it is easy to fool them. 


Here is a bright little bit of fiction for the ‘‘ Man 
Around Town” column weeklies : 
“Reggie De Koven, the composer of the 400, was 
seen opening wine in an uptown café last week for 
a lot of newspaper men.” Of course no one will be- 
lieve this, but it is taking, and the mere statement of 
the fact renders the paragraph a novelty. 


of any of our 


* 
s 


*% 


‘ Here is something in the historical vein; if it is 
1, pointless and flavorless don’t blame me. I am 
Suppose we dive back a little, say to Paris, 1843, | merely the exponent of a certain style of story. I call 


or so, this 


Liszt's CLEVER RETORT. BACH AND THE BOEHM FLUTE. 

It was midwinter. Chopin, as usual in such a time, 
was attired in white wool from head to foot. His 
fragile form, spiritual face with its delicate smile, 
made him seem as if he belonged to one of those 
bands of heavenly brotherhood who spend their lives 
prostrate at the feet of God, praying for the expiation 
of the wickedness wrought by men. He was standing 
near the fireplace, for, without, it snowed, snowed 
desperately, Chopin was not alone. Half sitting, 


into the presence of the patron of Voltaire and French 
letters. ‘‘Gentlemen,” said that monarch, turning 
to his coyrtiers, ‘‘old Bach has arrived; let 
what this jay looks like.” Frederick was fond of a 
joke at the expense of the Boeotians. Attired as he 
was, without one plea, Bach was ushered into the 
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One upon atime it is related that the great Bach vis- | 
ited his patron, Frederick the Great, at Berlin. Stained | 
with travel, the wonderful fugue founder was ushered | 


us see 





9 
yresence of majesty. In his hand he held a small 
ox (or, if you prefer literalism, a small bachs). 

‘‘Ah, Master Bach,” said the Prussian king conde- 
scendingly, ‘‘ What have youin your hand?” 

‘A Boehm flute, your majesty,” said Bach, ‘for 
which I have composed a concerto in seven flats.” 

‘You are a liar,” said the bluff monarch; ‘‘the 
Boehm flute has not yet been invented. Away with 
you, hayseed from Halle.” And the great Bach 
laughed softly at the regal repartee and stole 
home, and when he arrived there he sat him 


F 
| | 


away 
down 
1 


and composed a nine part fugue for Boehm flute and 
jackpot on the word ‘‘ Potsdam.” The MSS. 


work was borrowed by the great grandfather of Otto 


of this 


Oesterle, and some people say that Otto has it in a 
safe deposit company. He may bring it out some 


day and ask John 
accompaniment, and get his old friend Eugene Weh- 
ner to finger the flute part, but who will play the 
jackpot? 


Rietzel to score the orchestral 


The above may be without point, but how about 
Is 


catch 


the true ring of the historic method? it not large 
I this Harry 


viel, and I expect see it duly quoted in next 


and pervasive? am sure will 


Krehl 


to 


Sunday’s ‘‘ Tribune.” 

Perhaps if you should desire something modern, 
with a dash of Italian color, why take up any of my 
I have seventy-six now, and can 
How Mascagni was chased 


Mascagni stories. 
re you them in all styles. 
yy a goat when studying the organ in a little Italian 
what Mascagni said when first intoxicated ; 
what kind of a necktie he wore when he received the 
that the ‘‘Cavalleria Rusticana” had been ac- 

All are bright, taking themes, 
and would help perhaps to revive the spirits of the 
Mascé i a trifle de- 


19N1 
pressed. 


ol 
giv 


} 


hamlet ; 


news 


cepted by Sonzogno. 


‘boom,” which at present is 
1. Here is something which suggests Mascag- 


t it 


+ ‘ 
at lt 


tis s worst 
MASCAG 

an embowered cottage near Milano, Mascagni, 

at the 


was 


ni 


NI AT HOME, 


In 
the composer, stood trembling with mn 
him from America. There 
in his eye that betokened ill for the 
I was 


passion 


news I brought a 
dangerous light 
i] 
ail 


domestic harmony of the house that night. 
d 


at ease, but what could 1 do? Put yourself in my po- 
sition, dear reader, and you may perhaps realize the 
predicament. ‘‘ How,” he said in a shrill voice, 


‘Eleonora Duse played ‘Cavalleria Rusticana’ in 
Nuovo Yorko without my permission and without my 


very original music, Per Bacco ” (always get in an 
talian phrase; it gives an air of vraisemblance which 
‘* Per 
savagely pulling his chin, as much a mannerism of 
of the of the fourth (this 


is Tobacca,” he continued 


very convincing). 


his as his abuse interval 


ought to be very fetching as it reveals at once per- 
sonal acquaintain¢ eship with Mascagni,and a profound 


T 
i 


knowledge of harmony). waited until the composer 
yf “*Zanetto,” ‘‘ Ne 
operas had cooled down a little and then said tenta- 


‘Ma, 


The next moment I regr 


st 


rone,” and- four 


unpublished 


tively Maestro, the drama by Verga is not so 
bad.’ ‘tted my desire to ex- 


ploit my Italian, for I was soon 
rocky road to Milano at the rate of 20 miles an hour 


and 


$ 
I 


unning along the 


+ 
U 


me 
swearing that he would cut out my heart. As 


I firmly believed that the 


with Mascagni a good second, yelling a 
he 
brandished a big razor, 
‘‘Dago” composer would have kept his word, though 
in Milano they made fun of me, saying that it was 
only a subterfuge to get rid of me, and that if he had 
overtaken me he would have borrowed the price of a 
drink. This was the last time I met Mas- 
cagni. I give the story to you for what i 
‘Si non é vero é ben Trovatore.” 


first and 


t is worth 


f 


(Don't forget this finishing touch.) 


* 


% x. 


iT 


And now for a last dip at the pr 
composers: Haend 
amateur his opinion of a melody brought by said am- 
1 the window and 


i 
On being angrily 


ivate lives of great 


7 
l 


el one day being asked by a1 


ateur to said openec 
dropped the MSS. into the street. 
asked what he meant by such conduc 
gravely: ‘‘It needs a little air. 

Hallo! What’s this? By the jawbone of Apollo I 
have forgotten myself and transcribed for you a 
You have all read it, no doubt, and 


composer, 


t 


t he replied 





+ 


| veracious story. 
if vou see it in a book it must be so 


of these 


Ah me, gentle 


great 


reader, are not most true stories of 


composers 
up fabrications? 
| Did Chopin act like a simpering ninny? Never. 


reminiscences—hatched 


these personal 
Did Chopin behave like a ruffian ? 


He 
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was a gentle Pole, who being a celebrity was lied 
about fast and furious. Liszt and Wagner were the 
greatest sufferers in this respect. I suppose some 
day history will claim that d’Albert sold the Steinway 
piano, that Pachmann veritable Don Juan 
among the fair sex, that Paderewski dyed his hair, 
that Joseffy could not play the piano and that I could. 
Dear me, history is a curious collection of lies. If I| 
keep on some day I expect to be the editor of a musi- 
Let us breathe a bit. 


was a 


cal journal. 


| far more satisfactory pecuniary results than they did in 


Berlin. 
* *# # 


On Wednesday evening I had the pleasure, for the first 
time in my life, of hearing the Parisian pianist, Miss Clo- 
tilde Kleeberg. She gave her third recital this season at 


Bechstein Hall, which for the occasion was well filled. I 
remember very well that the late Theodore C. F. Steinway 


was one ot the staunchest admirers of Miss Kleeberg, and 
that once casually he had spoken to me about this young 
lady in terms of no uncertain praise. As I knew him to be 


one of the best and most reliable connoisseurs, my expecta- 


Berlin Branch Budget. 
EUROPEAN HEADQUARTERS OF } 
THE MUSICAL COURIER, 
BERLIN, W., Linkstrasse 17, February 7, 
HE seven days that intervened between my 


previous letter and the one Iam about to write teemed 


1893. ‘ 


with such an embarras de richesse in the matter of musical 
entertainments that frequently I was forced to choose be- 
tween two or three that happened on the same evening, and 
hardly know how and where to begin enumerat- 
Well, let us begin at the beginning and where 


that now I 
ing them. 
I left off last time. 

That with the music concert of the 
Viennese string quartet of Arnold Rosé, | 
which took place at Bechstein Hall on Tuesday night of 
last week, and which deserved a larger audience than the 
to its admirable per- 


was first chamber 


organization 


one which had gathered to listen 
formances. The public, however, made up in enthusiasm 
what it lacked in numbers, and the frequent and hearty ap- 
plause was led in most generous fashion by no less an 
authority on quartet playing than Professor Joachim him- 
self, whose Berlin chamber music organization so far holds 
undisputed first rank among the European string quartets. 

Whether or not the Joachim Quartet is not soon going to 
be closely pressed for first position by the Viennese players 
seems now an open question. Anyhow, as to freshness and 
virility of conception, this younger blooded quartet seems 
to successfully compete with its older rival of long estab- 


lished renown, while in point of ensemble playing it cer- 
tainly does not lag behind. These Viennese string players, 
moreover, have something of a brilliancy and smoothness 
which had in the Boston 
quartet of Kneisel and in the entire string department of the 
The Rosé Quartet, consisting of 
August Siebert, 


I so often occasion to admire 
Hub’s glorious orchestra. 
Concertmaster Arnold Rosé, first violin ; 
second violin; Siegmund Bachrich, viola,and Reinhold Hum- 
mer, violoncello—all members of the Imperial Austrian Court 
Orchestra—all display these same qualities, and superadded 
to them a buoyancy and elasticity of musical temperament 
which make their performances perfectly entrancing. The 
ensemble, moreover, is not only minutely accurate and as 
homogeneous 1n tone quality as it is pure in intonation, but 
in little solo episodes these artists subserve each other in 
an admirable manner, and not once during a whole even- 
ing’s performance does one try to crowd upon the other, 
even on occasions when a temptation to do so might sound 
natural, or at least excusable. They are modest as well as 
proud, and they offer an artistic enjoyment which in like 
ideality is hard to imagine and most rarely realized. 

I heard on this first evening the Beethoven G major 
quartet, op. 18, No, 2, with its beautiful C major slow move- 
ment and somewhat Mozartean finale ; then the Schumann 
A major quartet, op. 41, No. 3, which was always one of 
my favorites, although one rarely hears it satisfactorily per- 
formed on account of its tremendous technical difficulties 
tendencies, 


and its powerful mental and musical 


which at times far surpass the legitimate limits of the 


scope 


string quartet and reach into the domain of the sym- 


phony. It was ever thus with Schumann, whose piano 
music also most always seems to demand orchestral color- 
ing. 


The third and closing number of the superb program 
was the immortal Schubert C major string quintet. I had 
last heard it in New York by the Kneiseleriana early in 
spring, and that had then appeared to me as the most per- 
fect interpretation of the divinely beautiful work I had ever 
heard. The Rosé Quartet, however, with Heinrich Griin- 
feld added as second violin for the occasion, made me al- 
most forget the spring performance. May. my Boston 
friends forgive me my fickleness ! 

The second and last soirée by the same gentlemen was 
given on last Sunday night and showed a larger gathering 
of a musically inclined public. The program was less 
romantic ; for even the Volkmann E minor quartet, op. 35, 
with its well rounded andantino in the same major key is 
almost a classic, so carefully is it modeled after the Beet- 
Next followed a quartet in E flat by old 
The same by 


hoven pattern. 
man Dittersdorf, the forerunner of Mozart. 
no means antiquated work I think I also heard last season 
performed by the Bostonians. It was delightfully given by 
the Viennese however, the 
climax of their abilities this time only with the closing 
work, Beethoven's big C major quartet, op. 59, No. 3, with 
the fugue. 


organization, who, reached 


From here the Rosé Quartet left on a short tourneé 
through Northern Germany, and I sincerely hope that they 





will meet everywhere with as gratifying artistic, but with 


tions were naturally of the highest. I can now state at the 
outset that they were fulfilled, and that I came to consider 
Miss Kleeberg as one of the most charmirg pianists of her 
sex I ever heard. She is, however, not a big concert pian- 
ist, her ‘* reading” of the Bach chromatic fantasia and 
fugue being indeed absolutely disappointing. Her field is 
much smaller, but in the limits of this field she is per- 
fectly delightful. All that intervened between the Bach 
number and the closing B minor sonata of Chopin was 
charmingly played, and indeed even this latter lacked 
neither grace nor intelligence, only grandeur. 

The other selections were Beethoven’s G major rondo, 


| from op. 51 ; two little ‘‘ Songs Without Words” in A minor 


and C major by Mendelssohn. Then, ‘‘ by request,” the in- 
teresting group of miniatures of Schumann’s entitled 
‘* Childhood Scenes,” which were each given with charac- 
teristic individuality. The first and second of the three 
Brahms’ intermezzi, op. 117, were next in order and care- 
fully and gracefully read, followed by a pretty ‘‘ Etude 
Mignonne” in D by Edward Schiitt; a luscious, rhythmically 
interesting salon piece, ‘‘ La Lisonjera” in G flat, by Miss 
Chaminade, which was enthusiastically redemanded ; next 
Vincent d’Indy’s unimportant ‘‘Helvetia Valse” in B major, 
and, lastly, Stephen Heller's brilliant caprice on Schubert’s 
‘* The Trout.” 

All these works, more especially the last four trifles, were 
given with a natural charm, grace and finish which, as I 
said before, were without question delightful, and would 
have satisfied the most moody musician. 

Miss Kleeberg will soon give a fourth and last recital at 


the Singakademie. ans 


On Thursday evening, the 2d inst., the Scharwenka Con- 
servatory, of Berlin, which is under the able guidance of 
Philipp Scharwenka and of Dr. Hugo Goldschmidt, gave 
the first of a series of grand historical concerts at Bech- 
stein Hall. The epoch and title chosen for this first soirée 
was * Music at the Court of Frederick the Great.” The 
compositions selected for performance were partially from 
the pen of the greatest king of Prussia and from his court 
composers—Graun, Quantz, Ph. Em. Bach and Benda—and 
it must be confessed that his majesty’s were by no means 
inferior, certainly not in melodic invention, to those of his 
contemporaries. Especially is this the case with the first 
movement of the king’s second flute concerto, and that of 
a very Mozartean symphony composed by Frederick II., 
and played on this occasion as a four-hand piano arrange- 
ment. The adagio from the two hundred and ninety-sixth 
(!!!) flute concerto, by Quantz, also greatly pleased the 
audience. That gentleman, the king’s teacher, must have 
been in the habit of composing a couple of flute concertos 
before breakfast in the morning, or else how could he have 
run up such an opus number? What a glorious time it 
would have been for Eugene Weiner had he lived at the 
court of Frederick the Great! ‘‘ Woe to us that we are 
grandchildren !” Goethe once exclaimed, not in connection, 
however, with flute concertos. In that respect we may be 
quite satisfied and pleased to live in our day and at the 
very end of the nineteenth century, when the solo flute is 
gradually becoming an extinct factor in concert life. 

It is, however, an undeniable merit of the Scharwenka 
Conservatory to have produced these compositions for the 
first time in Berlin. The performances, moreover, were 
dignified and for the most part excellent. 


* & & 


Among the great number of young pianists of both sexes 
who make their début here in the course of a season you 
meet, once in a while, with somebody in whose presence 
you immediately recognize both merit and modesty at the 
very outset. One of these rare birds is Ernesto Consola, of 
Milan, who made his initial bow in Berlin at Bechstein 
Hall on Friday evening last. Who or what brought the 
young Italian here I don’t know, but that he is not what 
the French call le premier venu might have been surmised 
from the fact that Joachim deigned to lend his artistic as- 
sistance at his début. Furthermore it soon became appar- 
ent that the stranger deserved this distinction. 

He played nobly and broadly the Bach G minor organ 
fantasia and fugue inthe Liszt piano arrangement, and 
with much earnestness and evident sincerity the Beethoven 
D major sonata, op. 28. His technic and virtuoso qualities 
were revealed in a group of smaller pieces, consisting of a 
vecchio minuetto ‘by Sgambati (very clever), a gigue by 
Scarlatti, a gavotte by Rubinstein, the Chopin A flat ballad, 
the seventh of the Schubert-Liszt ‘‘ Soirées de Vienne” and 
the now familiar Schézer concert study in E flat. 

Between the two groups the young artist gave, in con- 
junction with Joachim, the great Schumann sonata in D 





minor, op. 121, for violin and piano, the second one of that 
genre which the composer wrote, and the best of his greater 
wotks, which is absolutely yet untainted by the effects 
of the mental malady of which only a short time later he 
was assailed and of which he died. The G major slow 
movement of this sonata contains one of the finest melodies 
that emanated from Schumann’s fertile brain, and the en- 
tire work is also worthy of his great name as a musician. 
It was played by Joachim and his young associate in an ex- 
emplary and most dignified manner, albeit the tempi in the 
fast movements were taken at a rather careful speed. Con- 
sidering the great technical difficulties of the work, especially 
for the violin part, this seemed necessary, and probably one 
of the reasons why this beautiful sonata is so rarely heard. 
Joachim was overwhelmed with applause, and together 
with Mr. Consola recalled almost innumerable times. 
ssf 


The officially last of the Rosenthal recitals took place at 
the Singakademie on Saturday night, when the box office, 
which was besieged by many who were unable to secure 
admission, was decorated with a large sign displaying the 
single word ‘‘ Ausverkauft” (Sold out). This is a rare oc- 
currence in Berlin concert life, especially for piano recitals, 
and a great triumph for the ‘‘ wizard of the keyboard,” who 
was by no means equally fairly treated by all the Berlin 
critics. However, the public thought differently from the 
carpers, and so great has been the demand for more 
Rosenthal that he will surely give one and possibly two 
more concerts here during his present tournée. 

Moreover, Moriz, who is as trenchant with his pen as he 
is nimble with his fingers, is not quite satisfied with this 
popular triumph over his adversaries; but as he did so 
successfully in the case of Ehrlich, whom he ousted from 
the ‘‘ Tageblatt,” he will wage war against others, notably 
Otto Lessmann, whom he will assail in some epigrams, 
which are to be published in the very ‘‘ Tageblatt ” in its 
next Sunday’s edition. From the proofs which he gave me, 
from memory I am able to state in advance that for witty 
sarcasm these epigrams are as caustic as anything that 
ever emanated from Heine's pen. 

Rosenthal was in particularly good trim last Saturday 
night, when he opened up with the difficult Weber A flat 
sonata, which he played in as sprightly and graceful a man- 
ner as he had done the same composer's C major sonata at 
the previous recital. Then came the Schubert ‘‘ Wan- 
derer” fantasia in the original un-Lisztified edition, which 
was superbly interpreted throughout. A Bach passepied 
in E minor was charmingly and by no means stiffly played, 
and then came the ever welcome Weber ‘ Invitation a la 
Valse,” with some clever tempo changes from the accepted 
mode of delivery of this much abused composition. Chopin 
was represented with a nocturne in G flat, which, if I mis- 
take not, is one of the Liszt transcriptions of one of the 
‘‘Chants Polonais,” and with the A flat tarantella, which 
was somewhat overhurried in tempo. The Rubinstein 
barcarolle in A minor was exquisitely gegondelt on the 
piano, and Thalberg’s A minor study was given with the 
utmost virtuosity. 

The program closed with Rosenthal’s own compound, 
triplex, double barrelled combination of the tenth and 
twelfth Liszt Hungarian rhapsodies, a virtuoso tour de 
force which was neither pure nor simple. However, it 
took, and that was evidently all it was intended for. The 
people got crazy and they had the little man out a sufficient 
number of times to make him sit down thrice more, when 
he gave as encores first his arrangement of Davidoff's 
‘* At the Spring,” then a berceuse and the “ Bird” study by 
Henselt, and lastly, by loud requests from all parts, his 
own ‘‘ Viennese Carnival” waltz deviltry. 

Rosenthal so far has been and surely will continue to be 
an unqualified success and a great public favorite here. 

2 # 


I gave you the Sunday evening concert above and now 
come to Monday of this week, viz., yesterday, when the 
seventh Philharmonic concert was at last given at the Phil- 
harmonic. It had been postponed for one week on account 
of Felix Mottl’s sudden inability to conduct it, instead of 
the still unavailable Hans von Biilow. Meanwhile, how- 
ever, Hans Richter had been secured and he came over 
from Vienna to do justice to an interesting program, which 
opened with the ‘‘ Egmonte” overture by Beethoven, and 
contained of other orchestral works the ‘‘ Good Friday 
Spell” from Wagner’s ‘‘ Parsifal,” Mozart’s E flat sym- 
phony and Berlioz ‘‘ Carneval Romain” overture. Of 
these, as was to have been expected, the Wagner and Ber- 
lioz numbers were the best performed, and the great 
Viennese conductor earned most enthusiastic applause and 
general critical approval on all hands. The Beethoven 
overture went somewhat stiffly, and as for the sunny Mozart 
symphony it was given smoothly enough, but in too slow 
time throughout. Richter is evidently losing temperament 
with his once luxuriant blonde locks, and he takes things 
and tempi far easier than he used todo some twenty years 
ago. However, such as he gives them, his performances 
are still most enjoyable. 

The soloist of the occasion was the little fourteen year 
old Belgian violoncellist, Master Jean Gérardy, who is not 
only a wonder child but also a true artist in the severest 
sense of that much abused word. His playing of the diffi- 
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cult Saint-Saéns A minor concerto was wonderful in technic, 
beautiful in tone quality, remarkable in phrasing and bow- 
ing and truly poetical in conception. I have not heard the 
work played with so much grace of style and feeling 
since I heard it from the late Adolphe Fischer, who was the 
first to play it in New York. 

Gérardy’s second solo was a somewhat unfortunate selec- 
tion, an ‘‘Ave Maria,” by Max Bruch, which is a weak 
transcription from Bruch’s ‘‘Cross of Fire.” Coming as 
it did right after Wagner's ‘‘Good Friday Spell” it cast 
anything but a spell upon the audience, and little Gérardy 
was the loser by it, although on the whole he was received 
and applauded enthusiastically enough by the large and 
cultivated audience present. 

The eighth Philharmonic concert will take place next Mon- 
day mght, the 13th inst., which is also the tenth anniversary 
of the deathday of Richard Wagner, in commemoration of 
which the program will contain the ‘ Parsifal” prelude, 
the ‘‘ Siegfried” idyl, the funeral march from ‘‘ Die Gétter- 
dimmerung ” and Beethoven's ‘* Eroica” symphony. This 
is truly a fine program, and it will be conducted by Court 
Conductor Hermann Levi, of Munich. What with Richter, 
ott], Levi and Maszkowski as substitutes for Hans von 
Biillow, the Philharmonic no 
complain of want of variety in conductors. 

On February 13 the Court Opera House will also com- 


subscribers have 


memorate Wagner’s death anniversary with a special rep 


resentation, and under the circumstances it will be hard for | 


me to decide which of the two ‘‘ in memoriam ” perform- 
ances I shall attend. Wer die Wahl hat die Qual. 
* * & 

The two great promises which were held out a week or 
so for magnificent French opera were not quite realized. 
‘Miss Helyett,” it is true, is being given at the Apollo 
Theatre before crowded houses, but one act which I heard 
on Thursday night sufficed to convince me that the cast is 
only fair, and that the only fair one among them is Miss 
Aubert, the winsome representative of the prudish Quaker 
maiden ; but she is indeed charming and not only in voice. 

The Kroll season of serious French opera has for the 
present dwindled down to a few performances of Gounod’s 
** Mireille,” which work is a novelty for Germany. In the 
cast a Miss Marcolini and the tenor, Engel, both well known 
and acceptable artists, are the only ones of any right to 
pretensions. But Melba and the two de 
Reszkes who were so loudly promised last week? Echo 
But Manager Engel, of Kroll’s, says 
Soon 1s a word of uncertain 
value, as the man with the anecdotical dog found out long 
Meanwhile the two de Resz- 


where remain 


answers, ‘‘ Where?” 
that they will come soon. 


ago, and to his disadvantage. 
kes are earning laurels and shekels at Monaco, and there 
also lately appeared the tuneful Sembrich, who, however, 
is announced to give a song recital here on the evening of 


the 17th inst. ees 


Richard Burmeister is to play here on the 18th inst., at 
the Singakademie, the Beethoven E flat and the Liszt A 
major piano concertos, and the Philharmonic Orchestra, 
which is to furnish the accompaniments, will on the same 
evening perform the Baltimore pianist-composer’s sym- 
phonic poem, ‘* The Chase After Fortune.” 

*« 


a # 


At Prague to-morrow night a Wagner cycle is to be fin- 
ished with a performance of his youthful work, ‘‘ The 
Fairies.” 
any stage except that of the Court Opera House at Munich. 

The latter institute is preparing for next July and Au- 
gust a series of Wagner model performances on the Bay- 
reuth style (‘‘ Parsifal,” 
all the celebrated singers who usually flock to the Wagner 


This opera has so far never before been given on 


of course, being excluded), in which 


Mecca are to participate. 
to stay at home on account of Chicago the thing will prob- 


If the Americans are not going 


ably be a success. 


*# *# # 


Johanna Heymann will give a concert of her own at the 
Singakademie on the 25th inst., with orchestra, and Teresa 
Carrefio-d’Albert is to be admired in a piano recital at Bech- 
stein Hall on the 28th inst. 


* 2 # 


The monotony of writing this budget was a few minutes | 
ago diversified by a short call from Mr. Julius Gantzberg, 
formerly first violinist of the Thomas orchestra, at New | 
York, and later on of the Boston Symphony Orchestra, from | 
which body he retired a couple of years ago to study sing- 
ing, and he is now about to make his operatic début as a 
tenor iu Berlin. This will be interesting news to many of 
his friends on the other side of the water. 

* *& & 


The Dresden Royal Conservatory has been able to quick- 
ly fill the vacancy caused by the death of that famous 
teacher, Mrs. Otto Alvsleben. Prof. Eugen Krantz, the di- 
rector of that institute, informs me that he has engaged 
Miss Molly von Kotzebue, whose vocal successes are well 
known, and who is to enter upon her duties immediately. 

* & 


I dined to-day, together with Joachim. That is to say he 


took his dinner at the Hotel Bellevue at the same time that 
I did. 


OF. | 





reason to} 


| had her body was horribly burned. 


| to Bach, and Bach nota little to those who went before 


| certo both with brilliancy and musicianly authority. 
| technic is not to be compared to that of the great finger 











Clara Poole’s Continued Success.—Clara Poole has not 


sung so excellently this winter as she did last evening Sun- | 
day under Walter Damrosch’s direction. She showed herself 


Her beautiful voice 
A local newspaper, 
‘*For real true 


be, as she always is, a superior artist. 
was never heard to better advantage. 
referring to a different concert, says: 
dramatic work give us that admirable contralto, Clara 
Poole, who always sings so earnestly and intelligently.” 
Mrs. Clara Poole is now negotiating some very important 


world, details of which we will publish later. Few 
are there whose répertoire of operas and oratorios can be 
compared to that of Mrs. Poole’s. 

Cincinnati Conservatory Concert.—The third of 
series of concerts being given by the faculty of the Cincin- 
nati Conservatory of Music took place February 18. Those 
taking part were Miss Marion Williams, soprano; Mr. 
the string quartet and the 
Among 


the 


Frederic Shailer Evans, piano ; 
conservatory double quartet of women’s voices. 
the numbers given were Schubert's quartet, op. 29; Schu- 
mann’s quartet for piano and strings, op. 47, and pianocom- 
positions by Schumann, Schumann-Liszt and Sgambati. 
Warren Lectures at Columbia College.—Mr. George 
William Warren, professor of music at Columbia College, is 
now delivering a course of ten lectures on music before the 
students, the first of which was given Tuesday afternoon of 
last week and which will be given on every Tuesday after- 
noon until April 25, the last concert being given at St. 


Thomas’ Church, to permit illustrations being given on the | 


organ. 

Dudley Buck’s Mother-in-Law Fatally Burned.— 
Burlington, N. J., February 23, 1893.—Mrs. Julia Van Wag- 
ner, an aged resident of this city, who said she was the 
mother-in-law of Dudley Buck, the musical composer, was 
burned to death last evening, presumably while attempting 
to light a coal oil lamp. 

Mrs. Van Wagner was an octogenarian, and since the 
death of her husband, nearly twenty years ago, had by her 
own choice practically lived the life of a hermit in a small, 
roughly made home in East Delaware avenue. It was only 
recently that she could be prevailed upon to remove to the 
residence of her son, Oliver Van Wagner, a merchant. 

She occupied a room on the second floor, and invariably 
preferred being alone. No one was near her last night 
when the accident occurred, and before assistance could be 
She died two hours 
later.—‘* Herald.” 

The ‘Tribune ” Says: ‘‘ Mr. E. Francis Hyde, presi- 
dent of the New York Philharmonic Society, has been 
elected a fellow of the London Philharmonic Society. We 
believe Mr. Hyde is the first American to be thus honored.” 

Geo. M. Nowell’s Success.—Saint-Saéns’ G minor con- 
certo has not, we believe, been heard here for some time. 
It was good to hear it again, to find it holding its own 
against the hand of Time, the great Destroyer, and show- 
ing itself as fresh, strong and beautiful as when we first 
heard it. 
certos written since Mendelssohn and Schumann; in inspira- 
tion, workmanship, form and style it is alike admirable. 
And it is all such pure piano playing, too; never has the 
instrument been more congenially written for with orches- 
Never mind how much it owes to Mendelssohn, Ber- 
Mendelssohn owed a good deal 


tra. 
lioz, or whom you please. 


Let it suffice that it all bears the stamp of Saint- 
The first movement is as 


him. 
Saéns’ style and individuality. 
strong and brilliant as steel; and the second and third 
movements may look long before finding their match in 
modern writing. Mr. Geo. M. Nowell has gained much 
since we last (and first) heard him in Weber's Concerstiick | 
at the symphony concerts some years ago. It must be ad- 
mitted that he then made a decidedly feeble impression. 
But last Saturday evening he played the Saint,Saéns’ con- 
His 


knight, but he shirked none of the difficulties of the con- 
certo, and carried through the most dangerous passages 
with unflinching brayura. We suspect him of having 
studied the work with the composer, for he plays it—ex- 
cepting a little over rapid tempo in the second theme of the 
second movement—just as hedoes. There is no great op- 
portunity for showing depth of feeling in the work, but 
Mr. Nowell fully satisfied all the demands it makes upon a 


engagements worthy of her high position in the artistic | 
artists | 


Surely this work is one of the finest piano con- | “ 


| distinction of style, clearness and effect. He fully earned 
| the repeated recalls he got at the end.—Boston ‘“ Tran- 
script.” 

| Fora Week of Military Music —A grand musical festi- 
val will be given at the Madison Square Garden during the 
week beginning Sunday, April which promises to be of 
The artists, 100 in number, have 


92 
23, 


| considerable importance. 

| been chosen from the military bands of Germany, and 
come to this country by special permission of the Emperor 
to represent that country musically at the world’s fair 
Of these musicians seventy-five have been picked from the 

They 


| will constitute two bands, but will frequently consolidate 


| infantry and twenty-five from the cavalry service. 
| under one baton. In Chicago they will give daily concerts 
| in the German village, which is to be a feature of the fair, 
but before going to that city they will give a series of seven 
concerts, the proceeds of which will go, one-half to benevo- 
| lent organizations of this city, the other half toward a fund 
that has been raised in Germany to send worthy workmen 


and citizens to the Columbia Exposition. 
Prominent Germans of this city are greatly interested in 


the enterprise, and it isexpected that the singing societies 
will contribute their efforts to the artistic success of the con- 


| certs, an interesting feature of which will be the intro- 
duction in this country of several instruments of the bari- 


| tone and basso order, heretofore unheard here. 


The following program has been arranged for the week, 
subject to necessary changes: Sunday, military, Wagner- 


ian and sacred music; Monday, popular music ; Tuesday 
grand vocal night, band, and Arion and Liederkranz socie- 


Thurs- 


ties ; Wednesday, grand opera and military music 


day, Wagner, Beethoven and Liszt compositions ; Friday, 


grand vocal night; Saturday afternoon, military, grand 


opera and popular music. 

The Liederkranz Ball.—A ball 
| given by the Liederkranz Society at the handsome club 
The attendance 


was 


private costume 


| house last Saturday evening. 
| large, and a thoroughly enjoyable time was had, and many 


was very 


amusing blunders were made by those unable to discover 
| the identity of the maskers. 

The De Grandval ‘‘ Stabat Mater.”—Mrs. 
val’s setting of the ‘‘ Stabat Mater” formed the subject of 
Deane’s second Lenten lecture at Chamber 


De Grand- 


Mr. Frederic 
Music Hall. 
in a manner that was highly satisfactory to the large audi- 


The work was sung by the English Glee Club 


ence in attendance. 
The Last of the Seidl Concerts.—The last ot the winter 
series of the Seidl concerts in Lenox Lyceum was given 
last Sunday night. The hall is to be used for other pur- 
poses during the month of March, besides Mr. Seidl and his 
orchestra make their annual tour West and South. Lenox 
Lyceum was crowded to the doors and the great Wagnerian 
conductor received an ovation. 
Here was the program 
Part I., BEETHOVEN. 
Overture, ‘* Leonore No. 3,” 
Entre’acte, from “* Prometheus,’’. dedadte 
Violoncello obligato by Mr. Herbert. 
Aria, “ Ah, Perfido,” —~ Fursch-Madi and Orchestra 
Allegretto, Eighth Symphony.... 
Egmont songs 
‘* Die Tromme!l Geruhret,”’..... 


Orchestra 


Orchestra 


Orchestra 


.+++.+.Miss Juch and Orchestra 


“ Freudvoll und Leidvoll”’..... 
Fidelio Quartet, ‘‘ Leonora,” Fursch-Madi ; “ Marcellina,” 
Miss Juch; “ Jaquino,’”’ Mr. * Rocco,” Mr. 
Viviani... ; sheds 
Twenty-third Psalm, Schubert, by the choir of sixteen young women 


Towne ; 
Orchestra 


Intermission of ten minutes. 


Part II.—WaAGNER. 


‘ Tannhiauser ” 





Aria, Elizabeth, ** Theure Halle” Mrs. Tavary and orchestra 
*-Fristen Gnd TRCIde ” .. cccccesccescs , Orchestra 
| Garden scene, “ Love and Death ;"" excerpts from Act IL., ar- 
raged by Anton Seidl 
|} “ Lohengrin "—Grand duet 
| RE Re Mrs. Tavary 

Cs ee aac , Fursch-Madi 


‘“ Gétterd4mmerung,” funeral march.. Orchestra 
“ Flower Girl Scene” 

First Group—Miss Amanda Fabris, Miss Minne Walsh, Miss A 
Baldwin Miss Flora M. Bertelle, Mrs. E 
beth Northrup, Miss Marie Maurer. Third Group 
Riegg, Miss Sarah Lavin, Miss Lucy Osborne, Miss Gertrude 
May Stein, the Misses Ray Bloomfield, Mildred Emanuel, Hulda 
Goodman, Stella Lipsen, Rosa Stern, Mrs. Clyde Drummond, 
Marie Mattfeldt, Mr. E. C. Towne, “ Parsifal,”’ and 

The Gilmore Band.—Gilmore’s Band has just concluded 
22d Regiment armory which 


‘* Parsifal,”’ 






Second Group 
Mrs. Carola 


orchestra 


a series of concerts at the 
have served to convince the old friends of Gilmore that the 
great band, ‘‘ his legacy to the people of New York and the 
entire country,” is still, as it always has been, “‘ at the front.” 
Mr. Reeves, the leader, has been actively ‘‘ though quietly ” 
at work making a thorough reorganization ; 
the grand ensemble, he has introduced young and brilliant 
performers of consummate ability, notably a flute and acon- 
cert soloist who will astonish their hearers. He has the 
exclusive use of the Gilmore Library, which, added to his 
and valuable collec- 

The annual spring 
N York 


NeW 
The as- 


while retaining 


own forms the most complete, varied, 
tion of military music in the world 
tour, which will be inaugurated by a concert in 
Easter Sunday, will eclipse all former ventures. 
sisting artists, the Princess Dolgorouky, violinist to the 
Imperial Court of Russia ; Mrs. Rosa Linde, contralto ; Mr. 





player’s emotional expressiveness. He played it with great 





Tagliapietra, baritone, together with several instrumental 
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soloists, will form a combination 
with several festivals, summer engagements, the Minnea- 
polis and Pittsburg fall tour following. 
The time of the band will be well taken up for the next few 


expositions, a 
months 

Miss Humphrys’ Engagements.—Miss Nina Bertini 
Humphrys has been especially engaged to appear at Mrs. 
Marie L. Ranke’s Goethe readings, March 6, on Staten Isl- 
and at the Castleton ; March 8 at the Madison Square Gar- 
den Concert Hall and March 10 at the Historical Hall, 
Brooklyn, and again the 29th at the Madison Square Con- 
cert Hall, New York. Besides these engagements Miss 
Humphrys will appear in Brooklyn at the Irish concert on 
the 17th and on April 3 at the Academy of Music in that city. 


Organist Crowe Resigns.—Richard W. Crowe, Mus. | 
Doc., has resigned his place as organist and chorister of 


St. Ann's Episcopal Church, in Brooklyn, to take effect on 
May 1. He has been a church organist for thirty years. 
Fifth Philharmonic Program.—The fifth concert of the 
*hilharmonic Society will take place at Music Hall next 
Saturday night, preceded by the customary public rehear- 
Friday afternoon. The program will consist of 
‘*Overture Scherzo and Finale ;” Lassen’s D 


sal on 
Schumann’s 
major violin concerto, and Templeton Strong’s ‘‘ Sintram ” 
symphony ‘he third works 


The solo player will be Mrs. Camilla Urso. 


second and are novelties. 


She Played for Thomas,—Miss Minnie Wetzler gave a 


recital” at the Telephone Exchange, this 
the benefit of Theodore 


‘long distance 
city, on Monday afternoon, for 


Thomas and others at the Chicago end of the line. 


Walter Petzet —Mr. Walter Petzet, a pupil of Hans von 
siilow, will shortly give a concert at Chamber Music Hall, 
assisted by Mrs. Theo. J. Toedt, soprano, and Mr. Miersch 
violin 

Nordica Concert Company —Mr. Morris Reno, of this 
city, has made an arrangement with Mr. Charles A. Ellis, 
of Boston, for one grand operatic concert, to take place at 
Music Hall, this city, on Tuesday evening, March 21. At 
this concert the Nordica Concert Company, in conjunction 
with the New York Symphony Orchestra, under the direc- 
tion of Mr. Walter Damrosch, will give its first and only 
concert in this city this season. The Nordica Concert 
Company consists of Mrs. Lillian Nordica, prima donna so- 
prano; Miss Marie Miss Sofia 
Scalchi, contralto; Italo Campanini, tenor; Giuseppe del 
During the 


Engel, mezzo soprano ; 
Puente, baritone, and Emil Fischer, basso. 
current season Mrs. Nordica and her associates have given 
concerts in Boston, Philadelphia, Washington, Chicago, St. 
Louis and many other cities in the United States and 
Canada with brilliant, artistic and financial success. Mr. 
Charles A. Ellis, manager of the Boston Symphony Orches- 
tra, is also manager of the Nordica Concert Company. 


Jeanne Franko.—Jeanne Franko, the violinist, gave an 
interesting musicale at her home last Saturday afternoon 
Miss Franko has been very successful in 
Among the most tal- 


for her pupils 
ng out her pupils this season. 
ented are the Misses Bertha Zobel, Bessie Wiener, Madeline 
Sinauer, Viola Buchsweiler, Dina Wollheim, Bella Kuffner, 
Blanche Miller and Mollie Steinert. 


The Kelleys in California.—Edgar S. Kelley and his 


bring 








charming wife’ recently played at a concert in San Fran- 
cisco. ‘The ‘‘ Examiner” has the following pleasant tribute 
to their talents 

he feature of the concert was Edgar S. Kelley's performance in 
music of Edgar Allan Poe's “Israfel."” Mr. Kelley is claimed by 
California because his first work of distinction, the new music to 

Macbeth,”’ was done here, but it has been many years since he 
went to New York, and his personal welcome yesterday was as warm 
as the applause of his work. Mrs. Kelley, who as Miss Jessie Gregg, 
gave great promise of becoming a distinguished pianiste, has de- 
veloped a voice, and she sang the vocal part of “Israfel”’ in asym- 
pathetic and attractive manner. The musical poem itself is elevated 
and beautiful in sentiment, original and striking in form and expres- 
sion and thoroughly characteristic of the composer's individuality. 
Mr. Kelley played the piano part, which is the most important part of 
the composition, thoroughly well 

To Aid Otto Hackh.—We have been informed that the 


proceeds of Mr. Otto Hackh’s concert, given at Chickering 
Hall, February 16, netted $144. The sum required to en- 
able Mr. H. to leave for a sufficiently long time for the re- 
covery of his health is estimated to be at least three times 
It has therefore been suggested that a supple- 
subscription be gotten up among the music trade 


as much 
mentary 
and the professional colleagues of Mr. Hackh, so far as they 
have not yet heard of Mr. H.'s deplorable condition, or 
through some cause have failed to lend him a helping hand. 

Mr. Hackh is certainly deserving of aid, because of the 
number of years he has labored here to advance musical 
knowledge and taste without receiving anything near an 
equivalent for his endeavors ; on the contrary, through over- 
work, only sacrificing his health and vitality. 


ANTED—Additional piano, organ, 


harmony and composition for the Utica (N. Y.) 


pre fessors of 


Conservatory of Music—artists of reputation who can fur- 


nish high references as to character, and who have given | 


palpable proofs of their ability as teachers. Others need 
It is desired that first letter be exhaustive. 


not apply. 
Lovis Lomparp, Director. 


unusual in these tours, 











A Good Plan to Follow.—When Handel's ‘‘ Mes- 
siah” was first given in Dublin, on April 18, 1742, the de- 
sire of the people to hear it was so great that the ladies of 
rank in the city agreed for that particular occasion to go 
without hoops, so that an additional number of people could 
be admitted.—‘‘ Tribune.” 

The Latest English Song.—A candidate to take 
the place of ‘‘ Ta-ra-ra-boom-de-ay" has appeared. The 
refrain is one of sweet simplicity : 

We were all boozed, every blessed one of us, 

We were all boozed, every mother’s son of us; 

We drunk all we could get and all that we could grab, 
There were nineteen of us, and we all went home in a cab. 


Puccini.—The production of ‘‘ Manon Lescaut” by 
Giacomo Puccini at the Royal Theatre, Turin, February 1, 
is described as a brilliant success for the composer, the 
singers and the management. The second performance 
increased the impression produced by the first. 


Leipsic.—The second concert of the Lisztverein took 


place under the direction of Kapellmeister Sahla, of Biicke- 


burg. Among other numbers Liszt's ‘‘ Ideale ” and Wag- 
ner’s ‘‘Faust Overture” were given. A. Foerster, the 
pianist, played Bronsart’s F sharp minor concerto. The 


first concert of the Riedelverein was devoted to the Roman 

School, ‘‘ Stabat Mater,” Palestrina; ‘‘ Hodie Christus natus 

Giovanni Maria Nanini; ‘‘ Easter motet,” Félice 

‘‘Holy Thursday Improperia,” Tomaso Lodovico 

‘* Miserere,” Gregorio Allegri, the cantata 
‘‘ Jephta” by Giacomi Carissimi, and ‘‘ Psalm 102” by 
L. Viadana. Between the choral works a ‘‘ Passacaglia” 
by Frescobaldi, and three sonata movements for ’cello and 
organ by Corelli were rendered. 

Singakademie Concerts.—January 28, Joachim’s 
quartet soirée ; February Fritz Blumer; January 31, 
Bertha Martini ; February 2, Raoul Korzalski; February 1, 
Ernst Eduard Taubert; February 7, Mrs. Lieban-Globig 
and Ernst Wolff. 

Feminine Chamber Music.—At the Salle Pleyel, 

| February 11, aconcert by a female quartet took place, when 
Misses Huon, Rousillon-Milliet, Tourneaux, Maleyx 
(first violin) and Mrs. Beetz, pianist, performed the 75 
Quatuor of Haydn, Rubinstein trio in G minor and a string 
quartet by Mendelssohn. 

The Prix de Rome.—The 
Fine Arts has nominated as judges for the forthcoming com- 
petition for the musical Prix de Rome Messrs. Charles 
Lefebvre, Lenepten and Jonciéres, and Messrs. Widor and 


est,’ 
Anerio ; 
da Vittoria, 


2 
°, 


Le 


French Academy of 


Benjamin Godard, supplementary. 

Musical Economists.—Mr. Charles Beauquier, 
deputy for the Doubs and author of a book entitled ‘‘ The 
Philosophy of Music,” lately protested in the Chamber of 
Deputies against the vote of 17,000 frs. for the schools 
attached to the Church Chapters. He asked, -* Why did 
not the Chamber also subvention the music in the syna- 
gogues and Protestant chapels? Why did it not, if it is 
going to encourage the luxury of the Catholic churches, also 
subvention the Suisses and beadles”? The vote was car- 
ried. The Municipal Council of Marseilles, about the same 
time, struck out the municipal subvention to the Grand 
Theatre and suppressed the Conservatory. 

Berlioz in Munich.—Berlioz’s opera, ‘‘ Les Trozens 
en Carthage,” was performed for the first time in Munich 
on January 29. 

Dresden Conservatory.—A vacancy in the pro- 
fessional staff of the Conservatory at Dresden, created 
by the death of Mrs. Otto Alvsleben, has been filled by the 
appointment of Miss Molly von Kotzebue, who will continue 
her private lessons and conduct the vocal institute she had 
carried on in company with Miss Auguste Goetze, now of 
Leipsic. 


Richard Mutler.—Prof. R. Miiller, the founder of 


the Leipsic Student Society ‘‘ Arion,” has resigned his post 


as director. 
Paris Beethoven Quartet.—The quartet consist- 


ing of Messrs. Geloro, L. Capet, P. Monteux and F. 


Schneklud gave soirées at the Salle Pleyel February 10 
and 24, and will give others March 10 and 24, in continua- 
tion of their annual series of Beethoven performances. 

** Madame Chrysantheme.”—In a notice of Mes- 
sager’s new four act lyric comedy, ‘‘ Le Ménestrel 
| “The score is written with rare talent, orchestrated with 


writes 


taste and elegance, and delicately harmonized. What is 
missing is more solidity at bottom, more personality, and 
a fresher, newer melodic tendency, as well as spontaneity.” 


Wagner in Magyar.—On January 30 and 31, Febru- 
ary 2 and 4, Wagner's ‘‘ Ring des Nibelungen” was per- 
formed for the first time in the Hungarian language at the 
Royal Hungarian Opera House, Budapest. Previously the 
‘‘Rheingold” had been given eight times (January 26, 
1889) ; ‘‘ Walkiire,” twenty-one times (January 27, 1889) ; 
‘* Siegfried,” seven times (April 2, 1892), and the ‘‘ Gétter- 
dimmerung,” five times (December 10, 1892), in the same 
tongue. 


Wagner Festival in Munich.—For the per- 
formances of Wagner’s works in the capital of Bavaria, 
from August 13 to September 30, the following engage- 
|ments are announced: Mrs. Sucher (Berlin), Meilhac 
| (Karlsruhe), Malten (Dresden), Standig] (Berlin), Materna 
| (Vienna), Herzog (Berlin), and Moran Olden (Berlin) ; and 

Messrs. Winkelmann, Grengg, Van Dyck, Reichmann (all 
| of Vienna), Griining (Hanover), Scheidemantel and Anthes 
| (Dresden), Wiegand (Hamburg), &c. 





Leipsic Conservatory.—This, the first and oldest 
German music school, will complete, April 1, its fiftieth 
year of activity. Circumstances over which it has no con- 
trol compel it to keep its jubilee on March 10. 

Jahn.—Opera Director Jahn, of Vienna, has declined 
the place of chief director at the’ Niederrheinische Musik- 
fest at Dusseldorf, May 21 to 23. 

Jaques Delcreze.—The young composer, E. Jaques 
Delcreze, gained a legitimate success at Geneva by two of 
his works, ‘‘Le Violon Mandit” and ‘La Veillée”; the 
former a lyric drama, the latter a suite for soli, chorus and 
orchestra. 

Paris Opera Comique.—It is now nearly certain 
that the vote of the Chamber of Deputies will be favorable 
to the construction of a new theatre, and this, it is hoped, 
will be ready at latest September 1, 1896. 

**The Flying Dutchman.”—Lille is the first city 
of France to produce Wagner's ‘‘ Flying Dutchman.” The 
production took place at the expense and under the manage- 
ment of the municipality. 

Gustave Doret.—The young composer G. Doret, a 
pupil of Massenet and Th. Dubois, conducted a concert of 
| works by French composers at Zurich February 14. 


Bechstein Hall.—The following concerts were an- 
nounced for the Bechstein Hall, Berlin: Ernesto Consolo, 
| pianist, February 3; Isabella Hirschfeld, pianist, January 
28 ; Frida Scotta, violinist, January 29; Clotilde Kleeberg, 
pianist, February 1; Alfred Sormann, February 15; 
Bianca Panteo, violinist, February 4; Arnold Rosé String 
Quartet, February 5. 
Henri Falcke Is a Pianist.—Henri Falcke, the 
Parisian pianist, was inadvertently made a violinist in out 
last issue. 


Richard Burmeister. — The Berlin concert of R. 
Burmeister, announced for February 18, was to comprise 
Beethoven's E flat major and Liszt’s A major concerto, and 
Mr. Burmeister’s ‘‘Symphonic Fantasia,” the last movement 
of which furnished the motive for Henneberg’s painting, 
‘* La Chasse a Fortune.” 

Bayreuth Buehnenschule.—The stage school of 
Bayreuth consists of seven ladies and five gentlemen, the 
residuum of eleven ladies and eleven gentlemen who en- 
Messrs. Kniese, Schlosser, Jiinger 
As the ne- 


tered it in November. 
and Reichelt (Turn director) are the teachers. 
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gotiations with Marianne Brandt have broken down, the | 
dramatic branch of instruction is given by Eisner, of Mann- | 


heim. On January $1, Cosima Wagner organized a dra- 
matic evening, where the pupils played parts of ‘‘ Minna 
von Barnholm,” while the music was supplied by the band 
of the Seventh Infantry, conducted by Siegfried Wagner. 
‘*A Santa Lucia.” — The Vienna Opera has en- 


gaged Stagno and Bellincioni to appear at the production | 


of this opera next October. The work will be given in 


Italian. 

Sondershausen.—The grand opera “ Aspasia,” by 
Prof. C. Schroeder, was produced at the Court Theatre 
here on January 30. Some cuts had been made since its 
previous production, so that the performance ended in good 
time. The performance was excellent all round. 

Berlin Symphony Concerts.—At the seventh 
concert Director Weingaertner conducted Berlioz’s ‘‘ Sym- 
phonie Fantastique,” Schumann's ‘‘ Manfred” overture, 
and Beethoven's D major symphony. 

Zajic and Gruenfeld.—The last subscription con- 
cert of these artists will take place March 10 in the Sing- 
akademie, Berlin, with the assistance of Miss Emma Koch 
and Mr. Raimund von Zur-Muehlen. 

Wachtel.—The Theodor Wachtel 
celebrates on March 10 his seventieth birthday. 


Kammersaenger 


Wilhelm Kienzl.—The opera ‘‘ Heilmar der Narr,” 
by Kienzl, given last year at Munich, has had a sensational 
success at Graz. Composer, conductor, singers, every- 
body, were called out twenty-nine times. The critics 
agreed in calling the work one of the best of the new 
modern school. 

Henry Such.—The English violinist Henry Such, 
who made his first appearance before a Berlin public lately 
at the Singakademie, has arranged with Messrs. Ludwig 
Hirschberg and O. Liidemann, a cyclus of chamber music 
evenings in the Bechstein Saal, Berlin. 

Alice Barbi.—The only Lieder-abend of Miss Alice 
Barbi took place February 15 in the Singakademie. 

Richard Genee.—On February 6 Mr. R. Genée 
celebrated his seventieth birthday. The mails brought 
piles of congratulations, bouquets, and souvenirs to his 
house inthe Kurfiirstendamm, and numerous deputations 
during the day tendered their congratulations in person. 
The Danzig ‘'heatre, where Genée’s father had been direc- 
tor, presented an address, and Fritsche of the ‘‘ Unter den 
Linden Theater” sent a wreath to his ‘‘ Old Master and 
Friend.” Notes were received from Strauss, Milloecker, 
West, Pollini, Stinde, Dellinger, Suppé, Weinberger, Zeller, 
Jacobsohu, A. Mueller, Roth and his old collaborer Zell, 
whose real name is Walzel. In the evening a little feast was 
kept at the composer’s house, where Car] Freund read a 
sketch of his life. 

A. Rubinstein.—Writing respecting the late concert 
of Miss Von Kotzebue, at Dresden, a critic says: ‘‘ We are 
always discovering new sides in Rubinstein, as in other 
great men. He appeared at Miss Von Kotzebue’s concert 
as a claqueur, when a young charming girl, Miss Fanny 
Ballard, came upon the platform and sang with bewitching 
grace Rubinstein’s ‘An der Rose Busen.’ Usually he dis- 
likes being lionized, but on this occasion he was evidently 
pleased by the homage of Miss Von Kotzebue and her 
young pupils.” At the same concert Marie Krebs was the 
pianist, and played the sonata (op. 49, F minor), with viola, 
and the trio (op. 52), in B flat. Mrs. Koehler-Gruetzmacher 
sang the airs of Mary in ‘‘ The Children of the Heath,” and 
of Aljena in ‘‘The Merchant Finally the 
master himself played. ; 


” 


of Moscow. 


Die Hexe.—The opera of ‘‘ The Witch,” by August 
Enna, was produced for the first time at Dresden with 
great success on January 24. 

Leipsic Conservatory.—The series of examina- 
tions at the end of the school year 1892 have begun, and 
two of them were concluded January 20 and 27. On Jan- 
uary 20 there were the following performances—one on the 
organ, three on the piano, one on the violin, and one on 
four waldhorns. The organ performance was by Christian 
Henschien, of Norway ; the piano performances by Mr. De 
Silva, of Oporto, Miss Geraldine Holmden, of Birmingham, 
England, and Miss Helene Blaessig, of Altenburg. The 
violin performance was by Paul Listemann, of Boston, 
Mass. 

Bechstein Saal.—The Bechstein Saal, at Berlin, be- 
tween its opening in October and Christmas, 1892, was en- 
gaged fifty-six times, and almost every day till April 1 is 
already booked. 


Marie Van Zandt’s Accident.—While embark- 
ing at Calais for Dover last Friday Marie Van Zandt, the 
singer, fell on the gangway and broke her ankle. She re- 
turned to the hotel, where she will remain during the treat- 
ment of her ankle. 


Paul Gilson.—The young composer, P. Gilson, whose 
symphonic sketch, ‘‘ La Mer,” was lately performed at the 
Colonne Concert, Paris, was born in Brussels, June 15, 1865, 
studied harmony under Mr. Duyck, a professor in the Fétis 
School and completed his education under Gevaert. In 


1889 he gained the ‘Prix de Rome” a cantata, | 


by 


| «« Sinai.” 
lyric drama ; ‘‘ Les Suppliantes ;” ‘* Daphne,” for soli, cho- 
rus and orchestra; ‘‘ David,” oratorio; incidental music 
| for Maaterlinck’s ‘‘ Princess Matrine,” &c. 

English Librettists.—Mr. S. Baring Gould and 
Mr. Oscar Beringer have written a libretto for an opera 
which is founded on Mr. Gould’s weird novel, ‘‘ The Red 
Spider.” Mr. S. Clarke has nearly completed the libretto 
of a new comic opera, for which Mr. E. Jacobowski is to 
compose the music. 

Catharine Fisk.—Mrs. Fisk, who returns to this 
country this month, will probably be heard again in Lon- 
don during the summer. 

A Mass by a Lady.—A mass in D, composed by 
Miss Smith, a pupil of the Leipsic Conservatory and 
daughter of an English general of artillery, was given lately 
at the Albert Hall, London, under the patronage of the 
Empress Eugenie. 

Music in England.—In 1860 England possessed 
only one musical institution, the Royal Academy of Music, 
with seventy scholars ; to-day musical academies are to be 
counted by the dozen and the pupils exceed 10,000. Yet 
Sir Augustus Harris is compelled to recruit his orchestra in 


Germany, a proceeding which has evoked protests from the | 


London musical papers. The same journal that warns 
German musicians against accepting Harris’ offers warns 
English musicians against coming to America. 

A Rubinstein Biography.—A new biography of 
Rubinstein has been brought out at Leipsic, dealing rather 
with the life of the man than with the career of the 
master whose public service began early, as he took his 
place on the concert stage eight years after his birth. Ru- 
binstein was professor of the piano to Carmen Sylva at one 
time, and it was to one of her ladies that he said: ‘‘ When 
I first went to England and was young and could play I 
used to perform to empty halls. Now that Iam old and 
cannot play they all go wild over me and can’t find a hall 
big enough for me to perform in.” 

Famed for Song and Story.—The 
Emma Eames Story is becoming one of the most popular 
resorts in Paris for society in general and the musical and 
artistic world in particular. When Julian Story, son of the 
sculptor Story, of Rome, announced his intention of wed- 
ding the sweet faced prima donna there were some objec- 
tions thrown in the way of the proposed alliance, for the 
father was ambitions for his son and the singer refused to 


salon of 


leave the stage. But Mrs. Eames was received in most ex- 
clusive circles in Paris and has been as popular in her social 
as in her professional career everywhere. Her receptions 
are held in her husband’s studio. 

A New Ballet for Paris.—At the Opéra the first 
performance of a new ballet, ‘‘ Maladetta,” with music by 
Paul Vidal, was recently given. It had not a great success 
with connoisseurs. The subject is borrowed from a legend 
A man is in love with the snow fairy and 
ascends to Fairyland. A village scene is represented in the 
first act, with Spanish dances. The second act takes place 
in Fairyland. The music is commonplace, but Mauri and 
Subra, the premiéres danseuses, had great success and re- 
ceived a regular ovation from the subscribers of the opera. 

A Falling Star.—Everyone remembers how the 
three Rhinedaughters floated around in the gauze waters 
and bobbed up and down in the liquid first act of the 
‘* Nibelung ” tetralogy. Often they looked as if they would 
willingly give up the night’s salary to be put ashore. In 
Vienna recently Mrs. Kaulich, who was singing one of these 
parts, had a very disagreeable experience. A hitch in the 
machinery caused the workman to turn the wheel too fast, 
and Mrs. Kaulich fell from a considerable height on to the 
floor of the stage. She fainted, and, though unhurt, was so 
indignant whem she came to again that she could not ap- 
Those who witnessed her fall 


of Gascony. 





pear in the subsequent acts. 
were astonished that she did not suffer serious hurt. 


Marcella Lindb.—Marcella Lindh has been engaged to 
sing at the Louisville Music Festival, May 22. 

Promising Pupils.—Miss Bertha Zobel, pianist, and 
iMss Bessie Weiner, two talented pupils of Miss Jeanne 
Franko, played with much success before the Harlem So- 
ciety for Ethical Culture recently. 

Father Graf's Music School.—The Rev. Joseph Graf 
has opened a college for the cultivation of church music ac- 
cording to the Gregorian method and its adaptation by 
Palestrina, in East Forty-third street, near St. Agnes’ 
Church. Father Graf was recently professor of sacred 
music at the Catholic University in Washington, and was 
previously pastor of St. Henry’s Church, Bayonne, over 
which Bishop Wigger and Father Killeen are now disput- 
ing. It was on complaint of the latter that Father Graf 
was removed from St. Henry’s, because he declined to con- 
fine himself to the German language in his ministrations. 


| He represents the German method of singing Gregorian 


chants. 
choirs as well as individuals. 
tection of Archbishop Corrigan, and is founded on the lines 
marked out by Cardinal Gibbons at the last Plenary 
Council. 


He will train and teach chancel choirs, and boy | 
The school is under the pro- 





His other important works are ‘‘ Le Démon,” | 





EW YORK'’S loss is Boston's gain, and when 

the Hub gets Horatio W. Parker it will add a lustrous 
name to its famous musical circle, which includes MacDow- 
ell, Paine, Chadwick, Foote and Nevin. Parker will leave 
the organ bench of Holy Trinity, Madison avenue and For- 








ty-second street, on May 1, to become organist and choir- 
master at a princely salary—the precise amount I am not 
at liberty to disclose—at Trinity Church, Boston, made 
t the late lamented Bishop 
Brooks, who was so long its rector. I hear that Trinity's 
new rector, the Rev. Dr. E. Winchester Donald, formerly 
of the Church of the Ascension, New York, tried to get 
John White, whose rare musical talents he always appre- 
ciated when associated with him, to follow him to Boston, 
Then overtures were 


famous by the eloquence of 


but the project was unsuccessful. 
made to another of our best known organists, but he didn’t 
care to leave New York for a little village like Boston, and 
urgently recommended Parker, who has been accepted. 
Parker is one of the deepest musical thinkers in this coun- 
try and will not be thirty years old until September 15 next. 
He may feel assured that his many friends and admirers 
here are mighty sorry to have him leave, and we shall al- 
ways insist upon counting him a New York man. 

Boston gets another prize, too ; for that truly magnificent 
tenor, James H. Ricketson, has signed with the Arlington 
Street Unitarian Church, where Mrs. Jennie Patrick Walker 
sings, and there is no better soprano in this country. 
Ricketson is really a Boston man, so that he will be glad to 
get back among old friends. His salary, 1 hear, is to be 
$1,500. A little bird told me, furthermore, that another 
Boston church offered him $1,800, but he preferred to sing 
in the choir with Mrs. Walker ; and who can blame him ? 
Meanwiaile, as a natural result of the exodus to the town of 
baked beans, Holy Trinity is looking for a suitable organist, 
and Richard Henry Warren wants a first-class $1,000 tenor. 

By the way, this same Mr. Warren—we have three of 
prominence as organists in New York, you know, so don't 
mix these children up—has for several years been director 
of the music at All Souls’ Protestant Episcopal Church, in 
addition to his duties at St. Bartholomew’s ; but on May 1 
he will cease to be connected with the former, leaving the 
direction entirely in the hands of the organist, Will C. 
Macfarlane, who, though formerly known as the marvelous 
boy organist, has grown older like everybody else, and is 
thoroughly competent to direct any choir and play the 
organ besides. 

What a lot the daily papers know about church choir mat- 
ters! The morning after Mrs. Stoddard-Hollister had been 
chosen soprano of Dr. Paxton’s several newspapers con- 
tained an account of the selection of Mrs. Lillian Blauvelt 
for that position. In point of fact, though, the church was 
desirous of obtaining Mrs. Blauvelt, and several confer- 
ences had been held and a satisfactory price named. But 
the charming lady had most of the Sunday evenings in May 
already booked for concerts, and could not or would not 
arrange to abandon them; so the project fell through, and 
Paxton’s church, not Mrs. Blauvelt, is the loser. 

Mrs. Grace Haskell-Barnum, the present soprano of the 
Memorial Presbyterian Church, Brooklyn, where Mayor 
Boody worships, will transfer her voice to the Tompkins 
Avenue Congregational Church, Dr. Meredith’s. The Mayor 
will not go with her, but she is a good singer just the same 

Mrs. Louise Finch Hardenburgh, the contralto soloist of 
the Broadway Tabernacle, at Sixth avenue and Thirty-fourth 


| street, has resigned, and Miss Pauline Guinsberg, the second 


contralto, wiil be promoted to fill her place, in the line of 
true civil service reform. Miss Guinsberg is well known 
among the choir singers of this city, and is a reliable and 


useful warbler. I hear that the second quartet will be dis- 
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missed from this church, and that the music will hereafter 
ve rendered by a single quartet. 

Will E. Taylor, the father of Miss Blanche Taylor, and 
one of the most companionable of men, who has been for 
the past five years organist and director at the Mount Mor- 
ris Baptist Church in Harlem, has received a call to a like 
post at the Bloomingdale Reformed Dutch Church, Boule- 

ard and West Sixty-eighth street, whose pastor is the 





loquent and distinguished Dr. Madison C. Peters. Mr 
l'aylor is a thorough musician, and the blooming Blooming- 
dale Church is lucky to get him. It is safe to say that, if 


the church is not too stingy, he will have a fine quartet, 
and thus add greatly to the attractiveness of the religious 
services there 

Mrs. F. E 
Baptist Church, will also leave on the first of May, having 


Cowtan, the soprano of the Mount Morris 


secured the much sought after place at old St. Paul’s, 
Broadway and Vesey street, at an annual salary of $800. 
The disappointed candidates, some of whom proved to be 
are now wisely devoting their energies 
And so the 


excellent singers, 
toward securing positions in other churches. 
mill grinds on 


Dr. Henry G. Hanchett is now open for congratulation. 


He will shake from his feet the dust of the organ loft of the | 


Marble Collegiate Church, Fifth avenue and Twenty-ninth 
street, and cross the Brooklyn Bridge to the Central Con- 


gregational Church, Dr. Behrend’s, on Hancock street, 


near Franklin avenue, the largest church in Brooklyn, ex- | 


cept Dr. Talmage’s. I say that he is open for congratula- 


tion because I hear that his departure from the Marble | 


Church is not voluntary, and because he has secured his 
new position against fearful competition. When it became 
noised abroad that Brooklyn's big Central Congregational 
Church was looking for an organist, and would rather pay 
as high as $5,000 than not get the right man or the right 
as though every organist in the land 


yoman, it seemed 


made application ; and poor, good natured, gentlemanly 


Mr. Anderson, the chairman of the music committee, has 
rapidly been becoming a fit subject for a lunatic asylum 
Hundreds of organists and alleged organists applied ; but 
that was not all. The church also wants a new soprano, 

yntralto and bass; so Mr. Anderson's mental condition 


can possibly be imagined by those of my readers who have 
ever been unfortunate enough to serve on achurch music 
Now, Ido not mean to imply that Dr. Han- 

will $5,000, for it will not begin to ap- 


committec 


chett’s salary be 


proach that sum ; 


turer, author, anthropologist and member of countless clubs 


and scientific organizations can well afford to hold his head | 


high in air on account of his signal success. But I pity him 
at present, for the music committee have 
It is nota 


sincerely just 
placed all the vocal applications in his hands. 


fascinating pleasure to hear twenty or thirty candidates 


sing, but when it comes to listening and talking to 1,764, | 


more or less, it must be absolutely—well, gehennaish! So 
we say lucky Hanchett and poor Hanchett in the same 
breath 

Miss Olive Fremstadt has decided to go to Europe to 
study for the summer, and perhaps longer, and will not 
sing in church after May 1. This leaves St. Patrick’s 
Cathedral minus a contralto, and it will prove no easy task 
to fill the fascinating Swede’s place. Organist Pecher’s 
choice would unquestionably have been Miss Adah Fores- 
man, now of Grace Church; but, while matters have been 
quietly pending at the Cathedral, along comes Carl Walter 
one fine day last week and gobbles up Miss Adah for his 
beautiful church at Forty-eighth street and Fifth avenue. 
Miss Marion S. Weed has met with such grand success in 
traveling with the New York Philharmonic Club that she 
has seen fit to resign her church position, being unable to 
of work, and Miss Foresman will 
worthy successor. Mr. Bristol regards.the latter as one of 


do both lines 


the very best contraltos he has ever trained. She has a 
powerful voice, though her figure is slight ; and her mu- 
sical ability and culture are of a high order. 


her in her new place ! 


Success to 


Everything is mixed up at the Church of 
Trinity, Harlem, though the mixture is not quite as com- 
plicated now as it has been for three weeks past, because 
the church has engaged its bass, John D. Shaw, as choir 
director. Jack has consented to assume these additional 
duties and responsibilities ata handsome increase of salary. 
As expenses are being reduced, Frank Treat Southwick, 
who is one of New York's most capable organists, is to de- 
part, and a cheaper organist will be engaged. One or two 
of the quartet will also be changed, it is thought. Poor 
Mr. Robert W. Smith, the patient chairman of the music 
ommittee, was just beginning to cave in under the tre- 
mendous strain of talking daily to hundreds of applicants, 
when Jack Shaw was made choirmaster, and all applica- 
tions, whether in person or writing, have been turned over 
to him. Mr. Smith begins to breathe freely again. It is 
hardly necessary to state that Mr. Shaw is the second bass 
of the Schumann Male Quartet, and a prominent member 
of the Musurgia 
and Mrs. Gerrit Smith and Francis Fischer Powers 
at 
at 


Dr 
announce a series of four Lenten afternoons of music 
Mr. 


Powers’ studio at Music Hall and an Easter concert 


but it is a goodly figure just the same, | 


and the distinguished organist, physician, composer, lec- | 


prove a | 


the Holy | 


the Mendelssohn Glee Club House. The Beethoven String 
| Quartet will assist each time, and the following distinguished 
| artists will participate in the series: Mrs. Blauvelt, Miss 
Emily Winant, Mrs. Clara Poole-King, Charles Herbert 
Clarke, James H. Ricketson, Reinhold L. Herman, Victor 


Herbert, Horatio W. Parker and Henry Holden Huss, | 


I have heard people say that they could live on good music. 
If any such chance to be observing Lent strictly, and there- 
fore do not get enough to eat at home, this series ought to 
furnish them with pabulum sufficient for six months twice a 
year at least. 


The Frenchmen have been wielding their pens in writing 


music for William C. Carl. Guilmant, Salomé, Deshayes, 
Rousseau and MacMaster have each written and dedicated 
compositions to him ; and a few days ago Theodor Dubois 
wrote Mr. Carl, saying that he had just completed a 
work which he desired to dedicate to this same talented 
young American organist. Willie hopes to give a concert 
within a few weeks for the purpose of producing these in- 


teresting novelties. 

Philipp Scharwenka was born forty-six years ago last 
Saturday, and our friend Will W. Thomas, the bass singer 
and conductor of amateur comic opera performances, 
reached the age of thirty-five on Sunday, the 26th of Feb- 
Next Sunday Arthur Foote, of Boston, will be just 


| ruary. 
forty years old. 

S. Fischer Miller, the new first tenor of the Schumann 
Male Quartet, entertained the other gentlemen of that or- 
ganization, including the director, Louis R. Dressler, at 
dinner last Friday evening at the New York Athletic Club. 
A sumptuous repast was served in a private dining room, 
after which the gentlemen sang solos and quartets until the 

on 


lights of the club house were extinguished at 1 A. M. 
Saturday. 

Frederic Dean will lecture in 
evening on Haydn's “Creation,” under the auspices of the 


New Haven to-morrow 


Gounod Society of that city. Special trains will be run 
| every fifteen minutes between New York and New Haven, 
for the convenience of interested Gothamites. The musical 
illustrations will be rendered by Mrs. Fred. Schilling, Jr., 
soprano; Mr. Xavier Rolker, tenor; W. E. Harper, bari- 
Miss Jeanne Pottinger, pianist, and E. A. Parsons, 
organist. Through the kindness of Mr. Morris Steinert, 
the solo numbers will be accompanied upon the grand piano 
formerly owned and used by Joseph Haydn, and now be- 


tone ; 


longing to the celebrated Steinert collection of historical 
musical instruments. 

Mr. and Mrs. Charles H. Ditson left New York last Fri- 
day for a six weeks’ visit to Ormond, Fla. On the same 
day E. H. Phelps, the music publisher of Springfield, Mass., 
and New York, with his wife and daughter, started for a 
journey through Florida, expecting to return about the 
| middle of April. May they all have a good time, and not 
fall into the jaws of the alligators ! 

Frederic Reddall, as handsome as ever and twice as 
natural, has just been re-engaged for the fifth time as solo 
bass at the Lafayette Avenue Presbyterian Church, Brook- 
lyn, not at an increased salary, however, but in statu quo. 
In this latter particular he differs from every other re-en- 
gaged singer whom I have met during the past month. 
Appison F. Anprews. 


" 


O one of our institutions for musical education has 
a wider or more solidly established reputation than that 
which is known as the Cincinnati Conservatory, now located on 
| the corner of Fourth and Laurence streets, and presided over 
by the enthusiastic and well-known Miss Clara Baur. She has 
especial charge of the vocal teaching, all of which is done accord- 
| ing to her own method, her views of vocal art being clear and 
| characteristic. The piano department is headed by two gentle- 
| men of sterling ability, Mr. Frederic Shailer Evans and Mr. 
Theodore Bohlmann, the former of whom has been here about 
four years, and the latter was appointed successor to George 
| Magrath on the occasion of the latter's return to Europe for the 
purpose of studying composition. 
In addition to many student concerts from time to time, and a 





To THE YounG Lapy Wuo Desires A Posttion IN THE CHOIR: 


Opportunity—Qualifications—Means of finding position—Things to 


consider. 

If people desiring positions would devote the time, energy and 
persistence fitting themselves for it that they do searching for it, they 
would not have to search at all. 

DO not say: “The town is flooded with 

aspirants for choir positions ; stay where you are.” I 
know a girl who wrote three years for a newspaper on a 
contract dated three days after the receipt of a letter from 
the editor saying: ‘‘ Do not mention the word ‘corre- 
spondent’ to us; we have a correspondent for every day in 
the week and two for Sunday!” There is a niche for 


| everybody anywhere, if one is only skillful enough to find 


| above any number of these. 


regular series of weekly home recitals, it is the custom of the | 


| Conservatory to give every season a series of four first-class 
| chamber concerts. The general make up of the programs is as 
| follows: as the principal number some elaborate piece of cham- 
ber music, using strings, either quartet, trio or augmented by va- 
rious orchestral instruments, united with the piano ; then certain 
parts of string music, pure and simple, generally one or two move- 
ments from a quartet,seldom the entire work; a few little pieces by 
way of dainty crumbs to feed the feeble, such as the andante from 
| T'schaikowsky, op. 2, and the like; some piano solos, and the sing- 
ers, a fine body of trained singers, namely, a double quartet of 


ladies with some one lady soloist. 

The piéce de résistance of the concert of last week was the 
piano quartet in E flat of Schumann, op. 47. Mr. Evans played 
several charming solos—the Liszt paraphrase of the ‘“‘ Spring 
Night’’ by Schumann and a bit by Sgambati. The ladies de- 
voted themselves to slumber songs, and compositions in this 
charming kind from Mendelssohn, Jensen, Brahms and others 
agreeably diversified the evening. The quartet appeared in two 
movements from the trout quartet of Schubert, and also in 
some short effect pieces. Miss Baur’s double quartet of ladies is 
one of the unique My ye mig of our city, and their singing is 
always marked by the utmost precision of time, phrasing and 
enunciation. Mr. Evans, being an agreeable soloist, is by gen- 
eral consent one of the very best ensemble players we have. He 
is remarkable in all his concerted playing for good judgment as 
to the quantity of tone, a matter in which most solo pianists are 
lamentably at fault, while his rhythm is of that sure kind which 
| underlies the composition like bedrock. B. V.C. 








the niche and shaped so as to fit it exactly. 

‘*Things go by influence here ; one must 
have money and friends.” I know a girl, a contralto, who, 
coming here from California with not an acquaintance in 
the place, took her little music roll into a church where she 
heard there was to be ‘‘a trial,” and told the organist why 
‘It is useless to make the effort,” he said ; 


I do not say 


she was there. 
‘‘ the choice already lies between these four girls, to one of 
them the church is under obligation ; the thing is as good 
‘‘ Ah, let me sing ‘ The Lost Chord’ for 
you,” she said. She did, was accepted, sang two years in 
the organ loft of that church, leaving it only to receive a 
larger salary elsewhere, and is now one of our prominent 


as settled now.” 


musicians. 

Through a constant study of things musical, I know bet- 
‘The jealousy and pettiness of musicians, 
Only this 


ter than to say 
themselves striving, will bar your progress.” 
week I learned of a choir singer, a handsome, ‘ proud ” 
man, a member of the Mendelssohn Club and social lion, 
who sought out a young stranger musician, and actually 
found a position as organist and choirmaster for him, sim- 
ply because the stranger bore his name ! 

To be sure the writer could write the young vocalist was 
a conscientious, well trained musician, read well and sang 
intelligently, in addition to possessing a beautiful voice, or 
she could not have achieved a position when ‘“‘ the thing was 
as good as settled.” The organist could not have utilized 
the kindness of the Mendelssohn Club man had he not been 
an efficient director as well as a good musician. 

Nevertheless, opportunities are like fleas or sunbeams, 
while debt is like a log of iron, anchoring one to misery, 
and many there be who drown thereby. 

Yes, there are scores of members in every church willing, 
nay, anxious, to sing for nothing for the sake of being seen 
and heard. But that which is distinctive can rise above 
Choirmasters are constantly 
on the lookout for new, fresh material with qualities that 
make work light and results heavy. So long as peoplo die, 
marry, get sick and fail, so long there will be ‘‘ oppor- 
tunity.” 

As to qualifications, you must have common sense to 
trace the path through complexity of time, place and 
obstacle to the fitting opportunity, and securing this, have 
the ability to use it when found. 

You must have a voice not only beautiful, new, fresh, 
but with a leading quality—a generalship in singing to in- 
spire and lead the choir on to victory. You must have 
musical insight—a gift. You must have a correct method 
with which to face trained teachers, singers and listeners 
accustomed to the best vocalism. You must be a rapid and 
reliable sight reader (every day becoming a more im- 
portant matter). You must have a patient, tactful, obe- 
dient disposition; a young, well appearing personality, and 
any amount of good health. 

You must have money to wait on. Worry about having 
to get checks from home, or at not being able to get them, 
interferes with possibility and discounts power. No one 
with the most judicious planning can calculate on the ex- 
pense of metropolitan life, even when living outside the 
pale of its luxuries. 

Did the opportunity occur? Have you these require- 
ments ? 

As to the means for finding position, musical agencies 
and bureaus have the advantage of large experience, and if 
rich enough to be conscientious can indicate the right path 
to the stranger. I quite recently heard one of this latter 
class give to a wealthy out of town parent wholesome and 
sterling advice in regard to an ill judging daughter, words 
which are worthy to frame and hang in front of every false 
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ambition in the country—advice, too, contrary to his own 
financial interest. 


Then there are many choirmasters who have large cho- | 
ruses and choral societies connected with the churches to | 
which they belong, in which talent has every opportunity | 
These are regular hotbeds from which | 


of showing itself. 
musical bouquets are gathered just as fast as the bloom de- 
velops. ‘They are easy of access, good drill even for fin- 
ished musicians, and are the foyer to success to those who 
can afford to sing for nothing fora season. ‘The large vocal 
societies of the city serve the same purpose, besides afford- 
ing limitless opportunities for acquaintance and suggestion. 
Good singers are always welcome to these ranks. 

An advertisement in a standard paper, technical or gen- 
eral, is a safe and sensible investment as a means of meet- 
ing the other half of your success. Writing to friends, to 
those prominent in the special line you wish to reach, even 
to music stores, is one of the best means of short range 
attack. 

Faith in the power of your own ability, and facts to back 
up that faith, must shine through such correspondence ; 
also one distinct purpose at which you at that special time 
aim. 
sires for present, future and eternity. 
hopes for concert, opera, comic opera, oratorio, your indif- 


Do not cover paper with all your aims, hopes and de- 
Do not indicate your 


ference as to whether you blow an organ or a shofar, sing | 
alto or soprano, or swell the procession in “‘ The Fencing 


Master.” State your one plan to the one special person 
whocan be most useful in helping you carry it out. This 
makes you, the interested party, do the thinking, and re- 
moves that burden from the already overloaded mind of 
the one to whom you appeal. 

Have a masterpiece—a sample of your ability—well in 
hand. Of three girls who recently appealed to friends for 
an extension of musical acquaintance, not one of them 
could sit down and sing a song at a parlor entertainment. 
How many cannot, to whom it would be the greatest ad- 
vantage soto do! They cannot play their own accompani- 
ments; they forget; this key is too high; that key too 
low, &e. 

It would surely be worth while for such a person to mem- 
orize two or three pieces of worth and of a type to indicate 
their powers.- The influence on the mind of a patron of a 
disposition that has not the thrift to commit the words and 
music of two or three songs or pieces is not good. Interest 
as well as opportunity is thus lost. 


T 
I 


‘* What is the object of the change from 
Is the 
pulling up by the roots advantageous or detrimental to the 
Have I all the 


lining in my own place, andits surroundings?” 


After feeling certain of the possession of these things, is 


it not well to ask 
where I am to New York 


Ky 


and its possible outcome ? 


growth of the real success ? exhausted 
means of sl 
7 


o something wonderful and distinctive in your own 
Then you 


If you ¢ 
town, New York will ask for you, sure as fate. 
will be in a position to dictate terms, and be spared the 
wretched humiliation of being dictated to. People want 


If 


you have not done anything at home, why not cast about 


what they ask for, not what asks them for something. 
for ‘the best means of doing so, where you have the ad- 
vantages of ‘‘a place to stay,” more or less acquaintance, 
and accustomed environment. 

do. 


Few The less training 


If you are an 


Get quite ready at home. 
you have to pass through here the better. 
organist, be a musician, not a player, or you will surely be 
disappointed. Be ableto transpose, arrange, hear, direct, 
drill; be acquainted with musical literature, of books as 
well as composition, besides being master of your instru- 
ment. Can you do all this? 

I know a girl who in her blind zeal went to Europe to 
study with loads of ambition, some talent, little training and 
no money. She has just returned, a wreck in mind and 
body, and will require years of rest and quiet tobe able to 
carry on her musical work, if ever. Next door is one who 
has meantime applied herself so faithfully to instrument 
and library that she is now prepared to take an artistic fin 
ish in Europe with ease and profit. She has overcome all 
mechanical difficulties, and done all the ‘‘ drudgery” sur- 
rounded by home shelter, affection and care, and has saved 
health, spirit, and nerves forthe execution of her study. She 
is quite as fine a performer as the other and lacks but the 
broadening influence of a season in the musical tropics. 
True, many homes lack the ‘ care and affection” (which is 
why so many girls grow restless in them), but even then 
‘* home shelter” goes for much. 

Growth in circles is the only satisfactory and safe growth. 
Jump one and you lose so much out of life, as by fire or 
earthquake. 

There is a great difference between the restlessness of 
genius for the sake of advancement and the restless desire 
to have new things happen, new environment, and the ex- 
ercise of powers based on imagination. People have got 
into the habit of speaking of ‘‘the advantages of 
York.” One cannot have the benefit of these advantages 
till able to purchase them. An ounce of possession is 
worth a pound of looking on. 


New 


‘Do you realize for a moment that you are riding on the 
street on which President Cleveland lives ?” said a country- 
man to his daughter as they rode by the home of the Presi- 


in a town where the billboard names materialize, but it 
does not produce either comfort or success. 

Artistic advantage is great when by education and stand- 
ing one is fitted to receive it. Otherwise it is like eating 
dessert before meat. In order to ‘‘ absorb,” a word of 
which the superficial are very fond, the mental, physical 


and moral grounds must be well tilled, else the benefit dies | 


as it grows. 


gruous matter that clogs action, enervates the power to do, 
creates a strain of perplexity by the mixture of advantages, 
the struggle between pleasure and work and the effort to 
decide what not to do. There are plenty of people, too, 
without sharp forethought or indifferent to one’s real inter- 
est who are all too willing to aid in the rush after the im- 
agined, but who are utterly unable or unwilling to repair 
damage when done. Witness the scores of ambitious 
wrecks in New York to-day who can do nothing but talk, 
| and are starving in the midst of plenty. Advantage dys- 
pepsia is killing them, force is clogged and failure is written 
upon curtains of the future for them. 
Having digested these few thoughts, if you decide to 


pitch in and swim, come on ! FANNIE EpGAR THOMAS. 








Walter Damrosch’s Wagner Concerts. 
HE second of the series of three Wagner con- 
certs for the benefit of the Orthopedic Dispensary 


and Hospital was given last Thursday afternoon in Music 
Hall. This was the program : 
“ Rhinegold”’ 

“Procession of the Gods 


” and “Lament of the Rhine Maidens.” 


RHINE MAIDENS. 





javanéaneronms illian Blauvelt 
Sess kanedeceeaees Josefa Middecke-Merckens 
Pcttrtr iit Lena Luckstone-Myers 


Woglinde 
Wellgunde. 
Flosshilde 
‘“Walktire ”’ 
Duet, Siegmund and Sieglinde, Scene III, Act I. 
Agostino Montegriffo 





Siegmund 


ME Ceveucnacees ticesasccupas ciccuusccouscae Martha Burckard 
“ Wotan’'s Farewell” and “ Magic Fire Charm.” 
Wid o kind tendtaveesvdnonewincapeepedenels .Plunket Greene 
“Siegfried ”’ 
Act IL ‘Sounds of the Forest.” 
dg, ere Suniccsieesastidanrine Lillian Blauvelt 
Act III. Duet, Siegfried and Briinnhilde. 


(icaousdtesentaaa etadweeil Agostino Montegriffo 
sanmads Martha Burckard 


Siegfried 





Interlude—“ Siegfried Idyl.” 
“Gétterdimmerung ” 
Act III. ‘“* Water Music and Rhine Maidens’ Song.” 
RHINE MAIDENS. 
OI ion 60 lo dw cet caused dumeeonedendaceeds Lillian Blauvelt 
Wellgunde Josefa Middecke-Merckens 
Flosshilde Lena Luckstone-Myers 


“*Siegfried’s Death’"’ and “‘ Funeral March. 

At the third concert last Saturday night the audience was 
the largest of this interesting series. 
presented a brilliant appearance, nearly all those present 


The boxes and house 


being in full dress. 

Mr. Damrosch gave selections from ‘ Parsifal” and 
‘* Meistersinger ” and deserves a special word of commen- 
dation for his energy and unselfish labor for this entire affair. 
Musically, however, last night’s performance was not all 
that could be desired. The prelude and finale to ‘‘ Parsifal ” 
were taken too slow, and, as a whole, lacked cohesion, color 
contrast, and what the Germans so aptly call innigkeit. It 
was tame and tiresome, and the woodwind did some queer 
things in intonation. 

The Flower Maidens’ from the 
sung, with W. H. Rieger as ‘‘ Parsifal,” and*Clementina De 
Vere, Carlotta Maconda, Katherine Fleming, Lillian Blau- 
velt, Mrs. J. Middecke-Merckens and Clara Poole-King as 
The scene lacked all alluring qualities, 


scene same work was 


the flower maidens. 
while the tempo at the outset was certainly not that of Bay- 
reuth. Far more satisfactory was the wonderful music of 
the Good Friday spell, which was sung by Mr. Rieger and 
Plunket Greene. This latter gentleman sang the part of 
‘‘Gurnemanz,” his original réle, at Bayreuth in 1890. 

It was the best bit of work he has given us so far, being 
refined, tender and full of artistic repression. Of course in 
a concert performance the ravishing beauties of this scene 
are lost, but it was well done, nevertheless. The balance 
of the program comprised the prelude and chorals, two 
monologues, the apprentices’ dance and the quintet from 
‘* Meistersinger,” in which the above named 
chorus of nearly 500 participated. 

Owing to the success of the Wagner concert at Music 
Hall last Thursday afternoon, the announcement is made 
that the program will be repeated on to-morrow afternoon 
at 2:30. The principal selections from the ‘ Nibelung” 
trilogy will be given by the Symphony Orchestra, Walter 
Damrosch, conductor, and the following soloists: Martha 
Burckard, Lillian Blauvelt, Josefa Middecke-Merckens, so- 
pranos ; Lena Luckstone-Myers, contralto, and Agostino 
Montegriffo, tenor. 


artists anda 





A Kies Organ Recital.—Mr. Geo. A. Kies gave a free 
recital at the Park Church, Norwich, Conn., Saturday even- 
ing last. 

Greene and Marteau.—The second recital of Mr. Plunket 
Greene, assisted by Henri Marteau, will take place at Music 





dent-elect. 


There may be some occult advantage in living 





E 


It falls off the mind, goes in one side, passing | 
out at the other, leaving a conglomerate mass of incon- | 





FR. 


Arpeggios. 
NOTHER perfect musical and social success 

was the last concert of the Apollo Club, given this 
Hall. 
seat was taken fifteen minutes before time by the stylish 


A 


week at the pretty Madison Square Concer 


+ 
U 


Every 
and well dressed contingent that patronize gilt edged musi- 
Though far from well Mr. Chapman had all the 
he 


cal events. 
fire and vigor that characterizes him in health, as 
painted expression before the singers; and the numbers 
catchy, dramatic and thrilling in all keys and tempos, showed 
severe and persistent study. ‘‘Oft in the Stilly Night,” 
with humming chorus arranged by Mr. Chapman, and an 
extremely difficult descriptive composition of Dudley Buck’s, 
based on ‘* Prometheus Bound,” were distinctively attrac- 
tive. Mrs. Blauvelt sang some difficult songs charmingly. 
Many expressed the desire that she had chosen at least one 
more ‘‘ facile.” She was sweetly dressed in pale blue with 
pearl ornaments and empire jaeket, her dark hair coiled on 
top of her graceful little head like the crown of a princess. 
Mr. Godowsky’s music was not calculated to make piano 
converts. 
* * 

But one man in the front row of ‘‘ The Apollos " showed a 
But two of the whole number wore glasses. 
But two collars 


watch guard. 
3ut three crossed their legs when at ease. 
differed in style from the other thirty-two. Every man 
showed the tendency to narrowness between the eyes—a 
feature of the musician’s physiognomy—Mr. Benjamin hav- 
ing the widest front. Mr. Harry Case was the palest of 
complexion and did not change under excitement or exer- 
tion. The large man who sat next him became reddest in 
the face on the high notes. 
the number, of whom Mr. Kaiser was one; 
Perry Averill was the shortest, one of the 
| 


1- 


t 
U 


There were three fat men in 
the other two 
were basses. 
most earnest looking and wore his hair parted in the mic 
dle. Mr. Goldschmidt the Mr. Don- 
aghy the happiest looking, Dr. Dufft the bluffest, Mr. 


Hilliard the 


was most bearded, 


most sentimental. A good looking man be- 


| hind Mr. Arveschou was the tallest, Mr. Arveschou the 
most foreign looking, and there was but one distinctive 
| blonde. Mr. Levy excited the admiration of all by his 





Hall on next Saturday afternoon, March 4. 


He 


more attention to accompaniment than any specialist in 


forceful and intelligent accompaniment. can attract 
that line at present, unless it may be Agramonte. 


* 
* 


* 
Never did the reading of choral songs from music appear 
& 2 


It 


so childish and ridiculous to see a company of grown up 


more supremely idiotic than at this concert. does look 
men with hands clutching their small sheets and eyes glued 
to the notes as if their lives depended upon it. Their con- 
tinuous and distressful efforts to keep watch of the conduc- 
tor and watch the simple lines makes the performance still 
more ludicrous. Many of them do not seem to be able to 
carry one line of poetry in their minds. This is all habit. 
There was not a song on the program that could not be 
in minutes. 


memorized by aten year old schoolboy seven 


Some of the men wrestled even for the words of the hum- 


n 
n 


ming chorus. There was an evident discrepancy in breath- 


ing methods observable in the lip closed humming. 

A very pretty girl is Miss Elsie Mueller, of Minneapolis, 
sister of Miss Emma Mueller, the popular contralto of the 
Fifth Avenue Baptist Church, who by the way has been re- 
engaged for that important position. The two girls were 
accompanied here by Miss Fremstadt, of the Cathedral, and 
Mrs. Larrabee. All have been extremely fortunate musi- 
cally here. Miss Elsie is singing in the Church of the 
Redeemer, Morristown, of Mr. Ward 
She is tall and blonde, with small features, bril- 
liant complexion, and a constant sunny smile. 


under direction 
Stevens. 
Both girls 
are pupils of Mr. Bristol. The latter is quite a nice pianist 
also, having studied with Mr. Walter J. Hall. 
«* 
Review of Year Book—‘‘ Messiah” at St. James’ 
Corner—‘‘ Hora Novissima ”"—Vested Choirs—Me 
Opera House—Two Musical Weeks—Editorials and News 


* 
Rectors’ 


tropolitan 


Items—are the contents of the nice little musical journal 
edited and managed by the boy choristers of St. James’, 
where Mr. Alfred Stubbs Baker is choirmaster 

If the Dvorak ‘‘ Stabat Mater” were presented to us as 


a work of one of the old masters, would we, of .ourselves, 


imagine that the composer of it was teacher in one of our 


conservatories? The marvel of the composition is that a 
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biect o ineffably path tic should be kept sO endlessly 
nteresting The monotonous stateliness of ‘‘ The Messiah ” 
kes me want to scream I beg for ‘‘something to 
ippt It e Dvorak ‘‘ Stabat” something is always 
pp Let alertness fli gy one second, it is stirred the 
Is this periority, inferiority, or simply difference 
tr isterdom 
H ch we do owe Mr. Richard Henry. Warren for 
Ce h educative concerts! How good for the people 
¢ obliged to listen to such solid tone thought, and how 
they listened How appropriate a performance for 
lent, and how appropriate church surroundings for such a 
erforman How effective the surplice vestments, and 
v beck ¢ How orderly the incoming and seating of 
é ne Ww hly and dignified the whole per- 
) ince 

sleeve was not voluminous, however, to hide 
l diamond upon the fair hands of many singers 
e jews evidently were not Lent), nor were the little 
aps large enough to conceal many pretty combs of the 
very latest design. Clementine de Vere looked ‘ gone” 
und round shouldered in her surplice, Miss Winant com- 
ortable and at ease, Mr. Remmertz portly and roomy, the 
timental Ricketson a typical chorister boy, Mr. Horatio 
Parker looked handsome and sincere, Mr. Warren more 

iscinating than ever in his long dark cassock 


Again heartfelt isical thanks to the noble Warrens, 
ather and son, for their parts in such superior musical op- 
rortunitic F. E. T 


Vienna Letter. 
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R,. HUGO BECKER, the ’cello virtuoso, who 
o successfully introduced himself at the last Phil 
harm wea ert on Monday, January 30, assisted 
Iynaz Briill, the pianist and composer. 
Th program wa 
. . "0 at ind ce Brahn 
M s. Becker a Brii 
\da alles B eris 
H Becke 
1! N ; 
116, Nos. 1, 2,3 ince 
Ne 
Ienaz I 
> 4 4 i ; 
Ba 
{ (ys i 
\ Ta 
Ht Becker 
Suite , pre m, scherzo, g Brill 
The ¢ ser 
are Na 
M t Be 
Perpe Fitzen 
Hugo Becker 
Mr. Becker confirmed the most favorable impression cre- 
ted at his first appearance, and played beautiful 
out, having the valuable assistance of Briill in the 
onata. The intermezzo and fantasies of Brahms have re- 
t ven published by Simrock, of Berlin, and Briil 
ayed them with his usual artistic instinct and true mu- 
cianly feeling, earning a most hearty appreciation of his 
work. By general desire Hugo Becker will give a second 
concert on the 22d inst. Both recitals are managed by Im- 
presario Ignaz Kugel 
César Thomson, the great violin virtuoso, carried every- 





thing by storm at his concert, January 31, and created such 





a furore as has not been witnessed in the Bésendorfer Saal 
since Liszt and Rubinstein appeared some fifteen years ago. 
His selections were 
\ ‘ No. 2 Wieniawski 
\ nal 
R 
\ Finga 
I Dia Tartini 
ida . Ries 
Passaca Handel 
Lda ) Bruch 
Fantas Paganini 
In the Wieniawski concerto, Thomson played a cadenza of 
his own, whilst the Handel Passacaglia was also arranged 
by himself. It is impossible to adequately describe Thom- 


son's technic and virtuosity; such octaves in ordinary scales, 


chromatic scales and shakes, the scales taken at enormous 


h 


speed, such a beautiful, full, rich tone, and never a flaw, no 


violinist of the present day could equal. The enthusiasm 


created was terrific, and Thomson was recalled no less than 


fifteen times at the end of Paganini’s fantasy on ‘‘ Ceneren- 
tola rhe accompaniments were finely played by Josef 
Meyer, a pupil of Epstein and teacher of the Archduke 
3etween the first and second 
Miss Marie Segel, 
Tschaikowsky’s barcarolle 





Charles Louis’ daughters. 





appearance of Thomson, a pupil of 


Theode Leschetizky, played 
and that venerable old chestnut, ‘‘ Rigoletto Pz 


or 








raphrase.” 
This young lady has a very hard and unsympathetic touch, 

taken on a bet how 
So, 


accordingly everything sounded blurred, and in the ‘‘ Rigo- 


and seemed to have 


nic, 


a faulty tech 
long she could play with her foot on the loud pedal. 


letto Fantasy " Miss Segel pounded the piano tosuch an ex- 
tent that I trembled for the beautiful Bésendorfer grand, 
which, however, successfully resisted her efforts at de- 
—some 


Miss Segel was warmly applauded by 


struction 








half-dozen Leschetizky pupils, who were present and 
seemed very proud of her performance. I understand that 
Leschetizky is very particular not to allow any but fully 
authorized and finished pupils to appear in public. So it 
seems—— 

The second Thomson concert takes place Monday, March 
6, and there will be a third one in the Musikvereinssaal, 
when the great violinist will have the support of the Phil- 
harmonic Orchestra and Hans Richter. At his second con- 
cert Thomson will play the late Dr. Damrosch’s violin con- 
certo in D minor (first performance), also Paganini’s Fan- 


tasy: ‘‘Le Streghe,” and at his third recital he will play 
Leonard’s duo with Arnold Rosé, the concert master of the 
Opera. Thomson is passionately fond of yachting, and is 
the possessor of three steam yachts, on which he goes out for 
long cruises during the summer months. He is an exceed- 
ingly affable and pleasant gentleman socially, and was enter- 
tained by the highest aristocratic circles in Vienna, where 
I had the privilege of meeting him. Miss Adelina Herms 
gave her third and last song recital on Wednesday, Feb- 


ruary 1, assisted by Dora Hénigswald (violinist), Robert 
Gound and Josef Meyer, accompanists. The program pre- 
sented was 


Svend 





Romance.. € 
*‘Kuyawiak Wieniawski 
“Der Kreuzzug’’...... } 

“Gute Nacht’ _ pee eeceeeeees wohgeba bb bad Schubert 
“ Haideurdslein ”’....... ) | 
**Frauenliebe und Leben Schumann 
Andante Religioso... -Thomé 
Zapateado . ' ; ae .... S5arasate 


“Der Ueberlaufer”’ 


| mn Brahms 
| “ Therese 
SNE osdeueikirenipccstasvsade seeder ast Gounod 
“ Waldruf’ : ’ ‘ . Hans Schmidt 
Miss Hoénigswald, a pupil of Arnold Rosé, is a very prom- 


| concert in Presshi 


| for the 


| number of performance es, commer! 





| been but a partial success, all the eulogistic press notices to | 











ising young violinist, and was most successful 
Alfred Griinfeld, Fritz Schroedter from 
perial Opera) and Adelina Herms, were the soloists who ap- 


(tenor the Im- 


peared at last Sunday’s popular concert in Budapesth. 
These series of concerts have been run for some years by 


o fi 


an enterprising music publishing firm in that city and have 


been extremely successful. 


Messrs. Willie and Louis Thern, the pianists, gave a 
matinée in their apartments on Thursday, February 2, 


which was largely attended by social and professional 


celebrities. These gentlemen have been invited to give a 
Tro } 
‘Ss 


n 


Vy the special request of Archduchess | 


Isabelle, who is a fine isician and an accomplished pianist. 


Al 1 


1 Griinfeld 
Theodor Re 


fred 1 


gives his annual concert on March 2, and 


nn a song recital February 17. 
otiating with 
of Berli 


n 
in, 


ichmann 


Director Jahn, of the Opera, has been neg 
g 
hers, 


300te & Bock, the well-known music 
1 


oo 
publis 


performing rights of Smetana’s opera, ‘‘ Die ver- 
kaufte Braut.” If the transaction terminates successfully 


of the season. 
and Stagno have been engaged f 
icing October 4, when they 


this opera will be brought out before the close 


r 
iI 


a limited 


Bellincioni 


t 


be heard in ‘‘ A Santa Lucia,” a new Italian opera. | 


. Albani 


conducting, Fel 


gives a grand concert, with orchestra, Hans 
yruary 27, on which occasion she 


sing arias from well-known operas and oratorios. 
drama, ‘‘ Matteo Fal- 


an Dyck has written a one act 


which was success- 


cone,” adapted from Chamisso’s poem, 
fully brought out at a matinée in the Deutsches Volks- 


theater this week. 


Louise von in, the well known dramatic 


of the opera and excellent Wagner singer, has been laid up 


Ehrenste soprano 


with a bronchial affection for the past three weeks, necessi- 


tz 
She left for Abazzia to-day and hopes to be back in about 
ten days, appearing as ‘I ‘** Tannhiuser ” 
February 16. | 
The fourth Winkler Quartet evening came off on Friday, 


ating frequent changes in the répertoire of the opera. 


‘lizabeth.” in 


February 3, with the following program 
.. Haydn 





Quartet, B minor, op. 30.........0eeeeeeee 

Piano trio, F major, op. 80......... Sdveee $ chumann 
Piano: Hugo Reinhold. 

Quartet, C major, op. #.... . . Beethoven 


Johann Strauss’ new operette, ‘‘ Princess Ninetta,” has | 


the contrary. On the opening night the Emperor was pres- | 
ent, and Strauss’ many friends managed to get a few cur- 
tain calls for the composer, but it is now openly acknowl- 
edged to be a frost, and the attendance has been falling off 
considerably, notwithstanding the admirable singing of 
reitmann and the wonderfully clever acting of the come- 
Strauss’ 


Sti 
dian, Girardi, and the clever soubrette, Palmay. 
music is rather feeble and not worthy to be compared to 
his earlier works. 

Professor Heinrich Bobinski, from Moscow, gave a piano 
recital on Saturday, February 4, under the management of 
Ignaz Kugel, when the following program was successfully 


carried out : 





Sonata, D minor, op. 81, NO. 2..........cccccccccsseverseceess 3eethoven 

“Carnaval ”’.......ccccccecvese Sdedvetscessnvecevccsesnesseueal Schumann 
wk grea tge Gy Raggy OTR ee EE Em ee Chopin 

C sharp minor.......... 

A flat major...... 





Nocturne, F 
Rhapsodie Hongroise, No 


major... 


Meet, TE MIRO 6 56 oid debi ccc ceccccdcttbs ditdbs dé cabot Schubert 
4 Marche Militaire "occ cspiescvcavecvscdevesvevcccestves Schubert-Tausig 





3obinski is a pianist of considerable power, and plays 


| of qualities and mood 


| the “Schiller March” (d'aprés Meyerbeer), 


with rare good taste and precision. There was a large 
audience in attendance, which was lavish in their apprecia- 
tion of this pianist’s efforts and demanded several encores. 


Rupowr Kine. 


Scharwenka’s Third Piano Recital, 
February 21. 


HAT was certainly a magnificent concert of 
Scharwenka’s on Tuesday afternoon, February 21, at 
the Madison Square Garden Concert Hall. (That hall, by 
the way, ought to have a name of its own, and one that 
would not require five words to express it. Why not call it 
Diana Hall, since that goddess is to preside over it, and so 
many halls have been called after her brother Apollo?) 
The program was entirely from Liszt’s works, and was 
beautifully put together. In these days, when Chopin and 
Schumann are so ‘‘ done to death,” it is delightful once in a 
while to get into ‘' fresh fields and pastures new.” 

The program was divided into two parts, the first of 
which gave us original compositions by Liszt, and the 
second transcriptions, for which he is so celebrated, from 
those of other composers. It opened with the ‘‘ Ricordanza,” 
whose first measures stole dreamily and poetically upon the 


an) 
, an 


ear, and so unpretentiously that no hint of the maze of in- 


tricate and elaborate execution which was to follow was 


'g 


given. Scharwenka ‘‘ crossed that bridge when he came to 


it,”” and not before. 
The two polonaises in C minor and E major were played 


next. The one in C minor, so exquisite and so strangely 
overlooked until of late, was interpreted with great depth 


of conception and with faultless technic Indeed, Schar- 


wenka’s technic throughout the whole of the exact 
ing program was superb and of such an even degree of 
excellence that one cannot single out any one piece as 
better played than any other. The polonaise in E we all 
know and have all thrummed more or less (generally less), 


so I won't waste time over that. The only passage in it 


that interests me is the run sixths i first part, which 


t} 


goes to the top of the piano, dadown to tl ] 





ie m e, hands part 
he key 


and run in opposite directions to the extremes of t 


board, and end with a whack! Anybody who can do that 











leanly and successfully commands my respect, though I 
have heard it done lots of Needless to add, Schar- 
wenka ‘‘ did it” on this occasion most brilliantly. 

Ah! but then we were entranced by the ravishing 

‘* Mephisto Waltz,” from Lenan’s ‘‘ Faust,” which was the 
third number onthe program. Nikisch played s last 


t hi 
it at hi 
I 


concert here, arranged for orchestra. When I met him by 











chance a few evenings later he asked, significantly, ‘‘ Did 
you hear the ‘Mephisto Waltz?’” I said ‘* Yes,” with 
unction. We each knew by instinct what the other 
thought without any more words. Nikisch thought anc 

thought thout 1 Nikisch thought and I 
thought it the most interesting number on the program. 
Well, I think it was the most beautiful on Schar- 
wenka's program, too. It demands the st contrast 


ls to doit justice and is indeed harrow- 


ingly beautiful in certain passages, known to the initiated. 


ture comes out 1n 


mposit grandeur, int 


All of Liszt’s caressing 
erspersed with 


} 
ut Liszt’s origi 


t, as well as his i 


i 
; ; ] ™ 
light and witty moments. nal com- 
positions not being full of genius and inspiration, it seems 


to me that people have no ears who maintain anything so 


preposterous. 


Scharwenka closed with three transcriptions. One was 


one was the 


“* Rossignol,” taken from an old Russian air, and the third 





was nothing less than Rossini’s overture to ‘‘ William Teil. 


This last trifle was particularly interesting to me, partly 
from its association with Gottschalk, who used to play it, 
arranged by himself for two pianos, with Harry Sanderson, 
in days long gone by, and partly because when I revisited 
nar a year and a half ago I looked over Liszt’s concert 


Weimar 
programs, many of which are still preserved at the ‘ Liszt 
Museum,” and found the ‘“‘ Tell” overture often upon them. 
It seems to have been a favorite ‘‘ cheval de bataille” with 
him. 

I never expected to hear his transcription of it, having 


supposed it was laid upon the shelf for all time. Instead of 
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being old fashioned it came out as new and fresh as ever 
in its most brilliant concert dress. Liszt has certainly a 
magical touch, and in arranging endows everything with 
No wonder poor Chopin 
‘* The em- 


life that comes under his hand. 
exclaimed in a moment of impatience to Lenz: 
bellishment is by him, is it not? He must always lay his 
Then he added, in contrition: ‘‘Well, 


finger on everything.” 
he is always right, for he plays before thousands, whereas 
I play before hundreds only.” 

Scharwenka was fully up to the mark in the overture, es- 
pecially the first part of it, which was really superb. He 
might perhaps have put a little more diabolic fire in the last 
part. I remember how Gottschalk’s iron arm used to tell in 
that, as he curled his dear little foot round the leg of his 
chair to steady himself, and threw himself headlong upon 
it, asit were. 3ut why criticise when a thing is so well 
done? ‘* Comparisons are invidious,” and in my judgment 


Scharwenka’s whole program was interpreted in such a 





masterly manner that it defied criticism. Now, I shall be 
called ‘‘ enthusiastic,” which is another name for ‘ indis- 
criminate,” because I don’t throw a few brickbats. at his 
head, whereas, in point of fact, Iam only just, for— 
‘* Pour admirer assez, il faut admirer trop, 
Et un peu d’illusion est nécessaire au bonheur !” 
33 West Thirty-first street, New York Amy Fay. 
Music in Boston. 
SOSTON, February 26, 1893 


HIS was the program of Mr. Carl Baermann’s 
prog 


chamber concert given in Union Hall the 20th 





Sonata for piano and viola da gamba, or ‘cello, D major .. Bach 
‘ Sweet Bird,” from L’ Allegro vitdeenebesensesaes Hindel 
Sonata for piano and vio A major, op. 13 .Fauré 
“In Summer Fields Brahms 
*‘ Near Thee” .Raff 
Carnaval......... dew cea ‘ , eens Suwee Schumann 


Loeffler, violin ; 
Miss 


Mr. Baermann was assisted by Mr. C. M 
Mr. Charles Molé, flute; Mr. Leo 
Gertrude Franklin was the singer. 

Prince Leopold of Anhalt-Coethen played ‘o’ th’ viol- 
de-gamboys,” as did Sir Andrew Ague-Cheek and Griffeth 
for the 


Schulz, ’cello. 


Gaunt. For his master Bach wrote three sonatas 


piano and the instrument once loved by so many English- 


men the Low Countries. In this realistic 





and dwellers in 


works be played on the instru- 


age why should not such 


ments of their time. How would this sonata of Bach, for 


instance, sound, if the means of its expression were the 


viola da gamba and the thin, acid, tinkling thing that was 


a forerunner of the piano of to-day? In certain European 


intervals old instruments are taken from their 


burial in museums, the placards are removed and they sing 


cities at rare 


their joy or woe toan audience moved chiefly by curiosity. 

I confess that I should like to hear an orchestra made up 
in part of forgotten or obsolete instruments. I should also 
like to hear a Haydn symphony played by such an orches- 
tra as obeyed in Haydn’s day some magnanimous prince or 
wealthy amateur of lower degree. And so I should like to 
hear the tunes played by Rath Krespel on the violins which 
he broke in pieces that he might catch their souls and ex- 


and I 
to hear the chant of triumphz 


amine them at leisure ; would gladly walk 10 miles 


t love played by Muzio, of 





Ferrara, 350 years ago. Do you remember Muzio and his 


dumb Malay attendant in that wild story by Turgenieff, 


it 
“The Song of Triumphant Love drew 
Valeria from her bed a 


| The melody 
t noon of night. And Muzio played 


it on an Indian violin—a violin of three strings, a violin 
whose back and belly were covered with the skin of a bluish 
serpent ; and there was a diamond at the end of the bow. 


Singularly enough, Vidal aud Hillemacher do not mention 
this potent instrument in their great work in three volumes. 
the 


Baermann played with the 


At Mr. Baermann’s concert instruments used were a 


Mr. 


piano lid raised to its full height. 


‘cello and a grand piano. 
The result was unfortu- 
nate at times, for there was too much piano and too little 
‘cello. Still the music of the first two movements was as 
fresh and beautiful as though it were written yesterday, 
only the andante seemed formal, cut and dried counter- 
point, and it was played with a rigidity and an inflexi- 
bility that made it more forbidding. 

Have you heard the sonata for piano and violin by Fauré— 
the Midi? It is a strange work; and 
strange is much of the music by this man. 


Gabriel Fauré of 
Some time ago 
Miss Lena Little sang a song by him—a haunting song. 
Perhaps the words were by Richepin. At any rate the bur- 


den was this: Wretched is the lot of the dead man, who is 





tossed about by angry billows ; his eyes stare at the leaden 


sky, and he finds no rest : happy is he who lies beneath the 
turf and hears the song of birds and vows of lovers. Possi- 
bly a wandering violinist has played the berceuse by Fauré; 
but with the exception of this song and the violin sonata 
Fauré is little known in this city. 

The sonata suggests music that as yet is unwritten. 
There are melodic and harmonic hints of music as yet un- 
known to us. 
tellectual, and yet there are occasional passages that are 
prophetic of higher, more ethereal music than we now 
know. it is 


The music seems neither sensuous nor in- 


It is also music of the fag-end of the century : 
restless ; it is at times despairing ; its gaiety is hunted out. 


But here is a Frenchman who, although he is a man of his 








time, does not worship at the shrine of Lubricity ; he does 
not write with one eye on the audience ; he follows an ideal 
that is no jack o’ lantern, and he follows with set face and 
steady footsteps. Such is the authority of the composer 
that the hearer feels himself at fault if he is not pleased. 
There is a French school little known in this country: 
Franck was the chief apostle ; Lacome, of Carcassonne— 
not the Lacome of the operettas, but another of the same 
name—is high among the members; Fauré is another of 
the school. 

This work of 
power was first played here at a Baermann concert in Jan- 


well-contrasted movements and subtle 


uary, 1892. Last Monday night it was finely played by the 
men who introduced it. 

Miss Franklin sang with delightful purity of tone and 
with vocal skill. The Handel aria was improved by curtail- 
ment, and the cadenza introduced was given to Miss Frank- 
lin by Albani, who received it from Jenny Lind. The flute 
obligato of Mr. Molé was played in a masterly manner. 


* 
% * 


The Wilbur Opera Company was here for the week at 
the Grand Opera House, and the bill was changed each 
night. The company is not one of great pretensions, and 
neither the singers nor the comedians commend them- 
selves heartily by their deeds, and yet the performances 
evidently gave much pleasure to many people. I was 
chiefly interested in the conductor, Mr. Darling, who 
really worked wonders with his resources. In more im- 
passioned moments he would insert the stick between his 
teeth, apply himself lustily toa piano, and beat time with 
his head. His authority surpassed that of the centurion of 
the Testament ; 
that might shame more experienced or hardened singers, 


New the chorus sang with a precision 
and the orchestra, although the rehearsals were few, fol- 
lowed his beat with superstitious awe. This young man 
directs with musical intelligence ; and such zeal and skill 
must ultimately meet wider recognition. He has an in- 
teresting head of hair and in some respects is an admirable 
make up for Mr. Arthur Weld, now of Milwaukee. 
oo 3 * 
We are conservative in Boston ; we keep holidays ; we are 


not shaved in public places after 12 o'clock, M.; the boot 


black shies at the approach of an applicant; neither do we 


willingly attend concerts on days of national humiliation or 


rejoicing. Mr. Krehbiel’s selection of Washington’s Birth- 
day for his lecture on Russian Folk Songs was therefore un- 
fortunate, and Nature frowned on his endeavor. Never- 


theless, there was an audience in Chickering Hall that was 


entertained mightil on Russian Folk Songs 


by his lecture 
and the illustrations by the Russian choir of sixteen singers 
under the direction of Mrs. Lineff. You t 


¢ lectu 
Ik songs and I shall not dwell upon them. Mr. 


know the 
and the fo 
Krehbiel was recalled after his introductory remarks and 
i The 


was a change 


loudly applauded. concert was a 





great rare diversion. It from the 


piano recital with an arrangement of a Bach organ fugue 
by Liszt, a sonata by Beethoven (the Waldstein or one of 
the formidable later sonatas), a little Chopin and a rhap- 


sodie by Liszt. It was a relief from the chamber concert 


and the song recital, with strong doses of Brahms in either 
case. It was a pleasure to hear the spontaneous musical 


expression of a most musical folk. 


Mr. C. M. Loeffler uses the beautiful subject of ‘‘ Ay, 
ouchnem” in the andante of his sextet for strings that will 
be playe 1 to-morrow at the Kneisel concert. 

~ , * 
Anton Seidl came with his forces, vocal and instru- 


mental, to the Boston Theatre, Wednesday last, and ex- 
cerpts from Wagner’s music dramas were again presented 
to the consideration of a large audience. The considera- 
tion was favorable in the main. The song of the Rhine- 
maidens was remarkably well given by Miss Juch, Miss Ber- 
telle and Miss Stein. In the first place the purity of intona- 
tion was as delightful as it was unusual, and the nuancirung 
was above reproach 

Miss Juch sang ‘‘ Traume” and ‘‘ Wiegenlied,” by Wag- 
but, oh! 
why did Miss Juch acquire her new winter stage walk ? 
At the risk of being considered ungallant, I respectfully 


ner, in an admirable manner ; when, where or 


and earnestly protest against her stride and her swing, 
which mar the effect produced by the appearance of an 
otherwise attractive, edible woman and a highly accom- 
plished singer. 

The men were not wholly fortunate in the septet from 
Act I. of ‘‘ Tannhduser.” 
Tannhauser and five of his old friends interchanged greet- 


There was a polyglot reunion. 


ings in English, while Wolfram-Galassi chose Italian as the 
vehicle of his sentiments. The performance was unsatis- 
factory in other respects, although the endeavor was 
honest. 

The orchestra responded nobly to the intelligent beat of 
Mr. Seidl, but neither orchestra nor director could make the 
arrangement of the garden scene from ‘ Tristan a~* 
Isolde,” as a purely orchestral piece, a thing of lively in- 
terest. 

* 
* * 


Mr. Scharwenka gave, the 23d, in Bumstead Hall a piano 


recital. The program was devoted to original pieces and 





to be 


I regret that I was unable 


transcriptions by Liszt. 
present. 


* 


* * 
The program of the sixteenth concert of the Symphony 


Orchestra was as follows : 


Overture, Fingal’s Cave ”’............. .Mendelssoh 
Concerto for violin, A major Saint-Sa 
Suite No. 2, “ Peer Gynt”’.... iceccuae ¥ ‘ Gt 
Symphony No. 2, D minor, op. 70. ose Dvoral 


Mr. C. M. Loeffler was the solo violinist. 
The second suite from ‘‘ Peer Gynt” was played here for 
does 


It is not equal in merit to the first, nor 
With the exc eption 


the first time. 
it lend itself easily to concert purposes. 
. it is the- 


of the exquisite arrangement of ‘‘ Solvejgs Lied,” 


atrical music pure and simple, and it should be allowed to 


various antics 


remain in its home, where it accompanies the 
Even as theatrical music it seems as a 
The 


lar Salvation Arn 


of ‘‘ Peer Gynt.” 


whole unworthy of Grieg’s fancy. ‘Arabian Dance,” 


for instance, begins with a regu 1y tone 





painting, and in a moment Lottie Collins is brought vividly 


y 


to the mind. The ‘‘Dance of the Mountain King’s Daughter 
is.a damaged replica of the last movement of the first ‘‘ Peer 
glissando at the 


Gynt’, suite, and not even the xylophon 


end saves it from the charge of vulgarity. ‘‘ Solvejgs Lied” 


the 





was applauded ; other movements met 


reception. 





Mr. Loeffler gave an excc edi pe rformance of the 


Saint-Saéns concerto. From the technical standpoint it was 


faultless, and the player displayed refined taste and warm, 
¢ i ¢ 

poetic feeling. 

1 ] r 


The symphony and the overture were well played, in fact 


the performance of the overture was brilliant. 





Mr. MacDowell play his new piano sonata (the 
play | 
‘‘ Tragic,” published lately in Leipsic) at the eighth concert 
of the Kneisel Quartet 
Mr. Horatio W. Parker, of New York, will assume his 


duties as organist of Trinity Church, Boston 


May 1 


It is said that Mrs. Marie Barnard. Smith will leave Mr 
Arthur Foote’s choir and be the soprano of the new quartet 





at the Ruggles Street Baptist Chu 
hestra includes a 


Has 


The next program of the Symphony Or 


‘* Todtentanz,” by Riemenschneider PHIL 


The Fourth Paderewski Recital. 
ADEREWSKI again drew a crawd that filled 
the Music Hall to its 
The Polish artist was half an 


utmost last Saturday afternoon. 


hour behind time in making 


his appearance. The middle finger of his right hand was 
Ss 


neatly encased in white, and his hair more gorgeously 
Titianesque than ever. It may be declared at once that 


Paderewski’s playing was the finest we have heard thi 


of goo l, and 


his play was 


season. His enforced rest did him a world 
the buoyancy, fire, passion and delicacy of 


most satisfying. 


For esthetic reasons the program might have been 
} ~ s 
shorter, though the audience applauded everything to des- 


zt Twelfth Rhapsody 





Despite the fact that the Li 
} 


peration. 






was very brilliantly played, despite the delicate musical 
fancy and workmanship of Dr. William Mason's ‘‘ Spring 


Dawn,” which Paderewski played delightfully, paying at 


the same time a gentle compliment to its composer, the 
veteran pianist of this city, despite the lulling charm of the 
melodie in B, of the concert giver—despite all these, the 


last portion of the program was in the nature of an anti 
climax. 
reached in the A flat poionatse, 


The true climax was 


which pulsed with magnificent passion and grandeur. It 


One 


was an epoch creating performance. would well 
* After it the Deluge. The B major nocturne 
the Etude in G flat was played in sprightly 
fashion, and the Berceuse was a most finished interpretation 
The 


sonata, Beethoven’s last, and his genuine swan 


say 


was poeti- 
cally sung ; 
minor 


sone on th 
ng on tne 





So much for the Chopin numbers great C 


piano, were delivered by Paderewski in his noblest and 


most convincing manner. Informed with intellectuality, 


dramatic vigor and mellow music (in the arietta) this inte1 


pretation should put a seal on the lips of the doubting 
Thomases and hypercritical pedants who declare that 


Paderewski cannot play Beethoven. 





prelude and fugue opened this aftern« 


and Schumann's earlier carnival, the : 
played with a wealth of tone, color, variety of moods and a 
finesse that drove the huge audience half crazy 

Chopin etude 


t; He 


For Paderewski the (op 


encores 


‘* Campanella” 


gave 


menu 
menue 





25) Liszt's and his own 


also had to repeat his dainty performance of the Chopin 
‘‘ Butterfly ” etude. He will not be heard again in this city 
until he plays the Schumann concerto with the Syt 
Society, March 10 and 11. 


iphony 





(Incorporated May 1, 1891.) 
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New York College Concert.—The following excellent 
ogram was presented by students of the New York Col- 


» of Music Thursday evening of last week at the college 


ano... 


lins and pi 
irke and Messrs. R ‘Ji acobs and W. 
‘La fileuse’ oe 
Miss L illy M Smith. 
le Ballet” 
ermann 
‘Master 
‘alm as the Night’ 
Miss Carrie Meiners. 
1“ Flying Dutchman ”’ 
Miss C 


Bohm 


Wagner-Liszt 
leophe Donovan. 
Leschetizky 


. DeBeriot 
Mr 
Melancholique"’.... 
Miss Julie Blakely. 
l'rio for two sopranos and alt >. Herring 
Misses 


Piano solo, “ Rigolet 


>. Goeringer 


Piano solo, * 


a Langman, Carrie Meiners and Emma Mitzel 
tto Fantasie”’ 


Miss Edith S. Ket: hum. 
Baldwin’s Recital.—Mr. Minor C. Baldwin the 
first of his of three Lenten recitals at Chitiaiee 
Hall last Thursday afternoon, when the following program 


gave 


series 


was artistically presented : 
Toccata and fugue 
Song” 
Arrange “ty for the organ by Minor C. 
slo, “* My All” 


“ Spring 


Baldwin. 


Miss Sara Humbert 


ilgergesang ” (“‘ Tannhiéuser ” Wagner 


Arranged for the organ by Minor C. Baldwin 
“ Polacca” (“Il Gomes 
Miss Ceceli 


ms’ Song of Hope” 


Guarany)...... 
a E. Way 
ilgr ; 
-al solo . ne bibetedhe-ense . Selected 
Mr. Arthur Seaton 
Mountains’ Baldwin 


» Storm in the 


Tocal duet Selected 


Miss Sara Humber rt 
Mr. Arthur Seaton. 
Organ and piano accompaniment.) 


The Second Lecture Recital. 
HE second in the series of lecture musicales 
given by Mr. A. K. Virgil and the pupils of the Virgil 
iano School was held Tuesday evening of last week at 
Chandler's Hall, Brooklyn. The audience was much larger 
un on the preceding occasion, and it will be necessary to 
seek a larger hall for these interesting lectures if the num- 


the 
ber of enthusiastic listeners continues to increase. 

Mr. Virgil's first announcement was a great disappoint- 
Miss Julie Geyer, whose name was on the program 
had met with a severe fall and was 

Mr. Virgil deplored the accident, 


ment. 
several numbers, 
unable to 
but cordially invited all to be with them on Tuesday even- 
ing, March 7, when he hoped Miss Geyer would be suf- 
ficiently recovered to favor them. 

Without going into detail it the 
musical numbers of the program were delightfully and 
skilfully rendered, Mr. Beebe and Mr. Marnier filling in 
Miss Geyer’s numbers with charming selections. 

Mr. Virgil opened his lecture with a short review of the 
work of the preceding evening for the benefit of the new- 
comers, showing once again his admirable chart illustrating 
most would-be musicians travel in reach- 


for 


be present. 


is sufficient to say 


the devious road 
ing, or rather attempting to reach the desired goal, and in 
contrast showing the straight road to the star. Mr. Virgil 
claims that by the right use of his instrument, the practice 
clavier, and his method, which at once establishes correct 
finger motion, and enables the pupil to gain a perfect idea 
of the fundamental principles necessary to artistic work, the 
mastery of the yone is attainable to the many and with far 





less drudgery and expenditure of time, money and nervous 
energy. He then gave a clear and comprehensive explana- 
tion of the true legato, illustrating his position by means of 


| charts showing the mechanism of the piazo keyboard and 


explaining the finger motion necessary to bring about the 
proper relation of key motions to produce a true legato. The 
third chart revealed various positions of the hand. But be- 
fore he had fully explained this he was warned that the 
time alloted to him was past, and he was obliged to waive 
this until the next lecture. 

The succeeding lectures will be in the nature of lessons, 
fully outlining the foundation principles embodied in his 
method of piano teaching and practice, and will be intensely 
interesting to all those engaged in any way in the study of 
the piano. 

Mr. Virgil cl. sed with a cordial invitation to all interested 
in the work to be present at the next lecture and recital, 


Tuesday evening, March 7. M. J.S. 








Leipsic Letter. 

LEIPSIC, February 17, 1893. 
Leipsic has aroused itself 
Concerts 


INCE the holidays 

from its musically rather comatose state. 

and recitals have followed one another in such rapid suc- 

cession that critics and students, who feel themselves in 

duty bound to attend all, are beginning to contemplate rue- 
fully each coming week’s array. 

At the Gewandhaus the symphonies produced since Jan- 
uary 1 Beethoven’s C minor, D major and Eroica, 
Prince Reuss’ C minor, Volkman’s B major, Schubert's 
C major; besides Handel’s ‘‘Salomo.” Under Reinecke’s 
painstaking and earnest conducting, all received as admir- 
able an interpretation as could be expected. The oratorio 
produced here for the first time, had but a quali- 
fied success. With the exception of a few choruses, it is 
not up to the standard of Hindel’s other great works. It 
suffered much, however, from inferior solo work. 

Of the different soloists, Joachim, playing the Mozart A 
major concerto, ‘‘Gartenmelodie,” by Schumann, and ca- 
priccio, A minor, by Gade, received the ovation that Leip- 
sic always tendershim. Hugo Becker, ’cellist, from Frank- 
Saint-Saéns a minor concerto, the adagio and 
Popper, showed fine 


were: 


** Salomo,” 


furt, inthe S 
allegro, Boccherini, and ‘‘ Tarantella,” 
technic and a large though somewhat rough tone. 

Henri Falke, of Paris, gave a music box interpretation of 
Saint-Saéns’ G minor concerto, and played three other 
pieces by Chopin, Faure and himself and in an uninterest- 
ing manner. A vocal quartet from Frankfurt composed of 
Julia Uzielli, Jenny Hahn, Franz Naval and Anton Sister- 
mans, by their excellent singing of selections from Brahms, 
Hauptman, Loewe, Goetz and Knorr, fairly captivated the 
audience. Miss Dietrich, of Berlin, was rather disappoint- 
ing, having an uneven register and a somewhat metallic 
tone. Arno Hilf, at the eighteenth concert, February 16, 
had the greatest success of any artist that has played at the 
Gewandhaus this season. The brilliancy and infallibility of 
his technic, the quantity and volume of his tone fairly elec- 
trified the audience. This great violinist has astonished his 
hearers wherever he has played this season, and everywhere 
the most unqualified praise has been given the modest and 
unusually gifted artist. He played the Bruch concerto G 
minor, adagio from the eleventh Spohr concerto, ‘‘ Canzon- 
etta,” Godard, and ‘‘ Perpetuum mobile,” from the G minor 
suite, Raff. 

The fourth academic program offered the Schubert un- 
finished and the Schumann B major symphonies, neither 
produced in a particularly finished or satisfactory manner. 
Mr. Hilf played Mendelssohn’s violin concerto and re- 
ceived a perfect ovation. At the fifth academic the Brahms 
D major symphony was one of the most magnificently in- 
terpreted works I have ever heard. Professor Kretzsch- 
mar’s masterly conducting cannot be too highly compli- 
mented. The second part of the program consisted of 
Grieg’s second Peer Gynt suite, conducted by the composer, 
and his piano concerto, played by Alexander Siloti. The 
second suite is not so happily conceived as the first. It is 
somewhat a reminiscence of its predecessor and rather 
labored, wearying because of the ever apparent desire for 
original and quaint effects. Siloti’s playing was quite com- 
monplace. It is beginning to be very stiff again, espe- 
cially his octaves. Shortly after leaving Liszt he drifted 
into similar habits, and in consequence of adverse criticisms 
had to retire from public playing. After several months’ 
practice with a well-known pedagogue and critic he again | 
appeared and achieved his present reputation, which, how- | 
ever, will rapidly wane if he does not repeat his former 
course. 

The Liszt Verein at the second concert, under the direc- 


tion of Mr. Sahla, gave a masterly production of Liszt’s 
symphonic ‘‘ Ideals” and Wagner’s Faust overture. The 
‘-Ideals” is a most poetic and profound work, and when so 
excellently given must make a strong impression with any 
audience. Besides a rather commonplace singer, Miss 
Oehlman, of Braunschweig, who substituted for Frl. De 
Alma, Mr. Anton Forster, a Leipsic pianist, made his début, 
playing the Bronsart concerto, the etude in E minor and 
tarantelle, Liszt. Much was expected because of the very 
favorable criticisms from other places where Mr. Forster 
had played this season, and the anticipations of the most 
credulous were more than realized. Displaying a remark- 
able genius for musical conception, a disposition combining 
romance, brilliancy and elegance and phenomenal technical 
requirements, he fairly electrified the critical audience, 
which, with tumultuous applause, repeatedly encored him. 
On February 6 the Lehrer-Gesangverein, under the very 
superior direction of Hans Sitt, gave its first concert, sing- 
ing a very dramatic and effectful chorus by J. P. E. Hart- 
man, ‘‘ Prophesy of the Wolves,” three ‘‘a capella by 
Schubert, Horn and Kremser, and Zéllner’s ‘‘ Meerfahrer ” 
(dedicated to the Miss Miinch, the soprano, 
proved herself to be only an average singer; and the 
pianist, Miss Schmidt, played the Mendelssohn G minor 
concerto in a very stiff, Her other 
selections would have been better suited to a parlor enter- 
tainment. Julius Klengel, the celebrated ‘cellist, played 
Hans Sitt’s new concerto in D minor, and by his masterly 


society). 


uninteresting manner. 


performance won new laurels. 

+t * & 
societies and recitals were of not 
except the 


Concerts other 
enough importance to merit particular mention, 
farewell recital by Moriz Rosenthal, who announced his 
last appearance for several years, having in view extensive 
tours in England and America. This time the Albert Hall 
was well filled and the artist fairly outdid himself. After 
his wonderful performance of the Don Juan Fantasie he 
was recalled fully fifteen times and had to play three en- 
cores, only the turning out of the lights causing the enthu- 
Lillie 
Lehmann gave a Bungert recital, which was sparely at- 
Adalbert v. Goldschmidt gave an evening of his 
by Mrs. Nicklass-Kempner, of 

Sistermans Vogl are an- 


by 


siastic audience to desist from its clamor for more. 


tended. 
own compositions, 
Berlin. Song 
nounced. 


sung 


recitals by and 


* *# #& & 


The advantages this season for hearing chamber music are 
very good. At the Gewandhaus the quartet of Arno Hilf 
and Mr. Becker, violins ; Hans Sitt, Julius Klengel, 
‘cello, and that of Messrs. Prill and Rother, Un- 
kenstein, Wille, alternate at the bi-weekly 
Kammermusik, and the beautiful ‘‘ Kleine Saal,” seating 
about 600, is always filled. Both quartets, by their con- 
scientious subjugation of individual prominence for united 
effect and accordant interpretations are of a high excel- 
lence. As usual, the weakest feature of both quartets is the 
second violin. Notwithstanding the superior playing, how- 
ever, be it by the Hilf or the Prill quartets, there are some 
who cannot yet reconcile themselves to the 
Brodsky from the first violin desk. The Kammermusik 
Verein, the Riedel Verein and the Bose-Robinson-Kiesling 
trio also contribute largely in chamber music and present 
many attractive programs. 


viola ; 
violins ; 


viola ; ‘cello, 


absence of 


ene ee 


Some six years agoa young man, eager to be initiated 
into the mysteries of piano playing, left America for the 
musical atmosphere of Germany. Arriving here, he soon 
experienced, in the choice of a teacher, the perplexities that 
all meet whose aim it is to rise above the every day piano 
teacher. After spending several months in restless investi- 
gation he at length appealed to Eugene D'Albert, who sug- 
gested: ‘‘Go to Martin Krause.” The .great critic was 
approached, but the vexations of teaching were so distaste- 
ful to him that an unfavorable reply at first met the request 
for lessons. At repeated solicitation, however, this was 
changed, and this pupil and later a few others were ac- 
cepted. Professor Krause soon became interested in his 
new labors, and when his first pupils made their début with 
considerable success, and many others begged to be ac- 
cepted, he applied himself with enthusiasm to his new 
profession. Since then a number of his pupils have played 
with the best success in the principal cities of Germany, 
and at present two, who have been eulogized wherever 
they have appeared, Anton Forster and Thilo Becker, are 
making extensive concert tours. At his bi-weekly pupils’ 
| recitals the audiences are graphically illustrative of the 
| power of music in associating persons of all stations. At 
| a recent recital, at which Miss Clara Polscher, a well-known 
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concert singer, assisted, there were present a prince, a com- | 


manding general, several other officers of high rank, with 
their families, professors, literati, society people and students 
of music, all mingling in the enjoyment of the sublime 
music. Invitations to these soirées are eagerly looked for- 
ward to, and thankfully accepted by those favored. 


% 


x 


There are in Leipsic over 5,000 vacant apartments. But 


the gates of paradise cannot be closed more relentlessly to | 


the unrepentant sinner than the doors of most houses are to | 


the luckless musician who happens to have received his 
notice to transfer the fields of his diligence. 


When a musi- | 


cian who studies assiduously or gives lessons is desirous of | 


renting a flat in the better part of the city, and informs the | 


owner of his willingness to become his tenant, the most 
humiliating and scornful contempt for his company and his 
marks is usually met. It is almost impossible to obtain nice 
quarters. 
first question asked is not ‘‘ pay or no pay?” but ‘‘ play or 
no play?” And if answered in the affirmative, then a cold 
adieu. It took the writer six weeks of daily effort to find 
a landlord, who had just finished a handsome building near 
the Gewandhaus, who was so ignorant that he could not 
write, did not know what a virtuoso was, had never heard 
of a Bechstein grand, and was sufficiently unsophisticated 
to agree to a lease of one year 
* ee & 

When one excepts the Gewandhaus, which is exclusively 
used for the weekly Symphony concerts, Leipsic is perhaps 
worse provided with concert halls than any city of its size and 
musical importance inGermany. All the concerts of greater 
magnitude must be given at the Albert Hall in the Crystal 
Palace, which is the only hall that has a seating capacity 
of more than 1,000. This is one of the most undesirable 
The 
that only part of the boxes and the galleries are desirable 
The this 
purpose, but is the only place besides the boxes where one 


places imaginable. acoustic properties are so bad 


for hearing. parquet is most undesirable for 
with any degree of comfort can sit through a concert. 
The ventilation is so bad that in the galleries persons are 
often overcome, and at all times it is exceedingly disagree- 
The exits are miserable, and in case of a fire would 
3esides the Crystal Palace the only 
old with 


This, however, though it has per- 


able 
be wholly inadequate 
available hall is the Gewandhaus, a seating 
capacity of about 700. 
fect acoustic properties, is devoid of most modern require- 
ments, and the exits are even worse than at the Albert Hall. 
* &# # & 
Paul Wille, of Leipsic, 


the Gewandhaus as ‘cello virtuoso this season. 


made avery successful début at 
His musi- 
cal education was obtained at the Conservatory, and lat- 
terly with Julius Klengel. 
brilliant technic, and possesses a naturally sympathetic and 
full Mr. Wille of the Gewandhaus 
orchestra, at the same desk with Klengel, and is also the 
‘cellist of the Prill Quartet. 


He has acquired a sure and 


tone. is a member 


* 


On March 10 the Conservatory of Music, which is the 
oldest in Germany, will celebrate its fiftieth anniversary, 
issued a cordial to all 
present and former pupils to attend. In the morning the 


Beethoven’s ninth sym- 


and the direction has invitation 


Fest overture, by Reinecke, and 


phony are to be produced at the institution; and in the 


evening a banquet and social gathering will be held at the 
Crystal Palace Aucust GCssBACHER. 


Caroline Ostberg in Worcester.—The Swedish prima 
donna, Caroline Ostberg, made another brilliant success in 





Worcester, Mass., last Friday evening, where she appeared 


Concerto, C minor (first movement).... ve 
Miss Bertha Visanska 
eee Cee.” lene cc cakccsntedaiena Spohr 
Miss Annie Wilson. 
| Overture, “FPrelichOts "’.. oo .csccicccsocves . Weber 


Intuitively they recognize the musician, and the | 


| comings as to finesse being atoned for by the musical swing 


| derstanding, solid musical feeling and good technic. 
g & g 





at Mechanics’ Hall in conjunction with the Boston Philhar- 


monic Quintet Club, According to the Worcester ‘‘ Spy,” 
the audience ‘‘ wildly applauded her singing,” and another 
critic remarks that Mrs. Ostberg’s hearers were delighted, 
and her appearance may be credited as one of the musical 


THE MUSICAL COURIER. 


A National Conservatory Concert. 
CONCERT of vocal and instrumental music 
was given by the pupils of the National Conservatory 
last Thursday evening in Madison Square Concert Hall. 
This was the program : 
Symphony, C major............ Schubert 
Adagio allegro. 
Andante. 
Scherzo. 
Allegro moderato. 
Conservatory Orchestra, Dr. Antonin Dvorak, conductor 





Conservatory Orcl 


The Schubert symphony—not the great one in C, but an 
earlier work—with its Beethovian suggestions was very 
well played by the Conservatory Orchestra, Michael Banner 
being the concert master, the string band in particular 
doing some admirable work. The Weber 
played with considerable fire under Dr. Dvorak, the short- 


overture was 


and elasticity of the reading. 

Little Miss Bertha Visanska, a pupil of Miss Adéle Mar- 
gulies, covered herself and her teacher with glory by the 
manner in which she played the first movement of Beetho- 
ven’s C minor concerto. It was played with excellent un- 
The 
young lady is evidently ripening in the right way ; and let 
it be said that it is a healthy way, free from morbid exag- 
geration; nor does she run to fingers, as is the wont of 
Miss Annie 


Wilson sang in good voice and style her aria, and was 


many of her little befrocked contemporaries. 
warmly received. 


Altogether it was an enjoyable musical evening, and free 


from the amateurish atmosphere of affairs of the same ilk 


The Damrosch Sunday Concert. 


HE sixteenth Damrosch Sunday concert took 





19 


came passionate. In consequence of this Liszt’s ‘‘ Fest 


klaenge’’ was given with vigorous brilliancy, the ‘‘ Car- 
men” music was full of snap and color, while the playing 
of the string band in the Tschaikowsky suite was irre 
proachable. We wish Mr. Damrosch had more Sundays in 
his musical life. Henri Marteau played with his usual fire 
and finish Garcin’s violin concerto in G minor. Its musical 
‘show ” piece for the 


He played the 


ideas are rather slender, but it is a 
young virtuoso, who did some clever work. 
Vieuxtemps polonaise brilliantly and Schubert’s serenade 
and another number as encores. 

Mr Plun- 


ket Greene, the Irish basso, delighted his hearers with his 


Marteau was most enthusiastically received. 
sympathetic interpretations of the Irish songs. He was 
husky 


but his tone production is excellent, his 


and came dangerously near ‘‘flatting” at times, 


enunciation ad- 
about his singing an atmosphere of 


inirable, and there i 


s 
health and sincerity which is very taking. Showing ev! 
dences of a good school, Mr. Greene sang the ‘t O God ! have 

St. Paul,” Schubert’s ‘‘ Litanei” (this is not 


mercy,” from ‘ 


so convincing) and with real unction ‘‘ Jess Macfarlane.’ 
Mr. Damrosch played the piano accompaniments delight- 
fully. 

Mr. MacDowell’s in the two 
We all 
f patented 
the 


Its stirring, rhythmic life, 


3eautiful, strong music is 


fragments vouchsafed us by Mr. Damrosch know 


that this is an age of cheap orchestral devices, 
” &¢ 


Song ”’ 
mong 


‘*national color, but the Saracenic music from 


‘* Roland is genuine. 


delicate suggestions of semi-barbaric pomp and glitter, its 





richly wrought orchestration, make it a tone picture which 


appeals to the imagination as does one of Henri Regnault’s 





gorgeous hued canvases of Eastern life 
‘*The Fair Alda” 


. 1 1 
the passion verges peruousiy 


strikes a deeper note. Here, however, 
upon the utterances of the 


man of Bayreuth; in color perhaps more than in themati: 
invention. Mr. MacDowell is singularly happy in his treat- 


In his ‘‘ Ophelia,” he 


In ‘‘ The Fair 


ment of tender, poetical moods. 


caught the exquisite accent of femininity 


Alda,” he has done the same. He is a composer for poets 


his orchestral eloquence is vivid, high pitched, and he 


never descends to the platitudes of mere music weaving 


The Damrosch Sunday concerts draw all 


A True Tale. 


kinds of people, some of whom have never been to a sym- 


phony orchestra concert in their lives. One of those who 
could not understand that some of the orchestral instru- 














place last Sunday night in Music Hall. A very large 
audience was present and heard this program 
“ Festklaenge ”’ (‘‘ Festival Sounds’’), symphonic poem...... Liszt 
Concerto for violin, with orchestra Garcit 
Allegretto. 
Andante sostenuto 
Allegro con spirito 
Mr. Henri Marteau } 
Air, ‘‘O God ! have mercy,” from “St. Paul Mendelssohn } 
Mr. Plunket Greene 
“ March of the Toreadors " ) 
“The Dragoons of Alcala” -Bizet | 
‘*Danse Boheme” se | 
From ‘“ Carmen,” suite No. 1 
rhree old Irish songs... Arranged and orchestrated by C. V. Stanf 
‘When She Answered Me } 
‘The Song of the Ghost.’ 
‘The March of the Maguire.”’ } 
Mr. Plunket Greene. 
Suite for strings r'schaikowsk 
Polonaise for violin, with « iestra 3 . Vieuxten | 
Mr. He Martea 
Iw fragime 1€ Roland Song W st | 
time)... eae Mac Dowell | 
“The Saracens.” 
“The Fair Alda 
Songs 
“Litanei”’. .eeee-Schubert | 
‘“‘ Jess Macfarlane”’....... l'raditional Scotch air | 


“Tsolde’s Death ”’ . Wagner | 
| 


It is an interesting psychical question why Walter Dam- 
rosch conducts so much better on Sundays than he does on 
It is certainly not on account of the day. It 
Mr 
Damrosch, when directing his Symphony Society concerts, | 


week days. 
is, nevertheless, a fact, and must be accepted as such. 


is as grave, as unbending and as labored as he well can be. 
Lo! he faces a Sunday night audience and all is changed. 
His usually tense arms become devitalized, he is full of 


ments occasionally have bars of rest when they do not 
lay, wrote the following indignant and amusing letter to 
he conductor 


I 
t 
t 


Ur. Damrosch 












DEAR SIR—I want lraw € at some o 
your workmen wher we wor at all last nigh 
at the concert—and when you 1 suddenly went t 
we with a w Id kmen s} ly when 

k like sixt ‘ ( k at them & dont d 

whe k ho blowed the horns 
é wha > the worst of all ye 
oO o sack \ LISTENER 











New York German Conservatory of Music, 


5 & 7 West 42d St., near Fifth Ave., New York. 


THE LEADING SCHOOL. 
Among the faculty are: S. B. Mills, Minor C. Baldwin, M. D., Jul. E 
Meyer, V. A. Benham, L. G. Parma, F. Tamburello, L. Ricca, S. Herzog 
J. Niedzielski, E. Scharwenka, &c. SEND FOR CATALOGUE. 


New York College of Music, 


128 and 130 EAST S8th STREET. 
ALEXANDER LAMBERT, Director, 


BRANCHES OF MUSIC TAUGHT 


Faculty comprises the most eminent instructors, 





ALL 























events of the season. spirit, of humor, and once last Sunday night he almost be- SEND FOR DESCRIPTIVE CATALOGUE 
A New Anthem by P, A Scunecker. By J. C. Macy 
“CHRIST OUR PASSOVER.” 1 FS 3 tS 3 + “APPROACH AND BEHOLD.” 
Alt. and Bass Solos and Mixed Qt.. 12 Sop. or Ten. Solo and Mixed Qt 12 
BOC g 2 ¢2o 8 8 8 8 28 8 8 oe 
By C. B, Rurenser. e 4 & &% ee i I in ok By Homer N. Bartieri 
“ JUBILATE.,” “ON WINGS OF LIVING LIGHT,” 
E Flat (Festival), A. and B, Solos, S. and T. Duet, Mixed QOt..12 Song. Mez.-Sop., A. (Harp and Violin Obligato 
By Sumner SALTer. 7 
“ALLELUIA,” NEW EASTER CAROLS. 
Ten. Solo and Mixed Qt. or Chor..... 10 s% % 2 Ze % a 2 & Pa % Eo} gs % x “ Alleluia,” Draper.... ec. 
By Lyman Brackett. “Come, See the Place Where Jesus Lay.”” Downes, 5c. 
“EASTER BELLS ARE RINGING.” ** Easter Morn.” Strebor. 6e 
re . GUITARS. MANDOLINS. VIOLINS. ZITHERS. : ; ; 2 
Carol Anthems, S. and A. Duet, S., A., T. Trio and Mixed Qt.. 12 ‘*Faithfal People! Now Rejoice.” Downes ie, 














Headquarters for all Musical Instruments. 


Pianos for Sale 
and to Kent. 








DITSON & CO 


867 Broadway, 
Tew York. 


s3 18th Street, 




























































events have come off since my last letter 


THE MUSICAL COURIER. 











Toronto Topics. 
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hat important 


ToRoONTO, Ont 


to record them, as I do, I fear 
gotten. Here goes, however, 
S. Vogt made his début as a 


musical interest, 


‘Holy City” 








matt I story, and regret 
not record the details t 

ad seats for their neert I 
loca press Iam glad to say 
for the success of his n 1iden 

rposes repeating the cantata 

t er Theodore Thomas, 
sopran ind Mr. Busoni, 

sof the season. Of the or 

vy write w York paper 
nt of Ch formerly lived 
ery po] nj 1ere Her 
e must have been extremely 
ral gifts she was treated toa 
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| of Music (Limited) is the encouragement of chamber music, 


{ 
| Toronto possesses instrumentalists who deserve to be supported 
as a permanent orchestra. 
Among the soloists who appeared, Mr. Herbert W. Webster 
| sang Schubert’s “ Erl King” with admirable effect. Mr. H. M. 
Field, of whom I have frequenty spoken in Tue MusicaL CouRIER, 
Mr. Will- 
Detroit Club, played Leonard's ‘ Souvenir 


was brilliantly successful in the Liszt concerto, E flat. 
iam Yunck, of 
d’'Haydn” in a manner which has been only too infrequently 
equaled by violinists visiting Toronto. The Detroit Philharmonic 


the 


Club, in two movements from Beethoven's Quartet, op. 74, gave 
f their splendid metal and made us envy the ‘ City of 


Straits ’ 


us a taste « 
the 
Miss Florence Brimson, a local singer, is the happy owner of a 


its possession of such an excellent quartet of artists. 


most excellent voice which appeared to advantage in the ‘‘ Ah, 
Fors’é Lui, The final solo was by Mr. Alfred 
Hoffman, ‘cellist of the Detroit Club, who won one of the signal 


from ‘* Traviata.” 


successes of the 


All 


evening 
that I have written indicates that the Toronto Philharmonic 


Society, however difficult may be its financial position, still re- | 


this 


must 
May it 


tains its musical standard. Indeed, I think concert 
surely strengthen its position in musical consideration. 

be so! 
of honorable existence deserves support. 


One of the many excellent features of Mr. Torrington’s College 


and 


although this has so far been a heavy financial tax he is not to be | 


deterred by that kind of blanket 
Toronto has not yet awakened to a proper appreciation of the 
For the evening of January 


a wet The pity of it is that 
exquisite beauty of chamber music 
13 the college enjoyed the Detroit Philharmonic Club for a con- 
hall of the Normal My comments on 


the quartet appearing in the foregoing notice will suffice to cover 


cert given in the h School. 





In addition it only remains to be said 
ub was assisted by pupils of the College of Music, Miss 
Miss Mr. R. Shaw Miss 


‘Ila Patterson, vocalists, all of whom acquitted themselves in a 


their work in this c 


that the cl 
Cowley and Sullivan, pianists, and and 


manner which reflected high credit npon their masters and their 


own powers and industry 


Vert 


he Grand 


Mr. Ge ree 


and Harris, gave two of h 


Grossmith, under the management of Messrs 


is inimitable entertainments att 


Opera House January 17 and 18. Mr. Grossmith had good houses 
on both nights, and altogether he was so well received that in 


response to many requests he consented to visit Toronto again in 
the spring see 


An interesting concert was that given January 17, by the Tor- 








mto Vocal Society, under its new conductor, Mr. E. W. Schuch 
lhe program consisted principally of part songs, in which the 
society did mx lent work and fully sustained its high rep 
tation of previ Mr. Schuch has every reason to be 
proud of the su he achieved. In addition to the work 





of the society there were octets each for ladies’ and gentlemen's 


juartet for mixed voices, piano solos for Mr. F. Bos- 





covitz. Other soloists were Miss Jardine-Thompson and Miss 
Minnie Gaylord, vocalists, all of whom found well deserved favor. 
The encores for the society and the soloists were numerous. 

This concert, however, is to be taken mildly. The serious ef 


ety will be on April 27, when it will appear 1n con 


ju 1 with Mr. Walter Damrosch’s New York Symphony Or- 
stra, an event whi we are all looking forward to with 
mpatient expectation, as great things are being promised 


\ society which is approaching its quarter of a century | 


I must not forget to mention that the Vocal Society has taken 
the initiative in the way of offering substantial consideration for 
the encouragement of musical composition in Canada. For the 
best setting, as a four part song, of words by Miss Esther Talbot 
Kingsmill, Toronto, a prize of $25 is offered. 

The competitors need not necessarily be natives, but they must 
of Canada. If the contribution be deemed 
worthy of acceptance it will be performed at the next concert of 


be residents best 
the society. 
The words of the song are : 
EVENING. 





Now sinks the sun, 
The day to sleep has gone, 
And as its eyelids gently close 
The murmuring breeze lulls it to sweet repose, 
And all is still. 


The lights grow dim 

| And golden fades to brown, 

As far across yon Western sky 

| The shadows fainter, fainter grow, then die, 
And all is gloom. 


So in this life 
The world in youth is love ; 
Alas ! 
Then rich and poor alike lie down to die, 

And all is still. 


the sorrows come as years roll by, 


Our lives depart, 
Leaving but mist and gloom behind ; 
But as the sun, sinking to shine with stronger light, 
So in our lives we die, die but to live in realms more 
bright, 
Where all is love. 


Brieflets ny by the 
A. Tripp and Mr. Harry Deane 
play in New York with Seidl’s orchestra shortly. 
Club (Mr. A. Nordheimer, president ; Mr. 


Professor 


Mr. J. D 
Mr. H. M. Field will probably 
The 


huch, 


Coming events are recitals pianists, 
Harmony 
Si conductor 
have “ Falka” in preparation. soucher, solo violinist, 
recently living in Rochester, has returned to Toronto and joined 
the College of Music. Mr. W. O. Forsyth, one of our leading 
piano teachers, has taken the musical editorship of ‘‘ The Week 

The Orpheus Society, Mr. d’Auria, con 
ductor, are working hard on * William Tell Mr. Arthur E 
The Wreck of the Hesperus,” is in pr 


and is doing good work. 
Fisher's new cantata epa 
ration by Miss Hillary's Ladies’ Choral Club. 


I'm glad this is finisked. Yours very truly. 
EDMON! 
me + 
Newark Music. 
NewakRK, N. J., February 12, 1893. 
VERYTHING which has the least bearing upon 
or that affects at all the 


the cause of music, musical taste of 


Newark, comes properly within the scoy 


pe of my observation, but 


there has really been very little musical activity here durir 





past week. 


On February 3 the Ladies’ Choral Club gave the first concert 
of their third season at Association Hall. A large audience, com 
posed chiefly of subscribers and fnends of the singers of the 


club, listened to a program conscientiously performed. Ths 
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forty ladies made an attractive picture, grouped artistically upon 
They were all in handsome costumes, some of which 
During the 
In 
Day is dawning,” a beautiful 
composition for three parts, the work of the chorus was not all 


the stage. 
were very elaborate. But to return to the program. 
first part the sopranos were weak and their attack uncertain. 
Mackenzie's ‘‘ Waken, waken! 
be desired. ‘‘The Dreaming Lake,” by Reinecke, 


that could 


and ‘‘ The Wish,” by Kiicken, were heard to far better advan- 


tage. The other short numbers sung by the club were ‘‘ Down 
the Rhine,” by Rhineberger, and an Italian barcarolle by Brahms. 
‘The principal scheme of the program was “ The Fisher Maiden,” 
a cantata for female voices by Henry Smart. In this number the 
club showed evidence of much better work and sung in good 
quality of voice and with vigor. They were rewarded by the 
hearty approbation of the audience. 

The solos of the cantata were acceptably rendered by Miss 
Lottie Elverson, soprano; Miss Edith Furman, mezzo soprano, 
and Miss Alice Ward, contralto. The special soloists were Mr. 
George Simonds, baritone, and Mr. Otto K. Schill, violinist. Mr. 
Simonds sang the recitat*\ e and aria from ‘‘Susanna,” by Handel; 
he was in good voice, aud although his singing lacked energy, he 
declaimed well and articulated distinctly, two attributes so essen- 
tial to the success of a vocalist. 

Mr. Schill, whose virtuosity is always a delight, played with 
his usual skill and fluency. His numbers were a ballade and pol- 
onaise, by Vieuxtemps, and a romanza in F major and ‘“ Molto 
Vivace,” by Reis. 

Mrs. D. E. Hervey made an efficient accompanist for the club 
and Mr. Tonzo Sauvage accompanied for Mr. Simonds and Mr, 
Schill. Miss Ada Douglass, organist of Trinity Episcopal Church 
conducted ably, and to her considerable credit is due for her ex- 
cellent judgment in selecting the singers of the club, who are 
without doubt striving for a high musical standard. 

Mr. Frank Addis Kent has just written two sacred solos, 
to one ‘Three Sabbath for baritone — Mr. Kent 
has adapted the “T heard the voice of Jesus say.” 
This is written for piano, violin and organ accompaniment, and 
is dedicated to Mr. Thomas Bott, of St. Paul's M. E. Church. 


Days,” 
words 


The other solo, ‘Only Waiting,” is dedicated to Miss Mabel | 


Lindley-Thompson. Both songs will probably be sung at the 

next Praise Service at St. Paul's, which occurs February 26. 
‘ickets for the three Lenten recitals, to be given under the 

auspices of t 


on Saturday afternoon, February 18, March 4 and March 1S, are | 


now out. An excellent array of talent will assist. 
Of the concerts which occurred last week the one given in the 
Belleville 


splendid array of what is known as ‘' 


Avenue Church was a fairly good one; there was a 
home talent,” and the solo- 
well The chorus was taken from 
the ranks of the Centenary M. E. Church, the Belleville Avenue 
Church and Eighth Avenue M. E. Church. 


th 
tn 


ists ey were not startling. 
The soloists were Mrs- 
Mattie Sofield Smith, soprano; Miss Potts, an impossible con- 


tralto and Mr. Avery, tenor, who sang “If with all your hearts” 


in a lachrymose manmer, and Mr. Cone, baritone. I did not 
hear him sing alone. Mr. William C. Lee, the organist of the 


Park Presbyterian Church, played excellently several numbers, 
and Miss Wrigley, who is organist of the Eighth Avenue Church 
and a very excellent musician, was the organ accompanist, as was 
Dr. L. E. Estler, 
saxophonist, who has a silver toned instrument, played scene and 


also Miss Ferris, organist of the Centenary. 
aria by M. Bergson. Following thiscame a concert in the Parish 
House of St. Stephen's Episcopal Church. 
Frank Drake, piano; Mr. Milton Gruet, violinist; Mr Thomas Bott, 
t Mrs. Bott, soprano; Mr. Raymond Smith, tenor, and Mr. John 


bass 
I 


Hillier 
was not there, but have it on good authority that it was a success- 


The soloists were Mr. 


Hart, organist of St Stephen's Church, accompanist 
t 


ful 


concert 


=>_ + = 


Tacoma Music. 
Tacoma, Wash., January 31, 1893. 
HE ninth concert of the Tacoma Choral Society 
was given early this month at the First Congregational 
Church. 

Hiindel’s ‘‘ Messiah "’ was the program, and the performance as 
a whole was the most satisfactory ever given by local talent in 
this « ity. 

The solos were taken by Mrs. C. E. Marvin, soprano; Mrs. 
John A. Shank, contralto; Mr. E. S. Griggs, tenor, and Mr. M. 
M. Grout, basso. Mr. E. F. Crandell, conductor. 

The program was repeated in Seattle the following evening. 

This society, now in the third year of its existence, is the lead- 
ing musical organization in the State, and notwithstanding the 
fact that its development has been retarded in many ways, the 
performances given in the past have invariably shown evidence 
of thorough and conscientious work, both on the part of chorus 
and leader. 


he Park Conservatory of Music at Association Hall | 


le 
ol, 


the program consisting of selections from Mendelssohn's 


| compositions. 
In response to the invitation extended by Mrs. Theodore 
| Thomas this society, which now numbers something over 150 
members, will send a delegation to be present at the meetings of 
the women’s amateur musical clubs at the Columbian exposition. 
The Olympic Theatre and Chickering Hall, two new places of 
amusement, have recently been thrown open to the public. The 
former is located directly opposite the Tacoma Theatre and will 
be managed by Mr. Mark Wilson, who has engaged a company 
to produce a line of plays calculated to suit the taste of the gen- 
eral public. 
The house has already gained much popularity and will un- 
doubtedly meet with financial success. 


Chickering Hall is the name given to the building lately com- 


pleted by Mr. D. S. Johnston, our enterprising piano and organ | 


dealer, who will occupy the two lower floors for business pur- 
| poses. The auditorium has a seating capacity of over 500, and 
| the stage will accommodate comfortably 100 persons. 

This hall, which is centrally located and convenient to all street 
cars,, will be the home of the Choral Society and other local 
musical organizations, also the headquarters for many teachers 
who have already secured rooms in the building, making it the 
musical centre of the city. 

Mrs. L. C. Makinson, the soprano, who was for some time one 
of our leading singers, has been appointed soprano at the Peo- 
ples’ Church at Chicago. 

Cappa made many friends during his engagement here last 
summer, and his sudden death was keenly felt in this section. 

The Duff Opera Company appeared here a short time ago 
in Mascagni’s ‘‘ Cavalleria Rusticana” and Audran’s musical 
comedy ‘ Miss Helyett.” The management advertised a com- 
pany of fifty people, combined with a large and well balanced 





} 
orchestra, and lovers of light opera were congratulating them- 
| selves on what seemed to be ‘something out of the ordinary.” 
| The performance, however, was disappointing in the extreme, 
as the chorus and principals were barely acceptable, and the or- 
chestra was secured from the ranks of local musicians, many of 
whom were totally ignorant of the operas selected up to a late 
hour before the entertainment. A disagreement over the finan- 
| cial part of the contract made matters worse, so that the engage- 
ment was a most unsatistactory one for all concerned. 

A movement is on foot to secure both Paderewski and Adele 
Aus der Ohe for recitals later in the season. 

ALVAH G. 


SALMON, 


he 


Buffalo Music. 
BUFFALO, February 12, 1893. 
ADEREWSKI has been here twice within a 
month, the last time in the afternoon. Nevertheless, Music 
Hail was full both times, and nearly as much money in the mat- 
The 





inée as the evening concert. ‘* Soirée de Vienne " reminded 
me of d’Albert’s time in Weimar, when that turbulent young 
so that the string cracked and the room swam 
I felt soirée de piano was so used ! 


| genius played it 
before my eyes. 


* * 
* * * 


* 


h 


7 7 
given at the Parish House Hall on Tuesday afternoon, January 


ark, and of the choir of St. Paul's M. E. Church, wit! 


Sang , 
success at the special musical services at that church on Sun 


day evening last. She has been a pupil at the Chicago Conser 


vatory of music for several years and has now come to New 
York for the purpose of finishing her musical education 
MABEL LINDLEY-THOMPSON 





Music Items. 

“ Faust’ Again.—‘ Faust ” will be sung 
of the National Conservatory, Thursday, March 9, at the 
Fifth Avenue Theatre Hinrichs will 
Victor Capoul will be stage director. 





by the pupils 


Gustav conduct and 
The affair will be 
given forthe benefit of the French Hospital and the French 
The 


The Nola Concert.—Miss Lucia Nola will give a concert 


3enevolent Society. cast will be announced later 


in the hall of the Mendelssohn Glee Club to-morrow even- 
|ing. Jaques Friedberger, Perry Averill and others will 
assist. 

Callers.—Miss Amy Fay, Mr. Louis Lombard, of the 


Utica Conservatory ; Franz Rummel, tl Ferdinand 


Sinzig, and Mr. Wm. J. Berry, of the ‘‘ Press,” 


le pianist ; 
were among 
the callers at this office last week. 

The ‘‘ Basoche.”’—The 


three acts, music by Andre Messager, libretto by 


Opéra Comique i 
Albert 
Carré (English version by Madeleine Lucette Ryley), was 
produced by the Duff Opera Company last Monday night at 
the Casino. hs 
the book is piquant in the original and deadly dull in th 


‘* Basoche ” 


The music is clever, exceedingly well score 
e 


ranslation. The first performance was a failure, because 


of the incompetency of neipals, Juliette Corden 





The cast comprised Charles 
1 


alone singing with any surety 
Basset, Helen Bertram, J. H. Ryley, M: 
Only the clear head of Gus Kerker saved the affair 


shal 


urice Abbey an 
others. 
from shipwreck. 

The Gilmore Concert. 
the leadership of D. W. Reeves, 


WT 


The Gilmore Band, now under 


ave a concert at the 


g much suc- 


it} 
g with 


f19]] 


Academy of Music last Sunday evenin 
nd 





cess. Mr. Reeves has kept the ba y up to its old 


standard of excellence, and its work was remarkable not 
er- 


nd 


only for its precision and spirit, but for the thorough u 


standing between the conductor and his men, and though 


it had but three program numbers it had to play five en- 
from 


cores to satisfy the audience, the selections ranging 


the ‘‘ Benediction of the Poignards,” in ‘‘ The Huguenots,” 
to the clever fantasie on ‘‘ Listen to my tale of woe.” ‘The 
vocal part of the program consisted of selections from ‘ II 


Trovatore” and ‘‘ Martha,” Mrs. Kaschoska, 


Miss Marie Wichmann, contralto; 


soprano ; 


Mrs. Spengler, mezzo ; 


Payne Clarke and F. W. Zimmerman, tenors, and Mr, Cam- 
| pobello, baritone, being the soloists announced. Mr. 
Clarke was ill, and a substitute filled his place. Mrs 


Kaschoska, as usual, gave a very dramatic performance, 





Miss Ida Boeding 
as did a paper here recently) is a newcomer here, a pianis 


haus (please don't print this Boardinghous, 
t 
t, 


and 


once, some years ago, a Kwast pupil. She gave a recital at the 
Chapter House recently, playing with more accuracy than spirit. 


However, the good pianists of this Buffalo may be counted on 
the fingers of one hand—and not count all the fingers, either—and 


Miss Boedinghaus must certainly be counted amon 


g them. 
** * * 


Father Bouvin’s Canisius College Orchestra is composed mainly 


of students, and is far and away ahead of any amateur orchestra 
here, as was demonstrated at their last concert. 
F. W. RiesserG 


=_>-+o 


Newark Notes. 
HE Ladies’ Choral Club gave the first concert of 
their third season at Association Hall on Friday evening, 


February 3. A large audience, composed chiefly of friends and 
subscribers of the fair singers, listened to an agreeable program, 
which in its entirety was well performed. 

During the first part of the program the sopranos were rather 
weak and tardy in their attacks. ‘‘ Waken, Waken! Day is 
Dawning,” by Mackenzie, a gem of a composition, written for | 
three parts, was indifferently sung, but ‘‘ The Dreaming Lake,” 
by Reinecke, was heard to better advantage, as was also “ The 
Wish,” by Kiicken. The other short numbers sung by the club 
were ‘“* Down the Rhine,” by Rhineberger, and a barcarolle by 





Brahms. 


The principal number of the program was “The Fisher 





Among the works brought out up to date may be mentioned 
‘* The Holy City,” Gade ; 
Haydn; ‘‘ The Galha,” Gounod, and several others. 

At present Lloyd's ‘‘ Hero and Leander,” and Mendelssohn's 
‘* Hymn of Praise, 
some time in March. 

Robert Tolmie, a well-known San Francisco pianist, made his 
second visit to Tacoma on Wednesday evening, January 11, play- 


** Rose Maiden,” Cowen ; ‘‘ Creation,” | 
| 
| 





are under rehearsal and will be produced 


| 
| 





ing the following program : 

ESS SG OR SE Saket eekes os Beethoven 

Etude, in C minor.... 

Third Ballade ........ 

OE HU ote GAP dpe bh 00 ite 0s cee cpa cep eb enc gan es Chopin 

‘+ Cradle Song” ....... | 

Polonaise, in A flat... 

Cee. BOG IGS, icc dos + cerscnoccnsiee NE Se ee ae Kullak 

ey ao i er Svs beeen .Grieg 

Novelette...... p< sae. * seeecceceese i ae ». «Schumann 

* Aufschwung” (‘‘ Aspiration”)... ) 

NE I on ab ones Ch aah: Sah baamendacsiane a ..+...Chopin 

Polonaise, in E major............ ek nes aseewe avnansecoes Laat 
The semi-monthly concert of the Ladies’ Musical Club was 


| good voice, and although his singing lacked energy, his articula- 


The club did better work | 
in this selection than in any of the other numbers, singing with 


Maiden,” a cantata by Henry Smart. 


enthusiasm and with good tone, and succeeded in creating a 
favorable impression. The solos in the cantata were sung by 
Miss Lottie Elverson, Miss Alice Ward, Miss Edith Furman, 
Miss Foxcroft and Mrs. Smith; all were acceptably given. The 
special soloist was Mr. George Simonds, baritone, who sung 
the recitative and aria from Hiandel’s ‘‘ Susanna.” He was in 


tion was remarkably distinct, an attribute most essential in a 
vocalist. 

Mr.Otto K. Schill,whose virtuosity is a perpetual delight, played 
with his usual skill and fluency and fine technic. His numbers 
were a ballade and polonaise by Vieuxtemps and a romanze in | 
F major, and ‘Molto Vivace,” by Ries. Mrs. D. E. Hervey 
made an efficient accompanist for the club, and Mr. Tonzo Sau- 
vage, son of Mr. James Sauvage, of the Peddie Memorial, ac- 
companied Mr. Schill and Mr. Simonds. A word of praise is due 
Miss Ada Douglass, who is the conductor of the club, for her 
excellent judgment in selecting the singers, who are evidently 
striving for a high musical standard. 

Miss Annie Kelley, of Chicago, a niece of Mr. George A. 
Bruen, one of the best known organists and choir masters of New- | 





| fellow, and playeth when he listeth 


| lentreputation as a talker on musical matter: 
| moreover, 


no 
ng 


and Miss Wichmann displayed a clear, stro contralto, 
Mrs 

e of ‘‘ Martha,” ane 
much h pe 
Mr. pianist, 
polonaise in D flat in a very brill 

Church Choral Society,—Th« 

Church Choral Society was given 


Fifth avenue and Fifty-third street 


which she uses with much taste. Spengler, the 


} 


4)! her- 


mezzo, was given the rél 
self 


soprano. 


] 


1 


acquitted 


though the is written a 





with credit, t for 


1 
I 


) Fe 


Cernelos, the played the Chopin 


lant 


manner. 
postponed concert of the 
St. Thomas’ Church, 


ah 
a 


at 
hursday evening. 
The work performed was Dvorak’s setting of the ‘‘ Stabat 
Mater” in the direction of Mr. 
Richard Henry Warren, did some excellent work. Mrs, 
De Vere-Sapio, Miss Emily Winant and Messrs. :Ricketson 


which the chorus, under the 


and Remmertz were the soloists. 


When It Is in the “Recorder” It Must Be So. 


i 


course of Joseffy, 


to 


ne 
I 


all Hungarians 


rs) 


Speaking of pianists it reminds 


greatest of American pianists know he likes be 


called an American ; o who settle here, 
and I presume he does not object to being called a pianist, 
although he has done very little to deserve that title lately 
All this is to 


a contract with Mr. Damrosch for ten concerts 


} 


be changed, however, for he has signed a 


j 


in ‘al 


seve 
of the large cities in the East and West. The fact of the 


matter is Mr. Joseffy would play oftener, but he does no 
le contract. I heard 

him play but recently a lot of new piano concertos that had 
at the National Conservatory, 
Dr. Antonin 


hke to bind himself with an ironclad ir 


been sent for the contest 


and he played very nobly. Dvorak, the fam- 


ous Bohemian composer, was at the second piano, playing 


the orchestral parts. Joseffy holds it within his grasp to 
create a furor second only to Paderewski’s. He plays 
the piano like nobody inthe world. He is sui generis, 
and he knows it as well as I do, but he is an obstinate 


The piano loving 


world, and it forms a powerful contingent in the musical 








world, will welcome the little virtuoso with open arms. He 
plays in Boston April 20, and a lot of newspaper men and 
amateurs will go from this city to hear him.—‘ Sunday 
Recorder.” 

A Towers’ Address,—Mr. John Towers is to give an 
address on ‘‘ Congregational Singing” at the Church of 


the Holy Apostles, corner Twenty-eighth street and Ninth 
Ministers of ali de- 
n the 
Towers 


avenue, Friday evening, at 8 o'clock. 
interested 
As Mr 


subject, are 
has an excel- 
and speaks, 
the address 


nominations, and others 
cordially invited to attend. 





from a very ripe experience 


ought to be well worth hearing. 
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Telephone - - - - 1253-18th. 


M“ 


been ordered South by his physician. 
pected to remain any great length of time, but will 
probably be North before April 1 
s+. 
ESER BROTHERS have purchased lots 520 and 
522, adjoining their factory, on West Forty- 
third street, and as soon as the leases held by present 
occupants of the buildings expire will extend the fac- 
tory to cover this space. Their building will then 


have a frontage of about 125 feet. 
. 

HE Ellington Piano Company, of Cincinnati, has 
T The 
incorporators consist of members of the firm of D. H. 
Baldwin & Co., and the piano will supersede the 
Standard. Messrs. D. H. Baldwin & Co. did not pro- | 
pose to have any unnecessary conflict regarding the 


CALVIN WHITNEY, of the A. B. Chase 


Company, is on his estate in Florida, having 
He is not ex- 


+ 


been incorporated with a capital of $50,000. 


latter name 
+ 

CHANGE has taken place in the Hardman ware- | 
A rooms at St. Louis, where T. H. Smith, the man- 
ager, has been superseded by the Frees Brothers, | 
formerly of Dallas, Tex., who have always been iden- 
tified with the Hardman interests. The Frees have | 
complete charge of the St. Louis business, both retail | 


and wholesale 


J 


are stenciling the buildings. 


T 


OHN HALL says that THE MusicaL COURIER 


++ 


ishment among all those who know the natural lim- | 


its of the sale of high grade instruments. The 
January and February sales have exceeded those of 
the same months of last year, and they were ex- 
tremely heavy. 
=r 
ROM March 6 to March 10 there will be on exhibi- 


tion at Chickering Hall, New York, six pianos of 


| special design, that have been manufactured under 


new Hotel Waldorf. 
highest form of decorative 


They are ex- 
art 


order for the 


amples of the as 


| applied to piano exteriors, and will call for more 


extended notice in a future issue 
=F 
tw FERENCE is made in another column to a rumor 
that the Mason & Hamlin Organ and Piano 
Company were about to build a factory in Chicago. 
Inquiry at the Boston office elicits this cogent reply : 
s of yesterday asking us to inform you by Monday all par- 


“Your 


ing our proposed organ factory in Chicago is here 


ro this we can simply reply that we are not contemplating establish- 


gan factory at Chicago 


<*> 


T is reported upon good authority that Emil Wulsch- 
| ner & Son, of Indianapolis, who already oper- 
ate branch stores at Terre Haute, Richmond, Fort 
Wayne and Muncie, are about to open two other 
branches in cities that naturally fall in the radius of 
the territory they work. The particulars are not yet 
ready for announcement, but it will readily be seen 
that this will place Emil Wulschner & Son among the 


largest jobbers in the middle West. 

OV. LEVI K. FULLER, of Vermont, who is ex- 
G pected in Chicago this week, will loan his large 
collection of historical and scientific tuning forks to 
the World's Columbian Exposition, where it will form 
This collection of tun- 


<*> 


part of the musical exhibit. 


ing forks is probably the most valuable, as it certainly | 


is the most unique, in existence to-day, and its ap- 
pearance at the World's Fair will add another inter- 
esting feature to that exhibition of wonders. 


<+> 


HARRY J. RAYMORE, accompanied by his 


R. 
M wife, spent several days in New York last week | 


purchasing supplies and enjoying a brief respite from 
his many labors in behalf of the Shaw. He left New 
York on Monday night fora short trip in the East and 
will return home the early part of next week. As 
usual the Shaw piano is booming, and the day Mr. 
Raymore left Erie there were over 100 unfilled orders 
on the books. 
have reconsidered their withdrawal from the world’s 
fair, which by the way was never officially sent 
to Dr. Peabody, and that they will make a display 


that he promises will be more than satisfactory to the | 
Shaw dealers, in whose behalf the exhibit is-chiefly | 


planned. 
see 


HE latest batch of announcements that appear in | 
our exchanges among daily papers, few of which, | 


it will be remembered, ever materialize, consists of 
statements concerning a proposed piano factory at 
Findlay, Ohio, to be started by L. W. Weber, of 
Clyde, Ohio; a proposed organ factory at Elgin, IIl.; 
a proposed piano factory at Hackettstown, N. J.; a 
proposed piano factory at Alton, N. H.; a proposed 
organ factory at Lorin, Cal., to be operated by parties 


| from Oakland, Cal.; a proposed piano action factory 
at Bridgeport, Conn.; a proposed musical instrument | 


factory at Colfax or Denver, Col., to be operated by 


Mr. Wm. Knapp, of Longmont, Col., and a proposed | 


organ factory at Millersburg, Pa., or Harrisburg, Pa., 


to be operated by James Smith, of the latter place, | 


and C. Neagley & Co., of the former. Particulars of 


their progress will be published as they progress. 


cannot support the World’s Fair because they | 


HE number of Knabe pianos sold by the firm of | 
Lyon & Healy, of Chicago, is a source of aston- | 


Mr. Raymore assures us that they | 





SPECIAL. 


The Musical Courier, New York : 
R. C. H. W. FOSTER, of Chickering and Sons, 
arrived in Chicago on Sunday evening to give 
| his personal attention to the arrangement of the de- 
tails of their exhibit. Chickering & Sons will prob- 


ably compete. Mr. W. O. Bacon, until recently with 


the New York House, will have charge of the exhibit. 
M. A. B. 





BRAUMULLER. 
Lyon & Healy, Jesse French P. & 0. Com- 
pany, Emil Wulschner & Son. 


HE third of the important deals that were con- 
summated during the recent trip of President 
Braumuller through the West, and which has not 
been announced until this writing, is that with Emil 
Wulschner & Son, of Indianapolis, who have con- 
tracted to handle the Braumuller in that city and in 
all of their branches. 

With such representation as that embraced in the 
caption above, the Braumuller piano now stands as 
| one of the best ‘‘planted” in the United States. In 
addition to these three large agencies the company 
runs on their books representations of a smaller im- 
portance to the number of 100. 

Ever since President Braumuller’s return home he 
has been actively engaged in reorganizing to some 
extent the factory and in making contracts for sup- 
plies that will enable him to promptly fill orders dur- 
ing the coming spring and summer. 

It is the determination of the Braumuller Company 
to in no way lessen the standard of their product, but 
rather, if that be possible for them, to improve it. 
They realize that the arrangements spoken of above 
have all been made because of the reputation the 
Braumuller piano has already secured. and it is their 
intention to win new favor in these larger fields of 
commercial activity. 





HERE is no change in the position of the Eastern 

ig manufacturers toward the world’s fair to be 
|recorded since our last issue. The firms who have 
| withdrawn are standing closely together, although 
| each one states that they are acting individually and 
that there is not now and has not been any collective 
movement. The larger firms still maintain that they 
withdrew after mature consideration and for reasons 
which they considered good and sufficient for them- 
selves. Although tremendous pressure has been 
| brought to bear upon them from many sources no one 
of them has as yet shown any signs of weakening. 
and while they all express regret that matters took 
such a turn that they considered it necessary to 
withdraw, and while they all express the hope that 
the fair will be a success in every way, they are all 
| determined not to abandon their present position. 

It is of course too late now for anyone of them to 
return even should they wish to do so. There have 
been some applications made by houses in New York 
and Brooklyn, who had not previously intended to 
exhibit at all, in the hope that they might now secure 
| sufficient space to warrant them in making the effort. 
| It is probable that some of these applications will be 


| granted. 














Mr. J. B. Woodford, of N. Stetson & Co., of Philadelphia, was in 
town last week. 

Mr. D. Brown, of the Brown, Page & Hillman Company, of Peoria, 
was in town last week. 
| Miss Anita Heller, the fiancée of Mr. Rudolph Dolge, will arrive in 


this country by the steamer Aller on Saturday. 
The wedding of Mr. Dolge and Miss Heller will occur on Saturday, 
March 11. 

A. B. Sattzer, traveling salesman, and Lowell Mason Cook, both 
of the Mason & Risch Vocalion Company, were on the Media Accom- 
modation that was wrecked by the Southern Express train last week 
Both escaped without a 


near South Street Station, Philadelphia 
scratch. 

















23 











MUSKEGON, MICH. 


CHASE BROS, PIANO CO, 


MANUFACTURERS OF 


rand and Upright Pianos, 





GRAND RAPIDS, MICH. CHICAGO, ILL. 
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PIANOS 


LIVE WORKING AGENTS WANTED 
SEND FOR CATALOGUE. MAILED FREX. 


Ware 


NEW ENGLAND PIANO CoO., 


LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 


MANUFACTURING THE ENTIRE PIANO. 


Dealers looking for a first-class Piano that will yield a legitimate profit and give perfect satisfaction will be 


amply repaid by a carefvi investigation. 





32 GEORGE STREET, 
BOSTON. 
rooms, 157 Tremont St., Boston—98 Fifth Ave., New York. 
262 and 264 Wabash Avenue, CHICAGO, ILL. 





“ ¢ 
‘| j ‘ 
P. 
J 


UPRIGHTS IN LATEST STYLES 
“SNOISIO WNAILAVSE ONV 






EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. 


THE sTERLING CO. 
FACTORIES AT DERBY, CONN. 








<S> 
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HIGH GRADE 


EHLIN 
PIANOS. 


Toned Pianos in the World. Containing more 
Valuable Improvements than all others. 
MANUFAC™ URED 


” CENTURY PIANO COMPANY. 


MINNEAPOLIS OFFICES AND WAREROOMS: 


BY TH 


MINNEAPOLIS FACTORY: 
Cor. Main, Bank and Prince Streets. 


NEW YORK FACTORY, WAREROOMS AND OFFICES: 
461, 463, 465, 467 WEST FORTIETH STREET, cor. 10th Avenue, 





Are the most Perfect, Elegant, Durable and Finest 


CENTURY HALL, cor. Fourth St.and First Ave, South, 


WEGMAN & CO. 


Fiano Manufacturers. 





| LL our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 
| . ; : 

} greatest invention of the age; any radical changes in the climate, heat or dampness 
| cannot affect the standing in tune of our instruments and therefore we challenge the world 


that ours will excel any other, 


AUBURN, N. Y.- 


THE VOCALION ORGAN. 


The Most Important and Beautiful Invention in the Musical 
World of the Nineteenth Century. 








The Music Trade and Profession are invited to hear and inspect this charming instrument 
as now manufactured at WORCESTER, MASS. 


FOR CATALOGUES AND PRICES ADDRESS 


THE MASON & RISCH VOCALION CO. (Limited), 
WORCESTER, MASS. 
NEW YORK WAREROOMS: CHICAGO WAREROOMS: 
10 E. 16th St., J. W. CURRIER, Manager. | LYON, POTTER & CO., 174 Wabash Ave 


ROBT. M. WEBB. 
CLOTH, FELT # 
PUNCHINGS. 


PAPER PIANO COVERS—Pat’d March, 1892. 


190 Third Avenue, New York. 





Factory : Brooklyn, L. I. 











OOD WARD & BROWN PIANO: 
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WORLD'S FAI 


Davis & Peabody 


WITHDRAWAL. 


The Possibilities 
VALUE OF DIPLOMA. 


Effect on Western 
Trade. 


Cuicaco, February 25, 1893 

ISRAELI said that in order to be able to judge 

correctly one must be ‘‘ on the spot,” and if ever 

an aphorism was true as applied to any particular in- 

stance, this one fits exactly the case of the piano 

manufacturers in their relations to the world's fair. | 

day who is able to judge of this huge enterprise out 

here unless he comes to the spot and investigates for 

himself, all the possibilities contained, not only in its 

progress as an exposition, but in its effects upon 
history. 

Now that the withdrawal of the Eastern piano man- 
ufacturers who were known to have retired from the 
fair is fixed and determined, it is possible to go over 
the ground and examine the situation with coolness 
and judgment. 

From the point of view of Director General Davis 
the withdrawal constitutes a breach of contract, and 
he tells me that he has gone so far as to ask of Judge 
the commission, to draw up a letter noti- 
who have withdrawn that when they ac- 


Massey, of 
fying those 
cepted space allotment and agreed to exhibit they 
entered into an agreement with the world’s fair au- 
thorities to take that space, adorn it properly and 
fill it with their products. The letter was drawn up 
by Judge Massey, but Director General Davis, after 
due consideration, decided that its use and publica- 
tion would constitute such a tremendous advertise- 
ment for the firms that he concluded to suppress it. 
Yet he felt that they were under moral obligations to 
the world’s fair to fulfill their agreements. 

From Dr. Peabody's point of view the withdrawal 
constitutes, in addition to the breach of contract, an 


implied insult to the officials of the fair. For it in- 


volves the imputation that this great exposition is | 


conducted under auspices that would admit of the 
possibility of corruption ; and it must be remembered 
that although already millions of dollars have been 
expended not a breath of suspicion exists that even 
one dollar has been misapplied. Such are some of 
the general and broader views of the leading officials 
on the subject of the withdrawal. 
Effect on Chieago Houses. 


Reference has already been made of the effect of | 


the withdrawal on the Chicago houses associated with 
those firms who thought fit to do so. The Chicago 
firms who were not consulted in this matter speak 
rather freely on the subject and do not hesitate to ex- 


press sorrow and indignation at the treatment they 
| have received. In Mr. Camp's case it is a rather 
| serious matter, for that gentleman is a member of the 
local world’s fair directory and was placed there as a 
| representative of the music trade. It required acer- 
| tain amount of subscription of any trade to get a rep- 
| resentative on that directory, and the amount of sub- 
scription back of Mr. Camp was the smallest sum of 
any member of the board. Now, notwithstanding 
this, his advice and suggestions were received with 
the same respect and influence as those of other mem- 


| bers of the board, and at the last moment he finds 
| himself in a situation most humiliating. 


SPECULATIONS ON THE 


| against him 


Naturally, 
there isn't a member of the Chicago music trade who 
doesn't sympathize with him in this situation and who 
feel the wrong that has been committed 
individually. The case is somewhat 
aggravated by the fact that the firms accepted after 


doesn't 


| considerable deliberation and then withdrew without 


notice. Mr. Camp says they had sufficient time to 
consider before entering, and that after entering there 


| was no legitimate reason for demanding concessions 
| that could not be granted, and that were so under- 


stood. Inaddition to this, no explanatory reason was 
given for the withdrawal, neither was there any effort 
made to consult on the subject. Had the Eastern 
firms appointed a committee of, say one or two, to 
come here to Chicago and talk the matter over, the 
whole movement would have been killed in the bud. 
But there wasn’t the slightest effort made in that di- 
rection. With one or two exceptions the whole Chi- 
cago trade was simply ignored in the matter. 
Effect On Western Trade. 

There is much speculation here as to what the effect 
will be on Western trade and on the stimulating of 
more piano manufacturing in this city. It has now 
become an old subject to discuss the rapid advance of 
Chicago as a piano manufacturing centre. Every 
intelligent piano man is fully aware of that and every 
intelligent piano man should by this time be 
acquainted with the character of the people here, 
with their methods and with their peculiar trade in- 
dependence. There may be a curious notion extant 
that they are compelled to sell Eastern pianos, and to 
a certain extent this is true. The old and valued 
names have a great market out here, but if this mar- 
ket is injured by such actions as the withdrawal from 





| naturally become depreciated. 
| people from all over the United States coming to 
can say with full confidence that there isn’t a man to- | 


ithe world's fair, the value of the trade marks must 


Here are millions of 
visit the world’s fair. Not only will they not see 
these distinguished names in the piano exhibit, but in 
their places they will see pianos comparatively un- 
known, but just as attractive as they can be made, 
taking up the space that should have been occupied 
by those instruments familiar to the people. The 
Chicago and the Western dealer naturally feels that 
he must look towards those instruments that are 
gaining prestige, instead of losing it, and the result 
can readily be appreciated. Merely as an advertising 
speculation, for the benefit of those who represent 
the goods in the West, the world’s fair will give un- 
exampled advantages. 

Another consideration involved. It is probable 
that 75 per cent. of all the dealers in the United States 
will visit the world’s fair. What will be the effect of 
the piano display upon these men? It should appear 
that it was the duty of those who make the goods to 
encourage the dealers by giving them an evidence of 
their enterprise, showing the dealer what the manu- 
facturer can do for a special occasion, and aiding and 
assisting the dealer in advertising their special instru- 
ments. As the world’s fair is a national institution 
the visitors will not be limited to Western people, and 
the East and South will be as much represented as 





anv other section among the visitors. The effect, 
| therefore, of a great piano display is necessarily na- 
tional. If our New York friends are under the im- 
| pression that this is a local or Western fair, it is only 
necessary for them to read the names of the men at 
the head of it and then come here and investigate the 
fair themselves. They will find that the city of Chi- 
cago itself plays but a small réle in the exposition. 
Habit of Underrating. 

It has become a habit among certain old houses to 
underrate the quality and the grade of more modern 
instruments. To some extent these firms ignore the 
character of the work of those firms that have arisen 
since the Centennial. As a matter of outer show this 
may be good policy, but to permit it to control busi- 
ness methods may become dangerous. There is a 
series of pianos now manufactured in this country 
that may well cause us to reflect a little and consider 








their possibilities, particularly during and after the 
world's fair when they shall have been on exhibition 
and their diplomas granted tothem. Ofcourse, any at- 
tempts to sneer at these awards and diplomas will be 
futile and ridiculous. They will be awarded under 
the auspices of the greatest exposition the world has 
ever seen. They will be awarded under a system 
that will be absolutely free from suspicion. They 
will be awarded by experts who will not stand alone 
in their judgment, but will be supported by a jury of 
experts to indorse their judgment. The diplomas 
will not only mention the merits of the instruments, 
but explain the reasons and causes at the bottom of 
these merits. They will be intelligible even to those 
who are not acquainted with the construction of 
musical instruments. Do those who are not ex- 


| hibitors believe for one moment that there will not 


be value attached to them? And because the num- 
ber of exhibitors has been reduced, the more limited 
number of piano diplomas will give each one a rela- 
tive higher value. 

A diploma of the World’s Columbian Exposition, 
no matter how insignificant may be the merit it de- 
scribes of the piano to which it pertains, will have a 
definite, mercantile value because it will aid the 
manufacturer in the disposal of his pianos at a much 
more rapid rate and at a higher price than before its 
award. I make this in the form of a prediction, and 
it will not take many months before this prediction is 
fulfilled. 

It would be an entirely different state of affairs if 
all of the remaining pianos at the world's fair were 
mere cheap, trashy products; but as there will be 
pianos on exhibition there that will attract the atten- 
tion of the musical public and of the expert judges, 
and there will be pianos there -that will create con- 
siderable surprise among our old friends who have 
been in the habit of believing in half a dozen names 
only, the whole situation is changed. 

Fear of Competition. 

It is for these reasons also that a great many peo- 
ple in the trade whisper that some of those who with- 
drew did so for fear of competition. This sentiment 
is invited by the action of those who withdrew. It 
may be worked into a general trade sentiment. It is 
questionable how it will work. ‘‘Oh, we didn’t ex- 
hibit at the world’s fair because our piano is well 
enough known anyhow. Of what use is a diploma to 
us?” will be answered by, ‘‘ They were afraid to go 
in. They haven't made any improvements for 15 or 
20 years. Their pianos are just the same to-day as 
they were in 1876, and they couldn't afford compari- 
son.” I have heard this talk out in the West already. 
It is perfectly legitimate as trade talk—absolutely 
legitimate. 

Consequently there is no possibility to see what 
advantage there exists in not exhibiting. Famous, 
great and meritorious pianos are bound to get their 
proper recognition from an expert musical jury. 
There isn't a judge or jury that could afford to ignore 
the merits of a great instrument, and there is no 
doubt that some of those pianos that were withdrawn 
are among the most scientific and artistic that the 
world has produced. The presence of these pianos 
would have elevated the whole standard of the piano 
exhibit. Their exhibition would have aided the 
younger houses on account of the greater vigor of 
comparison. Their exhibition would have given the 
American people and the foreigners who visit us a 
proper estimate of the greatness and grandeur of 
the piano manufacture in the United States. Their 
exhibition would have reflected with splendor the 
whole musical scheme of the exposition, and their 
exhibition would have given a symmetry to music at 
the world’s fair which it now unhappily will lack. 


Sectionalism. 

There is another element that enters into the discus- 
sion, and that is sectionalism. The putting of names 
of Western cities on pianos is of recent origin. People 
of the country haven't become used to it, the dealers 
of the country haven't become used to it. If they 
were interspersed with the names of Eastern cities 
their influence wouldn't preponderate as it will now. 
Here are all kinds of cities west of the Alleghanies 
whose names will be found on the name boards of 
pianos at the exposition. These, together with the 
Boston manufacturers, will constitute the bulk of the 
display. ‘‘Has New York stopped making pianos?” 
will be a question that will easily arise. ‘‘ Here are 
only a few New York makers, most of them being 
Boston and Western houses. What’s the matter with 
New York?” The effect of this can be readily ap- 
preciated, provided one appreciates the world’s fair. 














I always take this as my premise. Of course, people 
who believe that the world’s fair is merely a State 
fair or a Chicago fair, live in a state of blissful hap- 
piness to whom every appeal would be fruitless. I 
am addressing those who appreciate the immensity of 
the world’s fair scheme, its national and international 
effect, and the lasting impression it will make upon 
the American people. 
Expense Involved. 

It has been asserted that some of the firms with- 
drew on account of the expense involved in making a 
proper exhibit andin keeping it in proper condition 
during the six months. With some houses this ex- 
pense would run from $15,000 to $30,000, running over 
a period of six months. Averaging $4,000 a month 
let us say, would it be worth expending that sum ? 
All such exhibitions are in their very nature specula- 
tive. Advertising is a matterof judgment. Yet not 
to advertise when competitors are advertising is poor 
policy. It is calculated that over 100,000 strangers 
will visit the fair every day. A great percentage of 
these will, of course, visit the Manufacturers’ Building 
and must necessarily see the: piano display. Hence 
the $4,000 a month will be expended to show your 
name and goods to 3,000,000 people. The calculation 
is very simple, but it admits of many variations. 

There are other incidents connected with it outside 
of the mere exposition of the goods; there are inves- 
tigations by prospective purchasers; there are ex- 
aminations on the part of strange musicians from 
sections where they are not sold; there are compari- 
sons with other makes on the part of visiting dealers ; 
the impressions that will be made by the men in 
charge of the exhibit, &c. Further to analyze this 
aspect of the question would be going into the very 
causes and reasons for establishing expositicns, but 
up to the present date it has not yet been decided 
that expositions are bad investments, and that the 
exposition of goods with the necessary expense in- 
volved is a loss. 

Patriotism. 

Business and sentiment are contradictory terms, 
but there are exceptions when even these two con- 
flicting elements must be reconciled. 
fair here calls for the exercise of the sentiment of 
patriotism. It was instituted primarily to show to 
the civilized world what the industrial progress of the 
United States has been since its existence, and how, 
within a comparatively short time we have become 
the most formidable competitots of European indus- 
A glimpse of this was had in 1876 at Philadel- 


This world’s 


try. 
phia, but it was a mere glimpse compared with what 
1893 will show here in Chicago. It is within the his- 
tory of this Government that the piano has been de- 
veloped from the clavichord and harpsichord, and at 
the world’s fair this complete evolution will be shown. 
While the coincidence is not remarkable or striking, 
it is at least interesting, and if any branch of indus- 
try should be stimulated to show its progress, partic- 
ularly from the scientific point of view in the field of 
construction, expansion and development, in the 
broadening of the scale, the enormous increase in 
volume of tone as compared with the small, jingling 
tone of a hundred years ago ( we speak of tone in its 
broadest sense), it is the piano industry. This thing 
has gone along in parallel lines with the development 
of the whole industrial field in the United States. All 
of this will be demonstrated to the eye and ear at the 
A great piano exhibit would have 


world’s fair here. 
aided very much in making that demonstration com- 
plete as far as music goes. 

Pianos in the Music Halls. 

It is well known that Director-General and 
Dr. Peabody have stated that those instruments that 
have passed out of the gates of the Exposition cannot 
be used inside of the gates. This would signify that 
in the State buildings and the music halls only such 
pianos can be used whose makes are on exhibition, 
if carried out would 


Davis 


and the result of this lead to 
serious complications. 

It is well known that under the prevailing custom 
pianists play their favorite instruments and none 
other. Even at the world’s fair concerts neither 
Director-General Davis nor Dr, Peabody could suc- 
ceed in inducing most of these artists to change their 
instruments. The result will be that those artists 
who are engaged to play upon the pianos that have 
been withdrawn will be ostracized. From an artistic 
point of view it seems impossible to carry this order 
into effect, as it would endanger the whole scheme of 
music at the exposition. An artist who plays the 
piano of his choice has reasons that inspire him, and 


THE MUSICAL COURIER. 


that would make it impossible for him to do justice | 
to himself if he were transferred to another instru- | 
ment. With the piano it is frequently a question of 
touch. Toendanger the musical scheme of the ex- 
position for the sake of carrying out this order seems 
to me an extreme measure, and one that might pre- 
cipitate a conflict between the director-general and 
Theodore Thomas. While Mr. Thomas may have 
his choice of instrument, he has conducted concerts 
in which nearly all makes of concert grands made in 
America have been used. It may not be the question 
of concert grands with Mr. Thomas ; it may resolve it- 
self to a question of dictating in matters pertaining 
to the musical events of the exposition. Furthermore 
it may conflict with some of the outlined programs 
that have already been arranged. It certainly would | 
interrupt the appearance of a large number of pianists 
who play the concert grands of those firms who have 
withdrawn. 

Is the musical scheme greater than the question of 
piano exhibits? I unhesitatingly answer certainly. | 
Yet what will be the attitude of those firms who have 
remained loyal to the exposition in case these concert 
grands are pushed over their heads into the music 
halls? 

Altogether this is a rather involved state of affairs. 
The fact can’t be gainsaid that the artist has the ab- 
solute privilege of selecting own instrument. 
Furthermore, Theodore Thomas is absolute aur bl 

| 


his 


in the musical department. He will insist that the 
artist should bring in his instrument and the director- 


general will refer to his order, with which Mr. 
Thomas naturally will have no sympathy. Mr. 
Thomas cannot succeed in bringing the piano in ; the 
concert can’t go on. The director-general will say | 


that there are other pianos upon which this pianist | 
can play. Theodore Thomas, from the artistic point 
of view, will naturally pooh-pooh this. The director- 
general will not understand that, as a piano isa piano 
with him. Mr. Thomas will throw his baton down 
and walk out of the room. The director-general will 
return to his desk and the doors of the concert hall 
will be closed. What next? 


Results of Combinations. 





| 

The withdrawal of the New York houses was the 
result of a combination. As stated in a previous | 
number, I look upon it as an error of judgment. The | 
character of the combination that had been made in 
New York has not had an extremely happy effect 
upon the trade in that city. There are such conflicts 
of interest and such strange relations between firms 
that a true and sincere co-operation, while it may be 
temporarily successful, will not last on its present 
basis. Again it has hadan unhappy result in keeping 
our foremost great piano houses out of this great 
world’s fair, where, no doubt exists, they should have 
been represented. The sentiment of all the 
of these houses in the West is unanimous, and there 
have been men in Chicago recently from other West- 


friends 





ern cities who represent large piano interests who all | 
agree with the Chicago men, that our old and famous | 
pianos, those that have made the piano industry of 
this country great, should have been on the floor of 
the Manufacturers’ Building at the world’s fair. 

Had each firm acted independently there's no ques- 
tion that the pianos would have been there. Had 
each firm acted independently the feeling that pre- 
vails out here would to-day find its substitute in sen- 


sations of pleasure and delight at having its pianos at 
the world’s fair. Had each firm acted independently 
there would be no suspicion here in the trade as pre- 
vails at present, that the time may come when similar 
combinations in New York will means that 
might injure to a still greater extent their Chicago 
M. A. B. 


devise 


representative houses. 


A New St. Paul Firm. 

R. J. M. SMITH, formerly with Howard, 
Farwell & Co., 

with that house and will start in business for himself 


of St. Paul, has severed his connec- 
tion 
in the same city. 

His leader will be the Hazelton piano. 
a decision has not been arrived at by Mr. Smith. 


In other grades 


Mr. J. H. Kurtzknabe, of Hamburg, Pa., has been in the city fora 
few days. 

Wm. Rohlfinger has returned from the East and is again at work 
in his handsome Milwaukee establisment. 

who 


A new firm in Minneapolis is Errickson, Engburg & Co., rep- 


resent the Chicago Cottage Company’s line of goods 
-Malcolm Love and family, from Waterloo, N. Y., passed through 
this city last week on their way to Jacksonville, Fla. From New 
York the journey was by the Clyde line of steamers. The sojourn 


the South will extend only until the return of the steamer on which 


in 








they sailed. 





lr 
| trade when only sixteen years old. 


Mass. 
| 
| 





Alanson Reed. 





FTER reaching 80 years Alanson Reed, the 
A oldest living piano man of Chicago, and one who had 
experienced more than the usual vicissitudes of a busy 
commercial life, died last Saturday. 
sketch 


justice to t 


the 
he 


We append a biographical from Chicago 
‘* Herald,” but it does but scant 
character of Mr. Reed 


thought and unquestionable probity 


work and 
man of elevated 
would 


the man. was a 


who rather 


quietly suffer a wrong than resent it with the risk of doing 


an injustice. His business life was of extreme activity, but 
always characterized by purity of motives and actions, and 


in his private life he was an exemplary citizen. 
Alanson Reed, well known in Chicago musical circles for 
the past 50 years, died at his home, 330 Bowen avenue, yes 


terday afternoon. The approach of death was mad 
apparent last fall, when Mr. Reed, owing to old age, began 
to sink gradually. The funeral services will be held at All 


Souls’ Church at 11 o'clock to-morrow morning. 

Alanson Reed was born at Warren, Mass.. November 13, 
1814, and was, perhaps, the oldest representative of the piano 
trade in America. Because of the poverty of his parents 
he was compelled to shift for himself when very young. 
hree months’ schooling was all that he had received when 

He mastered this 
He then entered the 
employ of Chickering & Sons, piano makers, at Boston, 

During the seven years he spent in-the workshops 


of this firm he thoroughly mastered everything in piano 


he was apprenticed to a cabinet maker 


| making. 


He was very careful with his earnings, and in 1837 started 
West to seek his fortune. He located at Columbus 
Ohio, as a dealer in musical instruments, but the cost of 
transportation was so great that success could not be as- 
sured. Besides, the West was then but thinly settled 
Soon giving up all idea of making a success at Columbus, 
he returned to Boston, where he remained until 1842, when 
he again determined to try the fortune ot dealing in 
musical instruments in the West. 

In this year he shipped three pianos to Chicago and fol- 


nrst 





lowed them here. The inhabitants of Chicago then num- 
bered 6,000. He established himself at the corner of Dear 
born and Randolph streets, then a fashionable quarter, but 


he found his venture a very poor one at first, those who 
wanted pianos offering only property in exchange. It was 
impossible to sell at any price for cash. Under these cir- 
cumstances it was necessary to locate at other points also, 
which he did, establishing stores at Detroit and Columbus, 
Ohio 

As the Western country d he demand for musi- 
cal instruments increased, until Reed’s business had reached 
gigantic proportions at the time the civil war broke out 
In 1862 his sons, Alanson H. and J. Warner Reed, were 
taken into partnership. In 1871 the great fire swept away 
the place of business of Reed & Sons, but they immediately 
re-established themselves over a livery stable in the vicinity 
of Michigan avenue and Sixteenth street. In 1872 Reed’s 
Temple of Music was erected at Van Buren and Dearborn 
streets, where the firm remained until 1878, when it was re- 
moved to the Palmer House and later 136 State 
Until last year Mr: Reed was active in attention 
firm’s business 

Mr. Reed was twice married. In 1839 he was wedded to 
Miss Hannah B. Read, of Cambridge, Vt., who died here 
on February 2, 1877. Twosons and a daughter were born 
of this union. They are Alanson H. and J. Warner Reed, 
members of the firm, and Mrs. O. Wilde, ot Louisville, Ky. 
the 


y 
turers, 171 South Canal street 


evel yped t 


* to street 


to the 


The two sons of Mr. Reed now constitute firm of 


Reed & Sons, piano manufac 
The firm went out of the 


retail business some 


Chicago. 


years ago, and are devoting themselves to the manufacture of 


pianos under a unique system which they term the ‘‘ Reed 
Systen These pianos will be exhibited at the World's 
Columbian Exposition, and will unquestionably arouse at 
tention among those who have any int S 1 piano con 


struction 





Gildemeester & Kroeger. 


E managerial and clerical forces at Gilde- 
7 


i has 


neester & Kroeger’s have been suffering from indis 
position to a very unusual extent. 

Mr. P. J. Gildemeester has been confined to the house 
for more than a week, the elder Mr. Kroeger is home sick, 
and on Saturday Mr. E. G. Gottschalk decided that 
would be better to absent himself from duty and nurse a 


heavy cold. 


It is anticipated that nothing serious will be the outcome 


and that all concerned will be attending to business ina 
short time. 

The firm has been making some improvements in their 
wareroom. A partition has been placed across the ma 
room on the first floor, a portion of which will be used 
for working space, and the rest has been handsomely 


papered and finished as a salesroom. 
The increased demand for their instruments madeit neces 


sary that more bench room be provided, and it was effecte: 
in this way. 
A concert grand was shipped on Monday to Stelle & 


Seeley, Scranton, to be used by Mrs. Rivé-King at the en- 
tertainment to be given this evening by the Scranton Mu 
sical Society. 


F. W. Spencer & Co., of San Francisco, have re ved ware 
room down to the ground floor 
Mr. O. W. Williams, of the Levassor Piano (¢ pany, of ¢ 


nati, Ohio, was in town this week, going from here to Baltimore on 


Tuesday evening. 
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BEHNINC. 
> 

In these times when it often appears that all of the 
activity in the piano trade is concentrated in the 
shops of the West it isa pleasure to visit such a scene 
of busy work as the factory of Behning & Sons. 
The t li ‘If, which is located on 128th street 
of avenue, has been made familiar to 
‘rage piano man by publications of views of 

It is a structure 50x100 feet, seven 
occupied from basement to roof exclu- 





Behning & Sons 

lt embraces not alone the manufacturing plant, but 
also the chief offices and the retail wareroom, which 
yy the way is undoubtedly the largest and finest in 


y Dy 


ipper New York city 
be 


they are popularly 


the three ‘‘ Behning boys,” as 
known, Henry Jr., Albert and 
have in their hands the des- 
house. Mr. Henry Behning, Sr., is 
retired from business, coming to the fac- 
a few hours each day to attend to his 
but not in any way actively partici- 


found 


Here will 
the 


trio that 


nominal 











tory for but 
mail 
t} 


Lne 


There are few, if any piano manufacturing firms in 


personal 


affairs of the concern. 


this country who are so well equipped in their de- 

heads as Behning & Sons. Mr. Henry 
Behning, Jr., is, as is well known, the general manager, 
and his ability as a financier, which he has exhibited 
within the last few years in the readjustment of the 


partmental 


firm's affairs, has been firmly established with the 
banking iustitutions and the creditors of the concern 
with whom he has come in contact. He has won by 
the 
the confidence 


conservative 
all who 


pursuance of a 
policy of 
business transactions with the house. 
Mr. Albert Behning, who is the traveling represent- 
ative, is personally known to so many of our readers 
it is unnecessary to refer to him in particular, 


hard labor and 


and esteem have 


that 
except to state that judged by actual results he is one 
of the most successful of the younger generation of 
piano road men 

Although both of the gentlemen above referred to 
been brought up as practical piano workmen, it 
» the lot of Gustave Behning to devote 


have 
fallen t 
his entire time and attention to superintending the 
How well he is qualified for this po- 
best judged by the expert workmen 
has surrounded himself and by the 


has 


factory work 
sition can be 
with whom he 
presentation of his judgment, taste and skill which 
a completed Behning piano. 

He has, together with his brother Henry, so sys- 
tematized the affairs of the shop that it is a pleasure 
for one to go through the building and to witness the 
order that prevails and to realize the ynity with which 
all concerned operate. 

As a result of these conditions we find the Behning 
business in a condition of prosperity that may well 


one finds in 


be the envy of competitors who make a piano of a 
similar grade. Their output for 1892 was larger than 


that of any other year since they have been estab- 








NCE more by request. Here is 


of it? Yes, certainly, of course it’s handsome. 


another style of Strich & Zeidler upright. 
But you should order one and see how excellent is the tone, how 


What do you think 


honest the workmanship and how reasonable the price for quality. 





lished, 
duction this year which shall exceed that of last. 

Although the Behning piano is represented in al- 
most every large city in the Union, there are still 
some points uncovered from which they would be glad 
to receive correspondence. 








National Association of Piano Tuners 
of Illinois. 


CHICAGO, February 25, 1893. 
Editors The Musical Courter : 


and they have already arranged for a pro-| tary Todd, 
| required to 


but did not reach the city in time. 


268 Wabash avenue. On account of the time 
elect officers much important business was left 
for consideration until the next regular meeting, which will 
be held on Monday evening, March 6. 

Levi K. Fuller, of Vermont, was expected to be 
present and address the association on the subject of pitch 


Gov. 


The boys hope to have 


| : ; 
the pleasure as well as honor of seeing and hearing him in 


HE first annual meeting of the N., A. of P. T.| 


held this evening: The attendance was both 


large and enthusiastic. 


was 


elected as follows : 

B. F. Carr, president, re-elected. 

Vice-president, C. C. Chickering. 

Secretary, Edward E. Todd (late of New York). 

Financial secretary, T. S. McCord. 

Treasurer, E. M. Payson. 

Examining Board—C. C. Chickering, chairman; E. M. 
Payson, George Hemler, Frank Stenbeck, E. D. Luvene. 


Trustees—E. M. Payson, W. W. Burns, George Hemler. | 


The report of ex-Secretary H. E. Shepard shows the 
association to be in a flourishing condition, with 30 applica- 
The new constitution and by-laws 
Tuners or others who 


tions to be acted upon. 
will soon be ready for distribution. 
wish a copy can be supplied by inclosing a stamp to Secre- 


Officers for the ensuing year were | 


the near future. 


LAST WEEK’S DELAY. 


:: is to be regretted that we must again explain to 

certain impatient readers that it is impossible for 
us to avoid an occasional delay in the delivery of 
THE MusicaL CourieR. The issue February 22 
reached many points some days behind time. 

We must again call attention to the fact that our 
publication day is Wednesday of each week, and that 
THE MusicaL CourRIER is placed in the mails on 


of 


| Tuesday evening of each week. 


| 
| 


Beyond doing this we are powerless. The re- 
mainder of the work is in the hands of the New York 
Post Office, and they are confessedly unable to prop- 


erly handle matter of the newspaper class. 








ffices at 11 East Fourteenth street have been undergo- 
The entire appearance has been greatly improved. 


The Steck « 
ing a renovation. 





THE LOWENDALL STAR WORKS 
Violins and Bows. 


BERLIN, S. O., Germany, 
No. 121 Reichenberger Strasse, 


Beg to inform the Trade that they will exhibit their 


WORLD RENOWNED 


AT 
THE 


COLUMBIAN EXHIBITION. 


Mr. Louis Lowendall, Jr., will shortly make a 
journey through the United States with a full collec- 
tion of Violins, Bows and other Instruments, and 
will represent the firm at the opening of the exhibition. 








MAX COTTSCHALEK & Co. Successors to WEILE & Co., 








BERLIN S. (GERMANY). 





FACTORY OF 


BLACK PIANO ORNAMENTS, 





ILLUSTRATED CATALOGUE FREEZE ON AFFLICATION. 


PRINZENSTR. Sl. 























REGULATIONS GOVERNING 
AWARDS, 


World’s Columbian Exposition. 


Orrick oF THE DirkECTOR GENERAL. 


RULE I. 


Commission, ‘‘ awards shall be granted upon specific 


points of excellence or advancement, formulated in 
words by a board of judges or examiners who shall 
be competent experts.” 


BOARD OF JUDGES, 


Rue II. This board of judges, which shall be 
composed so far as practicable of competent experts, 
shall be divided into thirteen committees, one of 


which shall be assigned to each of the thirteen great 
departments of the Exposition, as recognized by the 
World's 


The number of judges composing this 


classification adopted by the Columbian 


Commission. 
board, and each committee thereof, shall hereafter 
There shall be one or more women 


to 


be determined. 


judges upon all committees authorized award 


prizes for exhibits which may be produced in whole 
or in part by female labor, and the number of women 
upon such committee shall be hereafter determined 
according to the method heretofore prescribed by 
with the President 


said Commission, after conference 


of Lady Managers and the Awards 


of the Board 
Committee thereof. 

INDIVIDUAL JUDGES. 
III. of 


thirteen committees shall be, so far as possible, com- 


RULE The individual members the said 


petent experts, and shall perform such duties and ex- 
amine such exhibits as shall be assigned them by the 
There shall be a 


Executive Committee on Awards. 


Conformably to the determination of the 
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foreign representation upon each one of these thir- 
teen committees, and the number of foreign judges 
will be fixed when the character and extent of the 
participation of the various foreign nations shall have 
been ascertained. 

RULEIV. Each committee shall, at the call of the 
Executive Committee on Awards, organize by the 
election of a president, vice-president and secretary, 
and shall keep a record of all returns and reports by 
the individual judges as hereinafter provided for. 

DUTIES OF JUDGES. 

RuLE V. It shall be the duty of each individual 
judge to make a report in writing, over the signa- 
ture, of the result of the examination of each exhibit 
primarily examined by him, as each examination 
shall have been completed ; and as to every exhibit 
so examined which he shall deem worthy of an award 
he shall formulate in words the specific points of ex- 
cellence or advancement disclosed thereby, and 
which in his opinion render it worthy of an award. 
Every report shall be submitted as soon as possible 
to the committee of which such judge is a member, 
for a finding in the premises; and in every case 
where by the vote of the majority of such committee 
it is determined that an exhibit is worthy of receiv- 
ing an award, said committee shall forthwith formu- 
late in written words the specific points of excellence 
or advancement which in its opinion warrant the 
award, and transmit the same, certified by its Presi- 
dent or Vice-President and Secretary, to the Execu- 
tive Committee on Awards. And in case the finding 
of the committee shall differ from the conclusion of 
the individual judge making the preliminary exami- 
nation, either as to its being worthy of an award or 
as to the character of the points of excellence or ad- 
vancement it possesses, it shall be so distinctly stated 
in the report of said committee. In every case where 


the finding of the departmental committee coincides 





with the conclusion of the individual judge the said 
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committee shall transmit, with such finding, the re- 
port of such individual judge to the Executive Com- 


+} 


mittee on Awards; and in those cases where the 


finding of the departmental committee does not coin 
cide with the conclusion of the individual judge, then 
the finding in each such case shall be accompanied 
by the written report of one of its members who shall 
have examined the formulating therein in 


“4 


exhibit, 
words the specific points of excellence or advance- 
ment possessed by such exhibit. 
NOTICE TO FOREIGN NATIONS. 
RuLE VII. This 


shall communicate, through the 


Executive Committee on Awards 


Director-General of 


the World’s Columbian Exposition, with the foreign 
Governments which have appointed commissions to 
represent them at the World’s Columbian Exposition, 
or with the said commissions directly, stating the 
character of the awards, the grounds upon which they 
are to be granted, and the requirement that all judges 


shall be, so far as practicable, competent experts. 


And the foreign Governments shall be invited to re- 


commend, previous to March 1, 1893, experts in the 
various departments, and from those named the 


Executive Committee on Awards may make selec- 


tions. The especial attention of foreign govern- 
ments shall be called to the fact that there will be 
but one class or kind of medals, which will be made 


of bronze and be works of art, and be accompanied 


by parchment diplomas, on which shall be formulated 
the specific points of excellence presented by the ex- 
hibit receiving the award. Notice shall be gi 
all exhibitors, whether domestic or foreign, that the 
medals and diplomas to be awarded 


are by authority 


of the Congress of the United States, and are prepared 
by the Secretary of the United States Treasury. 
RuLE VIII. Should any exhibitor, domestic or for- 


eign, be¢ome a judge under these rules, his or her 
exhibit shall be excluded from examination for award, 


but the Executive Committee on Awards may cause 





No 2 SAVE THIS ADVERTISEMENT FOR REFERENCE. 
a a 


Is IT oOP 











Everyone is agog to find out ‘WHAT IT IS GOING TO BE,” &c. 


)\ UITE a number of piano men (new to us) have decided, as a result of our statements in 
regard to the Briggs Piamos, to put our claims to the test by ordering sample 
instruments, and already, in several instances, we have been rewarded by frank admission that 


the Briggs, like a genuine perpetual motion discovery, has started itself in their several cases, 


and is now of increasing importance in their trade. 


Our representatives of longer standing know all about this and will tell you we are not 


likely to exaggerate. 


But about the Motor !. 


mechanism to-day. 


you wish to 


We show one more 


know “how it works.” 





eae, 


BRIGGS & CO., 


MANUFACTURERS OF 


BRIGGS PIANOS, 


5 & 7 Appleton Street, 


1K Ee Fe 


Boston, Mass. 





We “started” the “Perpetual 
Motor” last week in this and 


other trade papers. 


IT «“WENT”!! 


wheel 


Preserve copies of these advertisements if 





. . 





of the 











C, H. DITSON & CO,, 
J. 0. TWICHELL, 


867 Broadway, New York. 


223 Wabash Ave., Chicago, Ill. 


JESSE FRENCH PIANO AND ORGAN CO,, 


St. Louls, Mo. 
Nashville, Tenn, 
Memphis, Tenn. 
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such exhibit to be examined and a report thereon 
made to complete the history of the Exposition. 
RIGHT TO EXAMINE EXHIBITS. 
Rute IX. Any exhibitor may have his exhibit ex- 
pt from examination for award by notifying the 
Executive Committee on Awards; otherwise the 


rough its regularly appointed judges to examine 


exhibit, domestic or foreign, whether pre- 


sented by an individual, association of individuals, 
nstitution, government or department thereof. 
DATE OF COMMENCING WORK. 

X 


later 


RULI The work of the judges shall commence 


than June 1, 1898, and shall progress unin- 


terruptedly until the completion of the work assigned 
] ] g 


1em, except in the Department of Live Stock and 


1 those departments where the nature of the exhibits 
requires renewal from time to time during the Ex- 
the 


RuLe XI. Upon the completion of the work of 
the results thereof shall be presented by the 
full 


h committee shall in turn report to the 


ves 


Executive Committee to the Committee on 


whic 


Awards 
World 


the Board of Reference and Control, by whom the 


s Columbian Commission, or in its absence to 


formal promulgation of the awards and the distribu- 
] £ 
tion of medals and diplomas shall be made with ap- 
late cé remonies, 
XII 
» 


judges of the various exhibits, each of the 13 


prop! 
RULI 
vidual 


committees shall present a comprehensive report, 


In addition to the reports by the indi- 


signed by the president and secretary, embodying 
: ) ying 


the principal educational and interesting features of 
the groups and classes composing that department, 
accompanied by a list of exhibitors who have received 
awards, with the reports of the individual judges 


giving the reasons and considerations therefor ; and 
this report shall be delivered to the Director General 


} 
luded 


in and to form part of the history of 


the Exposition ; but this shall not be so construed as 


r 
to 


prevent or interfere with the duty expected of each 


i 
of the department chiefs to prepare and submit, as 
part of the official history of the Exposition, a com- 
plete and comprehensive report of the work of his 
department 


XIII 


to the Executive Committee on Awards, any 


RULI In the performance of the duties in- 
trusted 
member thereof shall have the right to be present at 
the deliberations of the committees herein provided 
for, and in all matters of review or other complication 
the said Executive Committee shall have the right to 
avail itself of the aid and service of any member or 
members of the Committee on Awards, and as well of 
the advice and assistance of any competent agency 
whose aid ought in its best judgment to be invoked. 
GEORGE R. Davis, Director General. 
ON BuitpInc, Exposition Grounps, 


January 16, 1893. 


Carlstadt Piano Company. 


6 ie Carlstadt Piano Company, Chicago, has 
certified 


$5,000 to 


an of its 


$20,000 


h 


to increase capital stock from 


This concern is composed of four 
brothers, who have so far made no pianos, but have simply 


been operating from an office on West Madison street, Chi- 


cago, It is understood, however, that their ultimate object 
is to become manufacturers. 
Mr. Geo. H. Campbell, of the Knight-Campbell Music Company 
of Denver, ¢ , was in New York last week 
] )! SIGNS— Piano cases, special and catalogue styles ; also for ex- 
hibits at the world’s fair Frets, trusses, engraving, music 
cabinets and general designing. Louis H. Marston & Robert B. 


Hotchkin, architects and designers, 715 Bort Building, Chicago, III. 
W \NTED —Agents to solicit orders for “ Hand’s Harmony Chart,” 
improved edition, which will enable anyone tc produce all 
fundamental major and minor chords, or transpose any scale, on 
or organ, in fifteen minutes’ time without previous instruction 
Sells in every house containing an instrument. Send §1. 
for sample and termsto Nin. S. Hand Company, 182 and 184 Wabash 
aven Chicago, 
IANO FACTORY SUPERINTENDENT wanted for New York 
ity Must understand scale drawing, pattern making and be 
with All replies to this card 
Address, A. Montgomery, 15 West Thirty- 


plano 


in musk 


thoroughly familiar 
be held confidential 


first street, New York city 


factory routine. 
will 


ive Committee on Awards shall have the right | 


| 


| 








VERY firm in the music trade of this city 
is under the impression that it will extend its trade 


during 1893 far beyond the normal expansion. In conse- 
quence of this there 1s a great deal of activity, the factories 
being exceedingly busy and stocks being worked ahead. 
In spite of this, however, there is not much of a stock of 
pianos and organs on hand, and there is a great shortage of 
Eastern goods. 

The particular demand seems to be for fancy wood up- 
rights and fancy wood short grands, and if the Eastern 
manufacturers want to take a hint that is the kind of goods 
that will be sold chiefly from this point. 


Chicago Cottage Organ Company. 

The Chicago Cottage Organ Company is carrying out its 
systematic policy of manufacturing 18,000 organs this year. 
Their new styles have caught on, and there is no trouble in 
disposing of them. 

With the Conover piano a great push is being made ; the 
output runs something like, one week 29, the next week 32, the 
next week 25, all exclusive of grands, of which the Conover 
Piano Company is now making 10 a month. Orders suffi- 
cient are now booked to send out the whole March supply, 
and that is just the way they do business. 


Lyon, Potter & Co. 


On Saturday Lyon, Potter & Co. received the invoice of 


| 








the first shipment of the celebrated Erard harps, of London, | 


for which they are Western representatives. These in- 
struments are now soon due, and a special place will be 
arranged in the warehouse to exhibit these fa™ous harps. 

Under Mr. Potter’s management the wholesale trade of 
the house is rapidly developing, with, however, only the 
choicest agents throughout this section. Mr. Potter’s policy 
is against indiscriminate crediting of weak firms, with the 
hope that carrying them will see them through. Only such 
houses [throughout Illinois, Iowa and Wisconsin will be 
able to do business with Lyon, Potter & Co. as represent 
capital, good standing and mercantile position. There are 
lots of such houses around here, and if this policy is main- 
tained they will naturally gravitate to this house. 

As to the retail trade, there is no reason for complaint, 
the Steinway sales continuing as large as ever. 

The house has received a couple of the new A. B. Chase 
upright pianos, with ‘‘ Alla Unisono” attachment. With 
the use of a third pedal the power of the instrument is 
doubled, particularly above middle C, and in the treble 
This is one of the recent addi- 


’ 


the effect is most brilliant. 
tions to piano construction that embraces real merit and 
contains genuine musical effects. In passage work the 
effect can be made more readily than with chords. Alto- 
gether it will enhance the value of the A. B. Chase piano 
and give it additional claims to recognition. 

Mr. Louis Kurtzmann, of the Kurtzmann house, of Buf- 
falo, was in town Friday, and received a handsome order 
from Lyon, Potter & Co. 
been considerable activity of late in the sale of Wilcox & 
White's celebrated Symphony, an instrument which is be- 


We also learn that there has 


coming a necessity among a great many dealers. 
Chickering-Chase Brothers Company. 

These people are of course very much elated at the revo- 
lutionary change in the world’s fair, which has given to the 
Chickering house its preferred position. A great many 
changes have taken place in the readjustment of the spaces 
in section I, and they have resulted, among other things, 
in giving to the Chase Brothers Company a preferred _posi- 
tion on Columbia avenue. The company will exhibit, in 
consequence of this, a larger number of grands than they 
expected to originally, but they will exhibit only such goods 
as come out of their regular stock, and have made no effort 
to make special designs ; they want the trade to see ex- 
actly what kinds of goods they produce. 

Mr. M. J. Chase was in Muskegon at the factory during 
the greater part of the week and was highly pleased with 
the activity and the systematic order of things. 


Lyon & Healy. 

We refer in another part of the paper to a reported trans- 
action of great dimensions on the part of Lyon & Healy ; it 
refers to a reported purchase of a big piece of property and 
speaks for itself. 

The firm also has joined the Chicago Jewelers’ Associa- 
tion for the purpose of using its bureau of information, es- 





tablished for the use of friends and patrons who contem- 
plate visiting the world’s fair. The circular is sent out by 
thousands by Lyon & Healy, who attach the following 
to it : 

We send you this circular letter with our compliments, and beg to 
state that all our correspondents are entitled to the accommodations 
and courtesies of this bureau of information and headquarters. 

Cordially yours, 





Members Chicago Jewelers’ Association 

At a recent banquet a poem was read of which the follow- 
ing is the last stanza; it refers, of course, to one of the 
well-known members of Lyon & Healy : 

And now I must bid you good evening. 
I’ve told about all I could learn, 
I hope that I haven't offended, 
I got all the tips from John Byrne ; 
Johnny’s with Lyon & Healy, 
The firm with the big, slashing ‘‘ L,” 
You can lay all the blame on their music, 
For the mean things that I’ve had to tell. 
Estey & Camp. 

The former space occupied by Decker Brothers at the 
world’s fair has been transferred to the Estey Piano Com- 
pany. Adjoining their display will be the exhibit of the 
Zstey Organ Company. 

Mr. Camp has had a busy week between his office and 
the Administration Building on the world’s fair grounds 
trying his utmost to tempt the New Yorkers who seceded 
from the world’s fair to return. 

We judge he has been a very tired man. 

Story & Clark. 

One of the most magnificent reed organs that has ever 
been produced in the world is nearly completed at the fac- 
tory of Story & Clark. 
world’s fair, and will receive thorough description at the prop- 
All we can say about it at present is, if any firm ex- 


It is intended for their exhibit at the 


er time. 
cels in an organ beyond this one it will be a phenomenon. 

Always on the line of improvement, Story & Clark are 
again at work bringing out another new style. It will have 
innovations and attractive features that will put it in direct 
line with their easily sold goods. 

George P. Bent. 
The word ‘ Crown” is established trade mark 


throughout the Western wholesale trade, and the ‘‘ Crown” 


an 


pianos have been pushed with such energy and intelligence 


| that Mr. Bent finds it rather difficult to keep his orders 


well filled. 
its classification has 
mined to push still further in the development of 


The instrument has made such progress that 
been advanced and Mr. Bent is deter- 
this 
piano. 

Mr. Bent has systematized his business beautifully and is 
enabled to expedite his transactions with less friction than 
the ordinary business must meet. It has taken him years 
of hard labor to reach his present position, but he is there 
now and the future is bright and promising. 


Emerson Piano Company. 

If anyone wants to see a handsome stock of pianos, hand- 
some in design, handsome in figures and handsome in fin- 
ish, we advise them to visit the Emerson branch house on 
Wabash 
with excellent 
evidence that it didn’t take him long to get right in the 


avenue. Mr. Northrop has arranged the stock 


good taste, and his sales slips are tangible 


swim of business. 

Under his auspices there will be a large development of 
wholesale trade with the Emerson piano in this section, and 
the trade will be brought to realize that a dealer who under- 
stands how to handle the Emerson piano has in this one 
instrument alone a vast opportunity to make money and 
position. . 

The latter element is, we are afraid, not sufficiently ap- 
preciated by many dealers, who think that the only question 
before them is to make money. There is a great deal in 
making a reputation, and a reputation can be made in any 
given locality by a proper handling of the Emerson piano. 

New Eng)and Piano Company. 

A good many persons were under the impression that Mr. 
Scanlan was assuming a questionable responsibility when 
he started his large Chicago branch, but to-day these very 
persons are profuse in their admiration of the man’s won- 


| derful business nerve, and their acknowledgments of his 


capacity for prevision. Mr. Scanlan foresaw that this 
Chicago branch could be made a success, and it is to-day as 
much a part of the permanent Chicago piano trade as any 
establishment in the city. 

The stock of pianos kept on hand is always elaborate in 
point of assortment, and the whole system here is a reflex 
of what Mr. Scanlan has been doing in Boston and New 
York; and what he has been doing in those two cities is very 
well known. 

Thomas Floyd Jones. 

The Haines piano is still in charge, in Chicago, of Mr. 
Thomas Floyd Jones. irrepressible, indefatigable and hard 
working all the year round, to make sales of Haines’ pianos; 


and sales he does make. About seven years Mr. Floyd 




















Jones has been stationed ,in one spot on Wabash avenue, 
somewhat beyond the trade zone, but it is gradually near- 
ing him and before long he will be strictly ‘‘ in it.” 

He has made a good line of wholesale agents, who call 
for the goods regularly, and the establishment has been 
made to pay. 

Popular Pease Pianos. 

The Pease Piano Company is as much a Chicago institu- 
tion as any, and Mr. Chas. H. MacDonald, who is now in- 
terested, as stated before this, takes peculiar pride in de- 
nominating it as such. Pease pianos have a reputation 
throughout this whole section that makes the trade mark 
exceedingly valuable. A line of trade has been developed 
by Mr. MacDonald that is sure to develop rapidly, and, in 
fact, is already making such demands upon the New York 
factory that it will have a difficult time this spring in keep- 
ing up with the orders. The adoption of the alliteration 
‘* Popular Pease Pianos” was one of the luckiest hits of the 
company. 


Notes. 


Mr. R. W. Cross last week sold two fancy wood Rice- 
Macy upright pianos, which are to be placed in the Missouri 
State Building at the world’s fair grounds. ‘There are no 
piano factories in the State of Missouri, and consequently 
these pianos will be admitted. We learn that there is a 
rule which prohibits the placing of a piano in a State build- 
ing if it is made outside of the State when there is a piano 
factory in the State. 

We have learned semi-officially that the piano which was 
intended for the 
because it was not made in Pennsylvania, in which 


Pennsylvania State House was ordered 
out 
State there 
said to the 


are four or five piano factories. Dr. Peabody 


commissioners: ‘* Your State building repre- 


sents your State products; if so, why not have in your 


State building a piano or pianos made in your State?” 
Under this rule the piano in the New Hampshire Building 


would have to be 


a Prescott. Under this rule the piano in 


the Minnesota State Building would have to be a Century 
Under this rule the piano in the Indiana State Building 
would have to be a Starr, and, by the way, is a Starr, al- 


though three other firms made the greatest effort to get in. 
Under this rule the piano in the New Jersey State Building 
would have to be either a Needham, a Cornish or a Blasius. 
Under this rule the piano in the Connecticut State Building 
a Keller Brothers & Blight or 
Under this rule the piano in the California 


would have to be a Sterling, 
a Shoninger. 


State Building would have to be one of the San Francisco 


made Under this rule the piano in the Maine State 


pianos 
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Building would have to be a Dyer & Hughes or a Mears & 
Pitcher. 
This situation is about as interesting as any at the world’s 


fair. s 
* * 


During Mr. Edward P. Mason’s last visit here he was ap- 
proached by certain parties with inducements to start a 
piano and organ factory here or somewhere in the vicinity, 
but we do not think he held the matter under advisement 
any length of time. At least up to the present writing 
nothing more has been heard in the matter. 

* ’ * 

Morris Spinet Steinert, of New Haven, was here on 
Saturday, for the purpose of making final arrangements for 
the display of his collection of ancient keyed instruments at 
the fair. Mr. Steinert, like every other intelligent man, was 
enormously impressed with the world’s fair and its grounds 
and buildings, and his collections will be seen here under 
better auspices than ever before. 

* 7 x 

Ben Starr, of James M. Starr & Co., Richmond, Ind., 
was in this city and Milwaukee this week feeling in 
the best humor and spirits on account of the excellent 
condition of and the constant 
in the appreciation of the Starr piano by those dealers who 


his business advance 


are handling it. Of course while Mr. Starr was here he 
went out to the world’s fair grounds and arranged some de- 
He probably secured some additional 


to 


tails of the space. 
advantages in view of the better facilities accorded 
those remaining as exhibitors. 


* 
* * 


Mark Ament, of Peoria, Ill., who was in the city this 
week, will probably join some piano manufacturing com- 
the 
Ament’s business in 


pany as a partner and thus become a member of 
Mr. 
Peoria is prosperous, but he has ambition and is anxious to 


Chicago manufacturiug trade. 
make a somewhat different career. His knowledge of the 
piano business entitles him to a somewhat larger sphere 
than he is at present occupied in, but some of his friends 
are advising him to continue in his present business. 


* 
* * 


We learn that Mr. E. V. Church, of the John Church 
Company, who has been ill for some time, is to leave the 
city and remain absent in California until about June. 

* \ * 

Mr. Wm. D. Dutton, of Hardman, Peck & Co., still re- 
mains in the city engaged in world’s fair work for his house 
and in matters pertaining to the art exhibit at the world’s fair. 
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Mr. Dutton is a member of a number of art societies, and 
has had considerable to do with the preliminary work con- 
nected with the exhibition of American paintings at the 

world’s fair. 

* 
* e 

Messrs. C. C. Curtiss and A. M. Wright returned from 
h 


New York very much discouraged on account of the de- 


cision of Messrs. Weber and Wheelock not to exhibit their 
instruments at the world’s fair. But 
condition of all the Chicago piano men who are handling 


this is the general 


the New York pianos and Baltimore pianos that are not to 
be exhibited. 
* 
x * 


The Hallet & Davis Company now occupy the space for 
pan) P} I 


merly held by Knabe in Section I of the world’s fair. This 


isone of the choicest spots in the section It’s an ill- 
wind that blows nobody any good.” 
os 
Mr. E. E. Todd, formerly secretary of the New York 


Piano Tuners’ Association, has moved permanently to Chi- 
cago, and is now engaged with the Rice-Macy Company. 


He will probably become secretary of the local tuners’ as- 


sociation here. s 
* * ; 

Clarence Wulsin was in the city this week, and says that 
the Hamilton Organ Company will produce 5.000 this year, 
all of which are disposed of as soon as finished. These in- 
D. H. Baldwin & Co., 


and their production is equivalent to their disposal. 


struments are made for the trade of 





¥* 





Word was received last Friday from Mr. Geo. W. Tewks 
bury, of the Chicago Cottage Organ Company, that he is 
to remain for the present in Paris, instead of making 


is reported 


a pro- 


posed trip to Italy. Mr. Tewksbury as enjoying 
excellent health. 

Mr. James E. Healy, of Lyon & Healy, left for an East- 
} 


ern trip to Boston, New York and Baltimore on Saturday 
at the world’s 


Through the changes in the 
fair the W. W. Kimball Company 


room for its display. 


piano spac € 


has secured additional 


* 
Mr. H. D. Cable, president of 
gan Company, contemplates making a trip to Ca 


the Chicago Cottage O1 
lifornia at 
an early date. 

Chicago Visitors. 
Mr. Herman Day, of 


been Ex 


Mr. Ben Starr, of Richmond, Ind.; 
Baltimore, Md.; Mr. W. A. White, 


ist on 


who has 








K URTZ/NANN PIANOS 


RENOWNED FOR 


rilliancy of Tone, 


Responsiveness of [ouch 


and Great Durability. 








526 T0 536 NIAGARA STREET, 





Chicago Warerooms;: LYON, POTTER & CO. 


FACTORY: 











Cincinnati Warerooms: SMITH & NIXON, 


BUFFALO, WN. Y. 





yo Cottage Organ Company; Mr. L. S. 

N. Y.; Mr. Geo. Crane, of New York ; 

New York; Mr. Clarence Wulsin, of 

Mr. O. A. Fi of St. Louis, Mo.; Mr. 

of New York; Mr. M. Steinert, of New 

Martin Hershfeld, of Helena, Mon.; Mr. 

, of New York ; Mr. H. Leonard, of New 

lodd, of New York; Mr. Robt. Proddow, 
nenberg, MusicaL Courter. 


| 
eld 


Lyon & Healy’s Purchase. 
T’ [E following clipping taken from the “ Inter 
Oceat hursday of last week neither been 


y the officers of the house in question 


has 


1 some time that Lyon & Healy 


a location on which to erect a great build- 


»at the 


ex} ire 


The of the 


and Monroe streets will 


r lease structur 


uncertainty from the fact that 
] 


Negotiations Practically Closed. 


e late last night by a reporter for the 
ht to light the fact that negotiations 


interests representing the possession of 
land and building are practically closed. 
vn for a twelve-story building to cost 
which work will commence May 1, 

ire Lyon & Healy 


ion of this structt 


location. Their removal will be 


of their present lease, when 
his neighbors, will enter upon 
it is hoped, will result in straight 


the property in the block 
Dearborn streets 


» northwest corner of 


The ground fronts 

Monroe street, 

ng is six stories 
fee 


ling 

$125,000. The 
Walter The 

] 


f Joel ¢ 
rship of the building vested in 


to 


summer a renewal was 


Wo 


ted iwereby the leas twenty 


years to run at 


S22 O00 pe 


Carr & Reeves, of Detroit, 
ld $200,000, 


1802, purchased 
7 he 


as the fur 


for 

ascertainment, 
rm 

The 


stores, 


however, practi- 


rent, leaving the hotel to earn its | 


rest on $200,000, the excess, probably 
cent. being the profits over legitimate 
Terms of the Sale. 

hat Lyon & 


own resources, purchase the 


Healy, backed by outside 


le ase- 


rr & Reeves for $250,000, allow- 


during the world’s fair 


he hotel 


paid partly in cash and in part by 


the conipany that will build and own the new 


ill then secure a straight ninety- | 


and 
y $1,000,000 


» Walter estate 


pro eed with 


near] It will be 


salesrooms, show rooms and store of 


the will either be divided 


In the lat 


space 


ter event the 


a hotel 


house, with Lyon & Healy's 


it would be unwise 


mation 


of the ground. The 


ly be sold for less than $1,000,000, how- | 
creased by the size of the holding and | 


of the Walter estate was seen by a 


ter Ocean” last night. 


ise was about to be made to replace the pres- 


lease on the property. His reply was a 
answer, pending the signing of a con- 


natural, 
g, of Philadelphia, > to New York on Thurs- 


1.1} 


ld under lease subject to 


He was asked | 


| Something About Bartlett. 
| Los ANGELES, Cal., February 
| ARRIVED here day before yesterday on the 


I stopped over one day at 


25. 
Southern Pacific Railroad. 
El Paso, partly to rest and also to go over the border line 
into Mexico. El Paso is on the Rio Grande, and on the 
| other side of the river the old Mexican town of Juarez, 
which formerly was known as Paso Del Norte. There are 
two bridges over the Ria Grande between the two towns; 
a street car line crosses one going to Juarez, and crosses 
the other coming back to El Paso. Custom house officials 
are stationed at both bridges coming back. The custom 
house officials enter the car, and on every parcel in sight a 
duty of 25 per cent. is levied on what the purchaser has 
paid for it. 

I bought a dozen of photographic views of the old town, 
which by the way were made on the American side. 
| parcel peeped out of my overcoat pocket, and the custom 
| house official immediately pounced on it, and I had to pay 

50 cents duty. 
one in that car that paid acent tothe Government. This is 
| a fair illustration of how I have been catching it away from 
home, but I do not mind it in the least, as I have laid in a 
Prob- 
| ably the reason that I am so good natured is that the ser- 
The buffet car 
meal stations, and 


| vast stock of experience at less than market rates. 


vice on the Southern Pacific is excellent. 


furnished excellent luncheons between 
the eating houses west of San Antonio are operated by the 
famous Harvey eating house. 

oth at 


the dinner and breakfast were excellent. 


Deming, in New Mexico, and at Yuma, Arizona, 


20 minutes for each, but I observed that the passengers 
were not hurried and the train did not leave till the last 
person left the table. The waiters were prompt and quick 
in serving, and, although I believe I ate more than most 
passengers, I had ample time to finish my meals without 
the least anxiety of getting left. 
of famous 


restaurant on Fifth avenue, everything looked so neat and 


the Southern Pacific reminded me Baldwin's 


The cooking was excellent ; all the service through- 
t. I think 


my meal by eating a doughnut 


clean. 


it was at Yuma where | 


out was pertec 


I must confess this dough- 
nut was a little on the tough order, but remembering what 


I said some time ago about Baldwin's ‘‘ sinkers,” which 


light as the air compared to these, I gently laid it 
} + 


nave to 


were 
aside and made allowances for the difficulties that 
be encountered in getting up a first-class meal in the great 
American desert. Excellent as the eating houses are on 
this road, Baldwin, with his practical experience as a hotel 
and restaurant man, united with his affable ways, would 
quickly become popular, could make a fortune if he were 
down he 


Los A 
It has a population of about 60,000, and everyone is as full 


re as quickly as he is making one in Chicago. 
geles isthe most delightful little city [have yet seen. 


of energy and business as the people are in busy Chicago. 
This is the first place I have seen since leaving Chicago 
of 
progress and improvement. There are miles upon miles 
j One road, I told 


where business streets are torn up, a certain sign 


of magnificent drives. was extended 
130 


great boulevards. 


miles and was as smooth and fine as any of our 


Of course they are not as level, as this 
is a mountainous district. Immediately on the east are the 
the foothills of this 
range are within the city limits, and on these foothills are 


great Sierra Madre mountains, while 
the finest residence of the city. The people here call them 
hills ; to me they look like good average mountains. 
Yesterday morning Mr. Bartlett, whom I had the pleas- 
of We 
through Elysian Park. This park contains many thousands 
The foothills I 
mentioned belong to the city of Los Angeles, and will be 


ure meeting here, took me out driving. went 


of acres and is part of the Caveng range. 


one of the most delightful parks in the world when fully im- 
proved, which I am told will be in the course of the next 
few years. The drive through this park is along the moun- 
| tains, or hillsides, as they are spoken of here. There are 
some very steep grades naturally, but nobody minds that 
| here. The horses are sure-footed, and after coming down 
| several steep roadways without any trouble my courage 
| grew in the same proportion as everything grows in this 
wonderful land of sunshine and perpetual summer. 


magnificent view of Los Angeles and the surrounding coun- 


| From one of the highest points in Elysian 
| 


| try. Tothe west I saw Old Baldy, whose summit is covered 
| with snow the year round. I do not remember how many 
| miles away. To the east I caught a glimpse of the Pacific 





The | 


The car was crowded, but I was the only | 


| nary danger. 


We were given | 


| the Pacific coast. 


The eating houses along | 


finished | 


| it was 12:20 Sunday morning. 


ark I had a | 


| before considerable damage had been done to drapery, rugs, &« 


| H. G. Farnham, the confidential business man of 





Ocean, some 12 miles distant. We drove around this park 
for a hour and a half up and down its mountain sides, catch- 
ing views more beautiful every time we got to the crest of 
another hill. Occasionally we found the roads a little 
rough, caused by heavy rains, but the carriage stood the 
joltings splendidly. The carriage, by the way, in which I 
was seated was made by the Enterprise Carriage Manufac- 
turing Company, and I was told that many of their vehicles 


| are used here, as well as buggies made by the Kauffman 


Buggy Company. They are well liked by the people of 
this country, and J. M. Van Nest, the Chicago manager, 
sends many vehicles of these concerns to Southeru Cali- 


fornia. They are said to stand the wear and tear of hilly 


| roads excellently well, being light and strong and made of 


the best material. It was one of the most enjoyabie drives 
I have had for years. 

I believe there is something in the delightful climate of 
California that has a bracing effect upon man, both physi- 
cally and mentally. I feel it, and cannot account for this 


feeling As an illustration, I know if I 


in any other way. 
had been driven over the steep roads in Elysian park in 


| Chicago I would have felt several times like jumping out of 


Here I felt totally indifferen 
This I know is not due to the fact that I have 


the carriage. to any imagi- 


| grown more courageous, it is due solely to the influences of 


| the climate. Mr. Bartlett apparently was driving carelessly 


at the most ticklish points of the steep roads, telling me 


|} many things about the wonderful growth of hiscity. I 


soon lost all anxiety whether we would get down safely 
from the top of the hills, and became interested in his con- 
versation. He isamember of the largest music house here, 


Zartlett Brothers. This firm is one of the best known on 
They sell musical instruments through 


all parts of California, Washington and Oregon and not in- 


| frequently they ship goods to the less settled territory east 


of the Sierra Madre mountains. 
He said he had been in business here over twelve years 
One of the favorite 


He 


the de- 


and sold a large number of pianos 
pianos he is selling is the famous Kimball, of Chicago. 
said he had sold these pianos for several years, and 
This, he me, 
natural, for the reason that in his opinion as well as those 


the 


mand became greater every year. told was 


considered one of the 
fault I] 


the 


ument, it Is 
] 


ay. 


instr 


who bought 
finest pianos made to-« ‘* There is only one 


to find i he, 1d that é ret 


number of 


ago I need here 
1 
i 


tc In ¢ 


then before I can get 
another shipment ite the most pleading letters to 
the factory, and am told in reply that as soon as they can 
fill my order they will send them on, They have, however, 
the 


lately, and I hope I will now be able 


increased facilities of their factory nearly one-half 


to supply the demand 
here without further trouble 

There Mr. Bartlett 
Sabbath, indicative of his hustling qualities, and which is 


is a story told here of breaking the 


good 


tokeep. Several months ago one Saturday night 
going home from the theatre he found his store lt up. His 
their little 
He was trying to 


fine 


too 


head salesman had a young married couple with 


bal 


y fast aslee p in 
sell them a Kimball. 


its baby carriage 
He was showing them all the 
ument and they were fully convinced 


qualities of the inst 


of all the salesman told them. They were undecided, how 
ever, about taking the piano that night for the that 


reason 
they believed they could buy at aless cost in Chicago 
young husband lived there, and through her 
aper. Mr. Bartlett met 
He kne 


piano they had 


mother of the 
they believed they could get it che 
them at the door about going away. w the 


pal 2S 


ll, took them back to the been looking 


we 
at, reiterated the statement made by his salesman and then 
explained to them in detail the reasons why he could sell 
them a Kimball cheaper here than they could get one sent 
Mr. Bartlett was abso- 
This 


them by the mother from Chicago 


lutely correct in his statement and they saw it. 


| changed their determination to wait, and they bought the 


Kimball before they left the store, but all this had taken 
considerable time, and when the sale was closed he found 
The fifth Kimball he sold 
that day broke the Sabbath. 

Francis HoLLanp, in the Chicago ‘‘ Herald.” 


urred in the Blasius & Sons? 1101 
not 
Mr. 


slasius & Sons, who 


Last week a fire occ wareroom, 


Chestnut street, Phil It wasspeedily extinguished, but 


had his private office in the store, has taken up temporary quarters 
at 1119 Chestnut street. 





Story & Clark Organ Company. 
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FACTORIES: 
HICAGO. 








HIGH GRADE ORGANS ONLY. 


LONDON. 
Largest Exclusive Organ Manufacturers in the World. 
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BRAUMULLER 
PIANOS. 


Absolutely First Class. 
LYON & HEALY, 


CHICAGO. 
































Jesse FRENCH PIANO ano Oraan Co. 


St. Louis, Mo. Nashville, Tenn. 
Memphis, Tenn. Little Rock, Ark. 
Birmingham, Ala. 


EMIL WULSCHNER & SON 





Indianapolis, Ind. Louisville, Ky. 
Terra Haute, Ind. Richmond, Ind. 
Muncie, Ohio. 


AND OVER 100 OTHER AGENCIES. 





HOME OFFICE 


THE BRAUMULLER COMPAN Y. 


FACTORY AND WAREROOMS: 


402, 404, 406. 408, 410 West Fourteenth Street, 


Near Ninth Avenue, NEw yvrornR kB. 
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S.C. Clark & Co.’s Opening 
ESTERDAY was the occasion of the formal 
Y E. Clark & Co.'s new and very attrac- 
tive piano house at 19 an 121 Wilcox avenue, just off Wood- 
This firm is the latest acquisition to the music trade 


of the re- 


opening of S 


vard 
of the city. Supported by the universal fame 
nowned Steinway pianos, the new concern finds in Detroit 
warm welcome 3esides being exclusive agents for 

he firm carries in stock a large assortment 
ster & Kroeger, Wissner and other well-known 
Stel one of 


1s 


nway 


usicians refer to worth, superb tone, elegance 


ral superiority 
have on exhibition one of the finest 
manufactured 
Paderewski comes to Detroit in a short 
It meas- 


ftamous 


will use this instrument in his concerts 
res about 12 feet in length 

The 
rated the 
able weather quite a large number of visitors called and 


The members of the 


store of Messrs. Clark & Co. was artistically deco- 


in honor of opening. Despite the very disagree- 


vere rewarded for their enthusiasm. 
firm received their guests very courteously, and the man- 
ager, M1 


entertained the 


S. Ostrander, a musician of considerable ability, 
visitors with excellent musical selections 

The company carries the many pianos already noted in 
and stained woods and at prices to suit every 
Messrs. S. E. Clark, J. I. Bruce and E. E. Long 


constitute the firm.— Detroit ‘‘ Free Press.”’ 


natural 


purchaser 


Another Electric Device. 

N Italian musician, temporarily located in 
A Kansas City, last week received letters patent fora 
most ingenious invention of his. It is another application 
of electricity for practical purposes 
invention he plays two instruments at the same time, though 
handling but one. The instrument upon which he plays is 
a mandolin, which he has had made according 
designs. The neck of the instrument shows the usual num- 
ber of frets, but between each fret and directly under each 
string is a small metallic head. These metallic heads are 
all connected with separate wires with corresponding notes 
on the keyboard of the other instrument to be played. The 
strings of the mandolin are metallic, or covered with metal, 
and are connected with the opposing pole of the battery to 
which the heads are connected 


In operation the primary instrument is played in the 


the leaders of the world, | . 
| up a very little space. 


this piano typifies all these | : ; A 7 
; accompanied by.a guitar the volume of sound is truly re- 


to his own | 





It cost about $1,400. | 





By the means of his | 





usual manner, and as the strings are pressed against the 
neck of the instrument at various points to produce the 
different tones electric circuits are completed by the strings 
making contact with the heads. The magnets controlling 
the keys of the secondary instrument corresponding with 
those played on the primary instrument are thereby ener- 
gized and the keys are drawn downward and open the air 
passages to the reeds of the organ or cause the hammers to 
strike the strings of a piano. 





In this way the same tones | 
The | 
wires are all insulated and gathered into a cable and take 


are produced on both instruments simultaneously. 


The effect obtained is wonderfully harmonious. When 





markable, for the combined instruments constitute a regular 
orchestra.—Kansas City ‘* Times.” 


The Salesmen’s Banquet. 
To the Must 


A 


strongly in favor of having a grand banquet this spring. 

In order to make the proposed banquet a marked success 
we, the undersigned salesmen, at an informal meeting held 
in New York city, February 15, 1893, for the purpose of 


Trade Salesmen of America: 
large number of wareroom and road sales- 


men in the music trade have expressed themselves as 


giving definite shape to the popular desire, do appoint 
Thursday, March 9, 1893, at Luchow’s, 110 East Fourteenth 
street, as the place and date where the salesmen of our trade 
are invited to meet for the purpose of electing permanent 
officers and discussing matters relative to said banquet— 
time and place, various committees, program, &c. 
It is hoped that at that time there will be a large attend- | 

ance, and that every one of our craft will do his utmost to 
make the dinner one of the greatest social events of the | 
music trade of America. 

Frep’k C. ALpEN, Chairman. 

Wm. Barton Srone, 

J. H. Ricnarps, 

J. Burns Brown, 

THEODORE PFAFFLIN, 


R. C. Jackson, Secretary. 








PATENTS RECENTLY GRANTED 
Reed Organ, J. P. Caulfield, Baltimore, Md. 
Music Leaf Turner, M. L. Smith, Elwell, Ia. 
Musical Box, A. S. & G. S. Bowen, New York city 
Mouthpiece for Musical Instruments, T. Henninger, St 
Pedal Bass Organ, K. Klar, Prague, Austria-Hungary 
, &c., J. Sampson, Salt Lake City, 


Paul, Minn. 


Portable Binding for Sheet Music 
Utah. 


Import Report of Musical Instru- 


Articles. 
Piano.. 
Piano, parts of 


“ 


“ 


“ 


Harmoniums Cords. 


| Organets......... pk’ 


Mus’! instruments... 
Accordions 
Belorgan 
Music ware 

ss goods. 


Music’l instrument 


Music’! instruments. 
Felt bl. 


Mus’! instrum’ts. bx. 


Harmonicas... . 
Mus’! instruments 


Music print... 
2 ai 


Musical goods 
Harmonicas......... 
ro 


“ 
Music printed 
“ “ 
CE, 2 cia sivcceeces 
Piano and clock 
Mus’! instruments... 
Musical goods. ...... 
. instrum’ts. pk. 
¥ 2 cs. 


“ “ 


Harmonicas 
Mus’l instruments 


Cases. 


3 


ments, Etc. 


From. 

1 S. Jones. 

2 Gavioli Co. 

9 Lande Fils. 

1 Robinson & Allen. 
1 Herbert Davies. 


1 


6 Carl Prior. 
50 ' Morrison, Polexfen 
1) & Blair. ‘ 
Morrison, Polexfen 
& Blair. 

25 Crogyan & Co. 

3%) Morrison, Polexfen 
& Biair. 

Lande Fils. 


Canepa & Soci. 
G. Guestas & Co. 


Neale & Wilkinson. 
Rohlig & Co. 

John Heckemann 
Julius Rudert. 

P. Lehrs. 

Geb. Hirdes. 
Vonder, Becke & 
Marsily. 

Kahn & Schoen 


pat tek pe tt 


Doublet. 
G. Mattes & Co 


N. Luchting & Co 
Geb. Hirdes. 


N. Luchting & Co 
B. H. Eberhardt 


BOSTON. 


NEW ORLEANS. 


Gramatica Geolaneo. 


FEBRUARY 4, 1893. 
To. 

H. Maitland Kersey. 
Scala. 

R. F. Downing & Co. 
Geo. Weeks. 

J. W. Hampton, Jr., & 

Co. 


(Reported for Starr 
¢ Co.) 
J. D. Weir & Co. 


Order. 


L. L. Merrell. 


Asbestos Co. 


J. K. Kraig & Co. 
C. Fischer. 

W. Cutajar & Co 
Oelrich & Co. 

M. A. Bielovaiel. 


J. C. Metzger & Co. 
R. F. Downing & Co. 
Aug. Pollmann. 

M. J. Paillard & Co. 
C. Bruno & Son. 


Weiller & Sons 


G W. Sheldon & Co. 
Ed. Schulze Son & 
Co., Montreal 

Ch. Missenharten, 

Ditson & Co. 

Cc. Bruno & Son. 

Amer. Exp. Co. 

G. W. Sheldon & Co. 
Chicago. 

Amer. Exp. Co 

L. W. Morris & Son 


A. P. Schmidt & Co 
Oliver Ditson & Co 


“ “ 


L. Wolf & Co 
W. M. Proctor & Co 
Miles & Thompson 
S. P. Schmidt & Co 
F. C. Perry. 

Stone & Downer 


FP. H. Sanders. 

G. H. W. Bates & Co. 
Elias Howe 

E. A. Snow 


Abe Mayer 
P. Werlein 


E. W. Furbush, of the Vose & Sons Piano Company, Boston, is in 


San Francisco. 


—C. A. Elmendorf, of Sioux Falls, has moved to Sioux City, where 


| he will hereafter handle the W. W. Kimball line 


Faithful and 


W ANTED-—Position by a first-class tuner, with eight years’ ex- 
perience. 


First-class letter from last employers. 
Address * Tuner,” care of THE MUSICAL COURIER. 


reliable. 








KRANICH & BACH 
® PIANOS. 


Strictly High Grade Instruments. 








. UNDOUBTED DURABILITY. . 





PERFECTION OF MATERIALS AND WORKMANSHIP. 








Result: Exquisite Tone and Action. 





THE DELICHT OF PIANISTS. 


NEW IMPROVEMENTS! 


NEW PATENTS! NEW CASES! 





Factories and Warerooms, 235 to 245 E. 23d St., New York. 
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“ane xinps oF | Hj h Grade Upri ht Pianos. 
nus,» | uBRGrace Eprght : 


INSTRUMENTS. K | 


FIRST-CLASS FIRM. 


Send for Illustrated Catalogue, 
mailed postpaid, 


H. BEHRENDT, 


Importer, Manufacturer and Exporter, 


160 Friedrich Str., BERLIN W., GERMANY. 


WM. A. POND & C0,, 


25 Union Square, New York City. 
NEW MUSIC FOR EASTER. 


EASTER SUNSHINE —— or — 
By John B&B. Marsh . 50 
SING VE CHKIsT Is RISEN- Sc rosmadh or 
Tenor. By John B. Marsh, ° 50c, 
DAWN OF HOPE - -~—ineeateraae By 
Mrs. Joseph Knapp, . 40c. | 
CHRIST OUR PASSOVER (Be) “thes: 2— 
Solos and Chorus. By W. C. Williams, 30c, 
HE IS RBISEN — Soprano and pees or 
Chorus. By Paul F, Martens, . 20¢ 
ON THE FIRST DAY OF THE WEEK 
Solos and Chorus. By W, O. Wilkinson, 20c. | 
ROSE AND THE LILYV-— Soprano, Contralto, 
Baritone and Chorus. By Geo. W. Warren, 30c. 


CARPENTER 
ORCANS. 


We want to open correspondence with 














THE S. L. HOUSE : OO. 
Piano Manufacturers, 
125 and 127 South Clinton St., 


We have REMOVED 





NEW BUILDING, 


18 East 22d Street, 


NEV FTYoR=zZ. 


T.B.HARMS & CO. 





CHICAGO, ILL. 


from 819 BROADWAY to our 





reliable dealers who can use a strictly NEW PATENT 


HIGH GRADE Organ. Ample territory VIOLIN 
and strict protection guaranteed. COLUMBI 
We cordially invite the Trade to visit CHIN REST. 


our factory, reached in six hours from 
New York City. 


E. P. CARPENTER COMPANY, 
Brattleboro, Vt.. U. 8. A. 


DAVENPORT & TREACY, 


: Piano Plates 


—AND— 


PIANO HARDWARE, 


Avenue D and I Ith Street, 
NEW YORK. 
| head PREPARATION NOW: 


Ros T'S 


DIRECTORY 


- OF THE... 


MUSIC. TRADE 


IN THE UNITED STATES, 


1s908s. 








Will fit any Violin from one-eighth size 
to largest Viola. Can be more quickly put 
on or taken off than any other. Neatest in 
appearance, strongest, and in every way 
the best Chin Rest. 


For sale by all Music Dealers, or sent on 
receipt of $1.25 by 


ELIAS HOWE CO., $2.60'nS 
GROLLMAN MFG.CO., 


MANUFACTURERS OF 











‘S4UVIS ONY 


LARGEST AND MOST COMPLETE LIST EVER 
PUBLISHED OF DEALERS, MANU- 
FACTURERS and AGENTS, 


PIANO STOOLS 








Fifteenth and Throop Sts., 
CMICAGO 


For advertising rates and furth«r particulars address inode M ES BE L LA K, } 


O. HAUTER, 1129 Chestnut Street, 
116 East 59th St., New York City, — PHILADELPHIA, PA. | 


A BOOK NECESSARY FOR EVERY PERSON 
ENGAGED IN THE MUSIC TRADE, 


H, A. ROST, Publisher. 








| Nos. 157, 159 & 161 W. 29th Street, 
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SCHILLER PIANOS 


ARE FAST BECOMING 


E’AVORITITES. 


WRITE FOR CATALOGUE TO 


Schiller Piano Co., 


OREGON, I1.1.. 
STEVENS & KLOCK ORGAN C0., 


MARIETTA, OHIO. 





























and Reed 


Organs in Piano Cases, finished 


Seven Octave Combination Pipe 


in all fancy woods. 


ABSOLUTELY HIGH GRADE. 





Catalogue on application. 


P, PRYIBIL, 


656 to 568 W. 41st Street, New York. 


UNEQUALED 
WOOD WORKING 
MACHINERY 


Principally adapted for 


PIANO MANUFACTURERS 





REMINGTON 
TYPEWRITER 





Absolutely Unrivalled 


For Excellence of Design ard 
Construction, Simplicity, Easy 
Operation, Durability and Speed. 


Action Machinery, 
String Spinning Machines, 
Shafting, Pulleys and Hangers. 





ADOPTED AS THE 
OFFICIAL WRITING MACHINE 
OF THE 
World’s Columbian Exposition. 


SEND FOR ILLUSTRATED CATALOGUE 


Entirely new process for Boring Piano Plates. 
Our Machines will bore twice as much as two of the 
best men ; a boy runs it and it works more uniformly 





We refer to all the principal Piano Makers in New York 
and neighborhood. 


ADAM SCHAAF, 


Manofacturer of Pianos. 


Factory: 398 & 400 West Monroe St., 








W yckoff, Seamans & Benedict, 
327 BROADWAY, NEW YORK. 


RICE MUSICAL STRING COMPANY, 


Manufacturers of All Kinds of 


« Musical Strings, « 





NEW YORK. 


JAMES CAMPION, 


698 & 700 East 148th St., 
NEW YORK. 


Piano PANELS and Desks 


Sawed, Engraved and Carved. 








Turning. Scroll and Band Sawing 

















Cc. HINZE, President, 


MANUFACTURERS OF 


PIANOS, 


Office and Factory: 


104-108 W. Washington Street, 
CHICAGO. ILL. 


FIRST-CLASS 


OFFICE AND SALESROOM ; 
High Grade. 
Prices 
So If and 73 
& C0,, New York City, 
Manufacturers 
TRUSSES, 
PILASTERS, &c., 
Mahogany for 
Grand, Square anc 


276 West Madison Street, 
CHICAGO. ILL. 
Moderate. 
— University Place, 
C.N. STIMPSON Cor. 13th St., 
CarvedLegs, ©: HINZE PIANO CO,. 
Upright Pianos, 

Westfield, Mass. 
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PHILADELPHIA. 


C. J. Heppe & Son. 
J. HEPPE & SON have arranged to give a 
» series of chamber concerts at their warerooms, 1117 


Chestnut stree 


[heir AZolian room on the second floor is sufficiently 





urge to afford accommodation to several hundred guests, 
| in acoustic properties it is admirably adapted for con- 


Son f the musicians of Philadelphia, both 


prominent 
rumental and vocal, have been engaged to assist, anc 

characteristic enterprise of Mr. Florence Heppe, who | 
is a guarantee that it will be| 


as the matter in charge, 


arried to a successful issue 


, 
These concerts are but one of the many devices adopted 
y this firm in successfully advertising their goods, and the 


1e they are handling fully warrants their utmost efforts. 


The Steck as a leading piano holds an important posi- 
tion among the society and musical people of the city, 


wrought them by judicious advertising, sustained by the 


merits of the instruments 
[heir success w the -Lolian—a high priced instrument 
s phenomenal. They are placing them almost invari- | 
ably in the upper circle of society, which could only be done 


he system of dignified advertising pursued by the | 
| 


George R, Fleming & Co. 


George R. Fleming & Co., at 122%Chestnut street, have 
t placed in their wareroom a fine line of the Crown or- 

ins, from George P. Bent, of Chicago 
Mr. Fleming has been on the lookout some time to se- 
ire a first-class organ for his trade, and the Crown seems 
to fill the want He is well pleased with their tone. style 


and construction 


. | 

Horace Lehr & Co., of Easton, Pa., have given the sale |} 
their elebrated seven octave, piano cased organs to 
Fleming & Co., and some of these instruments are now on 


exhibition there. They combine so many desirable features 


t a good sale is anticipated for them. 


tha 
Mr 
phia trade as being connected at one time wi 


take charge of the office and 


ee | 
Philadel- 


‘* Music and 


mn the 


Dion E. Woolley, known thoroughly in 


th 
tl 


Drama,” has been engaged to 
advertising department of George R. Fleming & Co. Mr. | 
Woolley 
lerical and advertising work 

F. A. North & Co. 


Lester, where the 


is a competent man, and thoroughly understands 
5s 


little town of Lester pianos are 


having something of a boom, occasioned by the | 


I ade, 1S 


| very nice, but occasionally the elevator 


| woman named Thorne. 


migration of employés to the piano factory. A dozen or 
more new houses have been contracted for and building 
will be begun at once. The Lester pianos are moving 
freely, and there is no accumulation of stock. 

At F. A. North & Co.’s they are preparing an additional 
parlor on the top floor of their building for the ‘‘ Symphony.” 

As all floors are connected by elevator the top one is as 
accessible as any, and customers experience no inconven- 
ience in going to it—in fact, it has been noticeable tnat the 
ride. This is all 
refuses co comply 
valuable—in other 
happened a short 


most of them rather enjoy an elevator 


with those requirements for which it is 
words, it won’t run, and then— This 
time ago, and for two days proprietor, employé and cus- 
tomer trotted up and down four flights. They very frankly 
admit that never before did they appreciate how much 
work attended the climbing of stairs. 
NOTES 

Mr. Feehan, connected with the Freeborn G. Smith store 
Newark, has been in the N. Stetson & Co.’s wareroom 
for a few weeks. He returned to Newark on Saturday last. 

Mr. Urchs, of Steinway Hall, New York, was in Philadel- 
phia last week, returning on Saturday. 

There is a rumor that Harry Coleman is about issuing a 
monthly journal in the interests of his band instrument 
A very prominent bandmaster 


in 


and publishing business. 


will probably have charge. 
Say She Stole a Piano. 
GOOD looking, well dressed woman, who 
said she was Mrs. Carrie P. Jacobs, thirty years old, 
of No. 374 Greene avenue, was arrested in Brooklyn yester- 
day on a charge of swindling Anderson & Co., piano 





dealers, of No. 569 Fulton street. 

Mrs. Jacobs on Monday, it is alleged, purchased a $250 | 
upright piano from Anderson & Co. on the instalment plan, 
and had the instrument sent to her boarding house at No. | 
At the salesroom it is said she gave | 


108 St. Felix street 
| 
The next day the piano 


her name as Mrs. Chester Thorne. 


| was taken to an auction room, at Pearl and Willoughby 


streets, where it was sold for $93 yesterday morning. 

Mrs. Jacobs was arrested as she was receiving the money 
for the sale. She denied she had purchased the piano, and 
said she had been deputed to collect the money by a 
The salesman who sold her the 
instrument, however, fully identified her. She was locked 
up in the Amity Street Station. 

Mrs. Jacobs then wrote a letter to her father, Lewis C. 
Wanamaker, a goods merchant at No. 14 Thomas 


dry 


street, this city, who lives at No. 374 Greene avenue, Brook- 


lyn—the address she gave at the time of her arrest. In 
the letter she said she had been arrested through some 
terrible mistake. She said that she was innocent of any 
wrong doing, and that the police had mistaken her for Mrs. 
Thorne. 

Mr. Wanamaker and his wife called on their daughter at 
the station in the evening. Mrs. Jacobs was completely 
broken down and reiterated the statement contained in her 
letter. The parents tried to console the young woman and 
promised to see that she was bailed to-day. 

Mr. Wanamaker told me that his daughter was the wife 
of Harry Jacobs, editor of the Tacoma (Wash.) ‘‘ News.” 
She had come from the West two months ago with her two 
children and had been staying with him since. Mr. Wana- 
maker could not understand why his daughter should be 
engaged in any swindling operation, as she always had 
plenty of money.—Sunday ‘‘ Herald.” 


H. P. Ecker & Co. 

R, H. P. ECKER, of the firm of H. P. Ecker 
& Co., Pittsburg, Pa., has been for a short time 
among the piano men and musicians in this city. They are 
the representatives in that city for the Hazelton and Lester 

pianos and the Wilcox & White organs. 
Mr. Ecker occupies the unique position of city organist 
of Allegheny City, being elected to that office by the city 








council. 

A very excellent organ recital and varied program 
furnished, without admission charge, each Saturday after- 
noon at the Carnegie Hall, for the benefit of any who wish 


1s 


to attend. 








Troubles. 
R. W. F Newcomb, of Cherokee, Ia., 
made an assignment to Mr. A. R. Molyneux. 


Mr James A. Dorsey, of Dallas, Tex., a dealer in small 
musical merchandise, has also made an assignment. 


has 


EvaANsvILLe, INnp., Feb. 24.—{Special]—Morris_ Reiss, 
agent for D. H. Baldwin & Co.’s branch piano house, has 
left 
creditors iu the lurch. 
by the company to parties owing notes, as was supposed. 
many cases replies came in that they had paid Mr 

The investigation has not been concluded and there 


parts unknown, leaving the company and many 


for 


Some days ago letters were sent out 


and in 
Reiss. 
is no telling where the matter will stop.—Chicago ‘“ Tri 


bune.”’ 
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C. G. RODER, 


LEIPSIC, GERMANY, 


Music Engraving 
and Printing, 
Lithogranhy and 


Typography, 


Begs to invite Music 
: Houses to apply for 
Estimates of Manu- 
scripts to be engraved 
< and printed. Most 
perfect and quickest 
liberal 


ESTABLISHED 1846. 





execution ; 
conditions. 


LARGEST HOUSE for MUSIC ENGRAVING and PRINTING. 


Specimens of Printing, Title Samples and Price List free on application. 





ESTEY ORGAN CO. GEORGE,G. SAXE. 


ESTEYT & SARE, 
Histey Organs and Estey Pianos, 


5 East Fourteenth Street, 


NEW YORE. 


F. MUEHLFELD & CO.,|- 


« Piano Manufacturers, » 


462 East 136th Street, NEW YORK. 
GEORGE BOTHNER, 


MANUFACTURER OF 


GRAND, UPRIGHT AND SQUARE 


Pianoforte Actions, 


135 & 137 CHRYSTIE STREET, NEW YORK. 


(FORMERLY 144 ELIZABETH STREET) 


WESER BROS. 


MANUFACTURERS OF 


PIANOS. 


Factory and Office: 
524, 526 and 528 WEST 43d STREET, NEW YORK. 

















YOU KNOW THAT THE 


PALACE ORGANS 


ARE MANUFACTURED BY THE 


ORING & BLAKE ORGAN CO. 


OF WORCESTER, MASS., 





L 








UNEXCELLED FOR 
FINISH, DURABILITY AND TONE, 





PIANO ORGAN 
COMPANY, 
——MANUFACTURERS OF—— 


THE NEEDHAM PIANOS, 





THE NEEDHAM ORGnS 


QUALITY AND WORKMANSHIP. 








E. A. COLE, Secretary. 


CHAS, H. PARSONS, Presipent 


HOME OFFICE, 292 BROADWAY, NEW YORK. 


FOREIGN AGENCIES: 








GREAT BRITAIN—Henry Amerivce, London. NEW ZEALAND—Muyer & Tuompson, Christ- 
RUSSIA—He & Grossman, St. Petersburg and church 
Sesame: INDIA-—T. Bevan & Co.. Calcutta 
AUSTRALIA-—Svtron Bros.. Melbourne BRAZIL—F. Ricnarps, Rio Janiero. 
GERMANY —Bodume & Son, Gera-Reuss. (For American Agencies address Home Office as above.) 
a STARCK, os M. 
ae “THE HIGHEST TYPE.” 2%: 


ST! 


KOA PIANOS | 


MANUFACTURED BY 
CAPITAL, STs" EK P HIGH CLASS 
$50,000.00. IANO ONLY. 
171 and 173 SOUTH CANAL STREET, CHICAGO. 





SUMMIT 





In Plush, Felt, Fleece, Gossamer 


Lambrequins. 


Ret. Broadway and Fifth Ave., 


MEG. CO., 


MANUFACTURERS OF 
PIANO COVERS 
and Rubber. 

PIANO STOOLS. 

SILK AND PLUSH SCARFS. 
Curtains. Portieres. 


13 EAST 17th STREET, 
NEW YORK. 





HUGO KRAEMER, Proprietor. 





BEST 


AND 


aia) ORGAN 


OF 





~ To-Day. 


Where we are not repre 
sented. Catalogue, &c.,free 


AGENTS WANTE 
MILLER ORGAN (0, 





Where they have been made for more than 20 Years. 


LEBANON, 


PA. 


Mew Most Salable 


WENTWORTH 


41 BRISTOL ST., BOSTON, 


Manufactures the Highest Grade 


PIANOS 


Ss. J. ALBRIGHT, 


DEALER IN FINE 


PIANO AND CABINET 


WOODS § VENEERS 


OF EVERY DESCRIPTION, 








204 CENTRE STREET, 
ase NEW YORK. 
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FOREIGN TRADE NOTES. 
tariffs between Switzerland and 


the 


former to impose maximum rates 
ng the border, and although the 
lents imported f France into 


} 


in rom 
ak 
German manufac- 
hope now 
h rivals completely out of 

be a difficult task if 


S91 from France 


» 
into 
it 70,000 frs. whereas the 
354,000 frs ‘ 
for several 


S03 


pianos and other 


ne were valued at £113,- | 1 


1890. By far t 
In Western 
musical instruments 


Whe 


e entire colony only aggregated 


» larger portion 
many 


' + 
porte 


my 
£2,908 in 1890. 


55,000 sou © mostly live by agriculture and cattle 


heir consumption of musical instruments per 


lecidedly large 


to official statistics, the imports of musical in- 
» J ] 


land for the four years ending with 1888 


18D 


Mks 


ee ) 
B23,0N2 


mg way behind | 


Australia dur- | 


n we take | 


instrument 


netition r lov 
ir petition a lowe 


ring 
any or what consideration 
November last the musical press 


Whereas in 
only 


number 


were 


less than 209 pieces were solo 


such 


rely 


ts con 


America, and it t 


v tariff 


eCcCame 
were 


ot be induced by even 


not to say a pr nent 


he 


be ome very 


Chicago vy, however 


pinion 


has 


cided, so that the German department will no dou! 
the 


yt 


be oO 


importance from its magnitude alone, ibvention 


other country 


Markneukirchen have acted with 


sto exhibit the instruments they 


separate exhibits, as contributed by in- 


is a collection of instruments made in 
The ¢g 


America, 


lividual firms, but 


the Saxon Vogtland reater number of the musical 


instruments 
all of 


instrument such as bowed 


tringed instruments, accordeons, harmonicas and 


numbered, 


| for the first piano turned out. 


| 


| 


| 
| 
| 


| 


by the Vaterland being larger than that accorded | 


| doubtedly genuine Stradivarius, to be repaired by 


| perts who have seen it, even 


that type, are imported almost exclusively from Markneu- 
kirchen ; and although the American dealers might and 
| probably would object to having the attention of the public 
prominently attracted to the capabilities of the individual 
pply them (the dealers), it can only be of ad- 
vantage to them to have on view in sight of their customers 


, firms who su 


a collection—which will naturally be somewhat exhaustive 
and certainly attractive, especially of the smaller kind of 
instruments—so that the Americans may see and judge for 
themselves what the German houses are capable of turning 
Mr. Paul 
schrift fiir Instrumentenbau,” has been awarded by the 


ol 


de Witt, the editor and proprietor of the *‘ Zeit- 


Emperor Francis Joseph of Austria the grand gold medal 
for art and science as a recognition of that gentleman’s 
perseverance and assiduity throughout the International 
Dramatic and Musical Exhibition, during which Mr. de 
Witt not only exhibited his own valuable collection of an- 
cient musical instruments—which was inspected with great 
interest by his majesty at the opening of the exhibition— 
nit he was alsoconcerned in the putting together of the de- 
The ‘‘ Zeitschrift” was also the official 
organ of the exhibition while it lasted, and has published a 


| tailed catalogue. 


series of special articles dealing from an expert's point of 
view with the various important exhibits which the show 


| contained. 
| King Albert of Saxony has sent a violin which bore the | 
| date of 1734, and had hitherto been looked upon as an un- | 


Mr 
Paulus, of Markneukirchen, when, on a close inspection, it 


| appears that the instrument is only a very excellent copy by 


Vuillaume of Paris, which has hit 


+} 


the late Apian Bennewitz 


it, in his book on the violin, 


The value 


having mentioned as a 
of 


the instrument to a player is 


untoward 


rad 


iminished by this 


discovery, as Vuil- 


have always been sought after by orchestral 


’s violins 
1 instrument has 


Strad.—Leipsic Cor- 


rs, but of course the price of s 
always been 1 below that of a real 


mucl 


lent London ‘‘ Musical Opinion.” 


respor 
| 
-| 


1 
] 


CORPORATIONS AND CHANCES. 


> 








The Schimmel & Nelson Piano Company. 


t of 


The full list & 
Nelson Piano Company embraces Donald Grant, C. H. 
Wagner, H. C. Theopold, A. G. Miller and W. N. Sanborn, 
Ul of Faribault, Minn. 

Donald Grant, president ; H. C. Theo- 
retary and treasurer; C. H. Wagner, vy 

The capital stock is $100,000. 


incorporators of the Schimmel 


The officers 


pold 


are 
ice-presi- 


se 


lent and general manager. 


The local papers state that work on the factory is pro- 


gressing rapidly, and an order 
It is hoped to occupy the 


factory some time this month 


Utah Music 


The Utah Music Company filed articles of associa- 


Com pany. 


tion with the County Clerk at Salt Lake City on February 15 
Mariger, William T. 
John 


The corporators are Lawrence C 
Charles W. ©. oF 
Throup and I L. Mariger, of SaltLake City, 
Hardy, of Manti. 

The object of the company i 


Cannon, Brown, Christensen, 


and Ernest V 


s todoa general mercantile 
business, and its principal place of business will be in Salt 
Lake City 

They place their capital stock at $20,000, divided into 
shares of $10 each. 

The G. B. Grosvenor Company. 

Notice is hereby given that on January 5, 1893, 
a corporation was organized at Dubuque, la., and by virtue 
thereof specify as follows 


1. The name of thecorporation is G. B. Grosvenor Con 


pany, and its principal place of transacting business is in 
the city of Dubuque, Ia. 


2. The business to be transacted is buying, selling and 


receiving on commission to sell, books, stationery, wall- 


herto deceived all the ex- | 


has already been received | 


T | 


4, The corporation commenced business January 5, 1898, 
and terminates in five years, with a right of renewal. 
5. The affairs of the corporation are to be conducted by a 
board of five directors, to be chosen annually on the second 
| Monday in January. The first board was chosen at the 
| organization of the company. 

6. The highest amount of indebtedness to which the cor- 
poration can at any one time be subject is one-third of its 
capital stock. 

7. The private property of the stockholders is to be ex- 
empt from any corporate debt. 

G. B. Grosvenor Company. 
By Wm. H. Clewell, Secretary. Dubuque ** Times.” 


Ann Arbor Organ Company. 


| On February 18 the Ann Arbor Organ Company in- 
| creased their capital stock from $50,000 to $60,000. 


Tho Boyee Violin Company. 





| The Boyce Violin Company has been incorporated 
| with $5,000 capital to manufacture and sell violins and other 
| wooden articles in Norwich, Chenango County. The direc- 
| tors are William Breese, Sewell L. Boyce, Henry E. Ran- 
Rindge, all of Norwich 


Twen- 


| dall, Joel J. Bixby and Rowley E. 
| 


Of the $25 shares of capital, S. L. Boyce takes 125 


ty-six other persons take five shares each 


Frank Mowrey’s Affairs. 

| TRANK MOWREY, formerly of the defunct 
firm of Piercy & Co., Troy, musical goods deal 
Fall About one 
his 


ers, 18 
De- 


He 


well known in Glens lls month ago he 


divorced from his wife, who resides Troy. 


came 
says the separation was mutual and this is his story 


Mrs. Mowrey is somewhat of an invali I she becam« 
hi 


d anc 
| most of 


He was 


the divorce 


jealous of her husband who was away ome 


the time on ount of his business eng ts 


act 
not disinclined to the successful 1 pro- 
ceedings instituted by his wife ar upplied all the impor- 


Mrs. Me 


tant testimony upon 


divorce. The custody of their ywrey 


with alimony and counsel 

| rties 

partic 

| A sensational article regarding the affair was published 
Albany Mowrey say 


against tl 


| Sunday in the ‘* Telegram S 


he will commence an action for libel 1 


For some tim 
M Jacqu 
of South 


roprietor of that paper rey has been 


I 
| paying attention to Mrs. 
the corner 
} 


in busing 


| p! 


who resides at and 


trai divorce 


vith Mrs 


+} 


t SS isactions Since the 


t most of his time 


. 


imes 


was grat 

| Jacques. He 
| afternoon that they ”e married next April 
ill visit Eur Her 

ported to have left her a large fortune and she also 


Her former 


Mowrey has spen 


informed epresentative " 


a 


were going tot 
+ } hiscl nel 4 re 
Later they w ope, he says 1usband is re- 


| said, received a large fortune from her father 
N. J 


| home was at Newark 

¥ . a , 
she came to Glens Falls, and has 

There 


1 condition, and certain 


Ss 


Less than a 


lin 


year ago 


| livec great style, spending money lavishly have 
umors of her unsound financia 


creditors have instituted proceedings against her 


| but it is given out that her property is in real estate and 
] 


a 


bonds and mortgages which do not yield an income at just 


the time she has greatest demand for funds, consequently 


f 
d 
| We are informed that all are now being paid and that her 
These 


them, which 


some of the creditors have been asked to wait upon her 


property is a large and well paying estate appeat 
to be the 


have given rise to so much talk.—Glens Falls ‘‘ Times. 


facts as near as we can ascertain 


The local papers at Saginaw, Mich., state that work on the new 
piano factory recently started by Frank Erd, the Hardman agent at 
that place, is progressing favorably, and that it is expected to be in 


running order within a mont 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 





MANUFACTURED BY 


| 


| paper, musical instruments and such other goods as are | WATERLOO ORCAN co., Waterloo, N.Y 


usually kept in a wholesale and retail book store. 
3. The capital stock authorized is $60,000, all of which is 
full paid. 





GP” We invite correspondence from! Dealers in localities where 
we are not represented 





P. J. Gildemeester, for Many Years Managing Partner of Messrs. Chickering & Sons. 





WHilbemerster & Kroeger 





Henry Kroeger, for Twenty Years Superintendent of Factories of Messrs. Steinway & Sons. 





a i 





Second Avenue and Twenty-first Street, New York. 
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STRICH & ZEIDLER, ..0, otic inserter er 


PIANOS 





THE ANDERSON PIANO 


Possesses every merit desired in a first- 
class instrument. 





MANUFACTURERS, 


ANDERSON PIANO C0. ROCKFORD, ILL. 


CARL 
FISCHER, 


6 Fourth Ave., New York, 


Sole Agent for the United States for the 
amous 


F. BESSON & CO., 


LONDON, ENGLAND. 








Prototype Band Instruments, the Easiest Blowing and Most Perfect Instruments on Earth. 

Bana and Orchestra Music, both Foreign and Domestic, made a specialty of, and for its completeness in 
chis line and music for different instruments my house stands unapproached in this country. Catalogues wil) 
oe cheerfully furnished upon application. 

Musical Merchandise Department, Wholesale and Retail, complete in all its appointments, Every 
thing is imported and purchased direct, and greatest care is exercised to procure goods of the finest quality 
only. My Instruments and Strings are acknowledged to be the Best Quality obtainable. 

Some of the Many Specialties I represent: E, RirtersHavsen (Berlin), Boehm System Flutes ; 

Cotuin-Mezzin, Paris, Celebrated Violins, Violas and 'Cellos; Burret Paris (Evette & Schaeffer), Reed Instru- 
ments, Over 1,000 Instruments constantly in stock. 
Peccatte (Paris) and Suess Celebrated Violin Bows. 


CHASE, ROBERTS & C0., 


MANUFACTURERS OF 


PIANO VARNISH ES 
BrRooxzrtyn, NN. YW. 


Mmanwmibar Varnishes a Specialty. 


PETIT = 


4 1J0 [J PETIT BIJOU PIANO CO., PIANO 
10 East 15th Street, NEW YORK. 


JAMES ABBOTT & SONS, 


MANUFACTURERS OF 


FIRST-CLASS ACTIONS 


FoR UPRIGHT FIANCS. 


FORT - LEE, - NEW JERSEY. 








It will pay you to handle them. 
A MARVEL IN CONSTRUCTION, TONE AND 
POWER, CONSIDERING THEIR SIZE 
AND PRICE. 


Just what is required for small rooms, 
flats and for renting. 















R.W.TANNER & SON, _£ Donel ron 


ALBANY, N.Y. 


Send for Catalogue. 


LEINS & CO., 


MANUFACTURERS OF FIRST-CLASS 


UPRIGHT PIANOS. 


- 357 WEST FORTIETH STREET, 





Factory and Warerooms, - 


S.S. STEWART’S WORLD FAMOUS BANJOS 


Have no equals for beauty of finish and musical qualities 
of tone. The Stewart Hanjos are used by all professional 
players. Send for illustrated Price List and Book of In- 
formation. A specimen copy of the BANJO AND GUI. 
TAR JOURNAL will be sent on receipt of ro cents in 
stamps. Banjo music and songs in great variety. 


§. §, STEWART, 221 & 223 Church St., 2zzeztsriex® Philadelphia, Pa 


and Second and Third Sts., 














WITH THE NEW 


Sort STop. 


PIANOS. 


HIGH GRADE.—TWO SIZES.—TEN STYLES. 


WRITE 


PRESCOTT 


EXCEL IN 
TONE, TOUCH, DESIGN, 
DURABILITY AND WORKMANSHIP, 























TERRITORY PROTECTED. FOR PRICES. 


PRESCOTT PIANO CO. 


ysl wt 


& C0, Be 8s Be, Cae 
175 & 177 Hester Street, PIANOFORTE 


niw'vore, _ ACTIONS 


KRAKAUER BROS, 
PIANOS. 


Factory and Warerooms: 159 and 161 E. 126th Street, NEW YORK. 
« « Phe IDissenharter « » 
AMERICAN EXCELSIOR SOLO AND MILITARY BAND INSTRUMENTS. 


A 





























FACTORY: 
204, 206, 208 E. 28d St. 


New York City. 








Ww 





ALSO ONLY PUBLISHER OF THE COMPLETE SERIES OF LANGEY TUTORS FOR EVERY 
ORCHESTRAL OR BAND INSTRUMENT IN COMMON USE 


These valuable works have been recently revised and enlarged by the author, and although the books have been 
increased one-fourth in size and more than doubled in value the price remains the same— 


ONE DOLLAR. 
Address all Correspondence to HARRY COLEMAN, 228 North Ninth St., Philadelphia, Pa. 


CAUTION.—Every Tutor written by Otto Langey in this country, and every one he has revised and written an 


Appendix for, will contain his portrait on the title page as a guaranty of genuineness 


DO YOUR PIANOS 
LOOK BLUE? 





iF SO, TRY DIAMOND 
HARD OIL POLISH. 







DIAMOND 
POLISH 









AT ONCE 
TERRITORY. 


First Premium, Connecticut APPLY FOR 


State Fair, 1890, ’91 and ’g2. 





2 
‘4 
¢ 




















YOURS aI 9 
y Manufacturer 
YoU and Carver of 
PAY F 
am Piano Legs, 
‘ LYRES and 
PRICE. PILASTERS, 
NO INA Pricey OF 
Exorbitant to Orders from deale _ prompt 
ly attended to. 
PRICE. FACTORY: 
“STYLE TRIUMPH—OUR LATEST. = 9 510 & 612 West 35th St. 
“ ———/ Bet. roth and rrth Aves., 
Weaver Organ & Piano Co., York, Pa. NEW YORK. 






38 


National Association of Piano Tuners. 


Executive Office, 158 Fifth Avenue, New York City. 


5 MEETINGS OF ASSOCIATION ON SECOND 


SINE 


CH MONTH AT ROYAL ARCANUM 


, 54 UNION SQUARE 


resident; John Fea, 


of Examiner 
oklyn, N. Y¥ ohn Fea, 24 East 
H. Mangold, 40 Union square, 
Landon street, Newburg, N. Y.; H 


tary, 24 East Main Street 


uary 18, 1893. 


AMSTERDAM, N. Y., Febr 


/ Our? 


ditors The Musical ( 
HE annual meeting of the National Associa- 
tion of Piano Tuners held last week is an occasion as 


well suited, perhaps, as any that will soon arise, to review 


ts rece 
We 


shown ; 


nt progress and estimate its future. 
have reached a firm and secure organization, have 
have been given the deliberate in- 
turers, have been accorded the ap- 


and 


dors« 


of the musical public, have 


well devel- 


| and influence to execute a 


acquired the power 


oped and definite purpose 

Our first purpose and object is to elevate the profession 
of piano tuning to the position of a fine art ; to endeavor to 
show the public that the tuner’s labor is more than that of 
a mere artisan ; that it is a profession requiring the most 
delicate perception, and can be acquired in approximate 
perfection by those only who are by nature endowed with 
sO 


perceptive faculties of the highest order, and should be 


respected 

Another leading object of the association is to protect the 
musical public from the annoyance and damage to which it 
is exposed frgm itinerant and unskilled pretenders, and to 
ive to owners and makers of instruments responsible as- 


gi 
surance of competent service 


In every country that has reached a certain stage of civil- 


ation the people of the community come to stand in need 


ing varying degrees of learning and of 


services requir 


trained Sklli 


In every department of learning or of art in which the 
public, who are the employers, are unable to correctly 
themselves the attainments of those they would 


employ, some faculty, board or other authorized body has 
ploy, , 


judge for 


been instituted to judge for them; the man desiring to 
preach has his ordination, the physician wishing to prac- 


tice, his diploma, the lawyer, his ‘‘ admission,” ilot, 


the p! 
his license, and the same holds true of the teacher, 
iwineer, even the apothecary’s clerk. 


We are not h 
conviction that 


the e1 


veyor 


ping or believing too much when we ex- 
the tir 


certificate of membe rship in this associotion will be received 


press our ne is not remote when a 


the land as a guarantee sufficient and satisfac- 


that the holder is a piano tuner competent to tune 


throughout 
tory 
without detriment to art, and safe to employ without dam- 
age to property. 

There are three grades of certificates issued ; and prime 
s for membership are a thorough knowledge of 


and such 


requirement 
tuning, sufficient knowledge of action and tone 
regulating as is considered adjunct to piano tuning and 
general repairs 

Every applicant must be a citizen of the United States, 
and must have had not less than four years’ experience as a 
piano tuner 


This association is not a secret order beyond the execu- 
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tive action of the Examining Board, and makes no attempt 
to regulate or affect wages. 
It aims at increased proficiency and enhanced artistic 
Jonny Fea, 
Secretary N. A. of P. T. 


value of services. 


The Annual Meeting. 
BROOKLYN, February 16, 1893. 
Editors The Musical Courier : 
ILL you kindly give space in THe Musica 
Courter to the following : 

The annual meeting of the National Association of Piano 
Tuners occurred on Tuesday, February 14, at which the 
following officers for the ensuing year were unanimously 
elected : President, C. M. Henry ; vice-president, Lowell 
M. Cook ; secretary, John Fea; Treasurer, C. A. Hallquist. 

Board of Examiners—A. H. Mangold, John Fea, N. S. 
Taylor, H. A. Booth and C. M. Henry. 

The meetings occur regularly on the second Tuesday of 
every month at 52 and 54 Union square, at 8 o’clock pr. M. 
As Tue Musica Courter has from the beginning taken 
great interest in the N. A. of P. T., it is with much pleasure 
that I am able to announce through its columns the prog- 
ress we are making toward the objects for which the asso- 
ciation was organized. The beneficial results of the asso- 
ciation are already being felt and recognized by both the 
tuners and the piano trade, and the sooner all reputable 
tuners join us, just so much sooner shall the objects of the 
association be gained. Do not wait to see what the rest are 
going to do, but come to the meetings and find out for your- 
Yours truly, C. M. Henry, 

334 Fulton street, Brooklyn, N. Y. 


self. 








Decide to Continue. 

EO. F. THEIRS & CO., who had intended to 
close out their retail business, have decided to con- 
tinue, securing rooms at 503 Locust street, in the Marquardt 
block, which gives them one of the finest salesrooms in 
the city. Now they can carry a full line from each of the 
factories they represent directly, viz., Weber, Wheelock, 
Lindeman & Stuyvesant, as weil as a full line of musical 
merchandise, music, &c. Three carloads of merchandise 
are now in transportation, which will be displayed in their 
elegant room at their grand opening, which will an- 

‘* Leader” later.—Des. Moines ‘‘ Leader.” 


nounced in the 
That New Chattanooga House. 
DORMAN & CO., of Nashville, have estab- 
. lished one of aseries of music houses in this city, 
with Ed E. Christopher as manager, at 118 East Eighth 
The parlors will be magnificently furnished, ready 
A consignment of thirty-six 
Feb- 


be 








street. 
for the opening next Monday. 
organs arrived for the house yesterday.—‘‘ Times,” 
ruary 16. 


A Narrow Escape. 
R. J. A. RADEBAUGH, who formerly con- 


ducted the music store now owned by Mr. L. E. 





Miesse, but now engaged in the same line in Columbus, 
had a narrow escape from death by drowning in the Big | 
Walnut, where that stream crosses the Winchester pike in | 
Franklin County. The stream was running almost bank- 
full, and, as he neared the bridge, he found the approaches 
so badly damaged that he concluded to ford. He made the 
attempt on the south side of the bridge ; the strong current 
swept his horse from its feet, and in an instant the rig was 
afloat, moving rapidly down stream. 





Mr. Radebaugh clung to the buggy as best he could until 





it was dashed against a half submerged tree, when he was 
thrown out. Fortunately, he managed to grasp a project- 
ing branch, and clung there for his life. His cries for help 
brought assistance, and he was rescued after being in the 
water for nearly an hour. When assistance arrived it was 
found that his gloved hands had become firmly frozen to the 
limb, and the gloves had to be cut away. The buggy was 
recovered, but was completely wrecked while the horse 
is so badly strained as to be almost useless.—Lancaster 
(Ohio) ‘‘ Eagle.” 








Mr. W. H. Coats Writes. 


PLATTSBURGH, N. Y., February 19, 1893. 

Editors The Musical Courier : 
M* attention has been called to an article 

in your issue of February 1, which, while court- 
eous and complimentary in tone, is a little misleading 
as to the character of the business I have been doing 
and am now doing. It might be inferred from the article 
in question that I have been engaged merely in closing out 
the stock of the Vilas Bank. This would be an erroneous 
inference. 

When I determined to go into the piano and organ busi- 
ness last March, following the discontinuance of G. H. & 
C. F. Hudson, the different creditors of these gentlemen, 
who had goods and leases for goods scattered through this 
field, wished me to assist them in taking care of their in- 
terests here. I agreed to do this in connection with my 
own business for several manufacturers, whose agencies I 
retained, and toa limited extent for the Vilas Bank, in each 
case upon previously specified terms and conditions. 

This was, however, only incidental to my own business, 
and was undertaken chiefly because of my friendly rela- 
tion to the parties and because of my familiarity with the 
preceding business I could attend to their matters with the 
least possible inconvenience and expense. 

I have succeeded in establishing a fairly successful busi- 
ness upon a sound conservative basis in the face of great 
obstacles and reckless competition. I am about to enlarge 
the scope of my operations a little and am seeking an alli- 
ance with a live, pushing firm that will take hold with me 
and take advantage of the field and the opportunity. 

This was my object in the trip East referred to in your 
article, the purchase of the stock owned by other parties 
and in my care being only a possible contingency instead 
of a definite purpose. 

I am in the business to stay, and I believe that the course 
that has so far secured for me the confidence of the trade 
and public will strengthen and perpetuate it. 

Very truly yours, W. H. Coars. 


The string organ of Gumbel, now made by Julius Fenrich in Leip- 
sic, has been played successfully in F rankfort. 

F. M. Hulett, of Plainfield, N. J., has secured the services of Mr 
Geo. Githens, who was formerly connected with Blasius, at Phila- 
delphia 

The Berlin patent office records for 1892 that in the Class 51 
(musica] instruments) applications for patents were made. Pat- 
ents were granted in From 1872 till the end of 1892 1,304 
patents have been granted in this class, of which 1,023 have expired. 


FOR SPRUCE SOUNDING BOARD LUMBER 


ADDRESS 


IRVING SNELL, Little Falls, N. Y., 
Manufacturer of first quality quartered spruce for »ianos, and also dimen- 
sion lumber for violins and other instruments. 

MILLAS T. HARRISVILLE, N. Y¥. 


222 


117 cases. 











CROWN” 


IANOS 4x2 ORGANS, 


Made by and Sold to tne Trade only by 


GEO. P. BENT, 


323 to 333 So. Canal Street, 





CHICAGO. 


DEALERS WANTED IN ALL TERRITORY NOT NOW TAKEN. 


SCATALOGOUVUE FREE! 


323 TO 333 SO. CANAL STREET. 


fy Veen DE 


Gigs “CROWN” 


Pianos and Organs. 


TRUE, BUT NOT STRANGE! that my business is focressing 
and from time to time I need piano and organ workmen. I 
you want ition, r address, on postal, *“U what you 


can do, wanted and give references. 
GEA. P, , 823 to 333 St.,Chieage, Lil, (Metab. 1870). 


ASE FOR IT AT OWCE! 


323 TO 333 SO. CANAL STREET. 











WESSEL, NicxeL éGross 


—— MANUFACTURERS OF — 


PIANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 464, 456 and 458 WEST 46th STREET, 
OFFICE, 457 WEST 45th STREET, 


NEWB YoR kt. 


GW. SHAVERNS, SON & GD, 


MANUFACTURERS OF 


square, Grand & Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 
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FINEST TONE, 
BEST WORK AND 


EMERSON “si 


(Established in 1849.) 69 ,QOO MA D & 
AND IN USE. 


Every Instrument Fully 
Warranted. 


PIANOS. 


ILLUSTRATED CATALOQUES 
FREE. 








Pride. oddvate y and 
Terms Reasonable. 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 





Sounding Boards, Wrest Planks, Etc. 
pA F. HEPBURN & CO.. Room 79 Bible House, 


NEW YORK. 
Factories and Mills, Stratford and Oregon, Fulton Co., N. Y. 
SOLE ACENTS OF THE U. 8S. AND CANADAS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


t@’ This Felt received the Highest Award at the Paris Exposition, 1889. 





HALLET & DAVIS GO. PIANOS. 


179 Tremont Street, Boston; 88 Fifth Avenue, New York; 1416 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C.; Kim- 
ball Hall, Wabash Avenue, Chicago; Market and Powell Streets, San Francisco, Cal. ; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass, 


WAREROOMS: 


GRAND, SQUARE and UPRIGHT. 


Indorsed oy! Liszt, Gottschalk, Wehli, Bendel. Strauss, Sare, 
Abt, Paulus, Titiens, Heilbron and Germany's 
Greatest Masters. 








AUGUSTUS J. MILi.ER, 


MANUFACTURER OF 


PIANO FEL TS, 


225 and 227 New Jersey R.R. Ave., 
NEWARK, N. J. 








HAMMACHER, SCHLEMMER & CO., 


IMPORTERS AND JOBBERS OF 


PIANO [MATERIALS AND TOOLS, 


209 BOWERY, NEW YORK. 
HIGH GRADE, 


WISSNER MODERATE PRICE. 
296 Fulton St., PIANOS. 


BROOKLYN, N. Y. 
HAGEN, HEINRICH & DUNHAM, 


MANUFACTURERS OF THE 


CORNETT PIANOS, 


525, 527, 529, 531 W. 24th STREET, NEW YORK. 


A. EX. SMITH, 
Piano Hammer Coverer, 


330 MAIN STREET, 
CAMBRIDGEPORT, MASS. 

























The JNO. ALBERT Crand Concert Model 
SOLO VIOLINS 


Are indorsed by the leading Artists 
throughout the world. Send for our 
New lIlilustrated and Descriptive 
Price List, just issued. Old Violins 
repaired and restored. Artist Bows 
and Cases. Purest Italian Solo 
Strings. The Albert **G"’ Strings. 
The Albert Rosin and Patented Specialties. 


B. J. ALBERT. 124 S. Ninth St., Philadeiphia, Pa. 


N. B,.—Have you seen the E, J.Arsert Patented Tailpiece for the Violin? Send for descriptive circular. 











NEW YORK. 
LYON, POTTER & CO., Western Agents, 

17 4and 17 6 wane : Avenue, CHICAGO, ILL 
SHERMAN, CLAY & CO. Pacific ust Agents, 

OSAN FRANC Isco, CAL 

BOLLMAN BROS. & CO. Southwestern Agts.. ST. LOUIS, MO : 
M. STEINERT & SONS CO., New England Avent 
NEW HAVEN, CONN 











WE LEAD THE TRADE. 


LOOK OUT FOR THE COMET “EDNA”! IT IS COMING! 


DIALOGUE. 
EpNA ORGAN—“‘ Do you miss me at home?” 
CusTOMER—‘‘ You are the one I long have sought 
And mourned because I found it not.” 


HIGH GRADE INSTRUMENTS ONLY. 


PIANO CASED ORGANS A SPECIALTY. 


THE EDNA PIANO AND ORGAN CO.., 


ROTH & ENGELHARDT, 
PIANO ACTIONS, 


Office : 2293 Third Ave., Room 8, New York png 
Factories: St. Johnsville, N. Y., on N. ¥. C. RR. Heights on East IU. RR 





MONROEVILLE, 
OHIO. 


‘ACVaL LSHG FAL AG CHIGNVH 
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° 
A 
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Chicago 
FRED. ENGELHARDT, 








A. P. ROTH, formerly with A. Dolge. 





Formerly Foreman of Steinway & Sons’ Action Department. 
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_GHICAGR, MANUFACTURERS AND JOBBERS. 


MERA DR RQE TAINS Bio a 


SARNESESIISS: 








AUGUSTUS NEWELL & CO. 


—— MANUFACTURERS OF—— 


ORGAN REEDS AND KEYS, 


93 to 113 RACINE AVE 


, CHICAGO. 





REEDS TUNED TO STANDARD PITCH, A435. 





BAUER PIANOS. 


STRICTLY 


Dealers in want of a leader will do well to examine these instruments. 


on application, Correspondence invited. 


HIGHEST 


GRADE. 


Catalogue 


JULIUS BAUER & CO., 


Warerooms: 226 & 228 Wabash Avenue, 
Factory: 87, 89, 91, 93, 95 and 97 East Indiana Street, 


| Chicago 











FACTORIES: 


CHICACO 


AND 


LONDON. 


LARGEST EXCLUSIVE ORGAN CONCERN 
IN THE WORLD. 





_Rice=Macy 


AND 


Schaeffer 


lo. 268 Wabash Avenue, 


Pianos, 


‘Chicago. . . 





HAMILTON 


ORGAN CO., 


Chicago, U. SS. A. 


MANUFACTURERS OF 


REED ORGANS 


Of High Grade and Standard Quality. 
FACTORY AND OFFICE: 


85, 87 AND 89 HENRY STREET, 
Near Canal and Fourteenth Sts. 








C. A. GEROLD, 


MANUFACTURER OF 


Grand ad Upright 
PIANOS, 


63 & 65 N. Clark St., Chicag>, Ill. 


Unique scale, made only for the best retail trade. 
In quality of tone and in ease of response unequaled in 
the whole world. Recommendations from the best 
musical authorities on application. 





THE LYON & HEALY 
FACTORIES 
PRODUCE UPWARD 
OF 100,000 
MUSICAL INSTRU- 
MENTS 
ANNUALLY. 








NEWMAN BROS.’ ORGANS, 


COR. W. CHICAGO AVE. AND DIX ST., CHICAGO, ILL. 


THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ in the 


market. 


JACK HAYNES, General Manager of the New England, Middle and 
Southern States, also the Continent of Europe. 

Dealers who are in the City should visit the New York Warerooms and 
examine these organs. 


JACK HAYNES, 20 EAST 17th ST., NEW YORK. 








SMITH & HRN PN CO. 


MANUFACTURERS OF 


Upright + Pianos, 


FACTORY : 
Igi Superior Street, 
OERIOCAGO. 
SEND FOR OUR NEW CATALOGUE. 





KUSHsGE RTS 


cH GK ADE 
MAY M PRICE 


DIANOS 


HIG 








B. ZSCHERPE & CO.. 


248 to 251 N. Wells Street, 
CHICAGO, ILL., 
MANUFACTURERS OF 


STRICTLY HIGH GRADE PIANOS. 


STEGER & CO. 


Manufacturers of 


PIANOS, 


Containing the Techniphone Attachment. 


This attachment is undoubtedly the best thing ever 
introduced for the preservation of the piano 
and for the benefit of the student. 


FACTORIES AT COLUMBIA HEIGHTS. 
Office and Warerooms: 
Jackson Street and Wabash Ave., 
CHICAGO, ILL. * 
All mail should be sent to the office. 
Send for Catalogue. 


JOSEPH BOHMANN, 


MANUFACTURER OF THE UNSURPASSED 


BOHMANN 
Violins, Zithers, Guitars, 
MANDOLINS and BANJOS, 


Which received the first prize at the Paris 
Exposition in 1889. 
PATENTRE OF THE CELEBRATED 


Violin Holder and Chin Rest 


Cor. 





AND 
REMOVABLE VIOLIN BOW HAIR. 


306 State Street, Chicago, Il. 








130 N.Union St., Ch 


126- 


MANUFACTURERS 












Mahogany Veneers are our specialty. We carry at all times 


MAHOGAN % a a very large stock, probably the largest to be found anywhere in 


the trade, and we solicit a visit from buyers when in this market. 








We carry also a full line of all other veneers, both sawed and 
ar W00 Im ey all eneers shaved. WM. E. UPTEGROVE & BRO., 
8 Foot East roth Street. New York. 


YARDS: Foot of E. 10th & E. 1 ith Sts., 
OFFICE: Foot of E. 1 1th St., + NEW YORK. 


EXCELSIOR DRUM WORKS, 22 COLBY PIANO CO., 











MANUFACTURERS OF 


Fetter med ea GRAND ano UPRIGHT PIANOS. 


Dealers will consult their interests by writing for prices. _ Factories and Main Offices: ERIE, PA. 
CHICAGO: 327-329 WABASH AVENUE, 


TEE TULALVUS NN. BROWN CoO... WESTERN ACERTS. 


" c sonra §2d Locust Street, Philadelphia, Pa. POLDOCK & CO., 
Manufacturers of Pianos, 


FACTORY, 449 W. 38th ST.. NEW YORK. 


SCH WA N DER 


(GENUINE FRENCH) 


PIANO ACTIONS. 


Established over Fifty Years. 


HERRBURGER-SCH WANDER, 
PARIS AND NEW YORK. 
Particulars on application to 
WILLIAM TONK & BRO., 


NEW YORK ne 
Sole Agents for the United | —— é : » 
Statesand Canada. ; 26 Warren St., New York. 





The best and cheapest goods on the market. 


























“26 ve t ‘ 
Brapsury Music Hatt, CHICAGO, ILL. BROOKLYN, N. Y. MANUFACTORY, 


290 & 292 Fulton St., 210 atate Street,,| L171 Broadway, 125 to 135 Raymond St., 
Ad 1 York nica! he 
BROOKLYN, N. Y. Lae BROOKLYN, N. Y. 





<2 


~~ 
on 





NEAR GRAND veunare 
RAILROAD. 


> 
; Cambridgeport Mass: 
D BUT ONE GRADE AND THAT THE HIGHEST. 


ESTABLISHED 1857 


BOEDICKER PIAN OS, J.D. 5 BOEDICKER SONS, 


East 42d Street. 


——MADE BY—— 
THE KRELL PIANO CoO., 


Manufacturers of strictly first-class 


GRAND AND UPRIGHT PIANOS, 


CINCINNATI, O. 


LUDWIG & CO. 





















A FIRST-CLASS PIANO AT A MODERATE PRICE. 


DEALERS, WRITE FOR CATALOGUE AND TERMS. 


COLUMBIAN PIANO AND ORGAN CO. 


Manufacturers of Fine Grade Organs, 


FACTORY : { Cor. Seventy: sessaahsigamt __ CHICAGO, ILL. 
TIPALD! BRos., 


The ONLY Importers of BLASIUS 8 SONS 
Ms a PAC ) x 
Fay ape PIANO MANUFACTURERS 


MANDOLING | iaiaililiaintaacucaatis 
© MANDOLAS, |__ vera serapessien 1 sess 


. The C. Ss. STONE 
sed by all eminent amet 


Catalogue sent on application Pi Cc 
Upright Piano Actions, ass sixtH AVENUE, |Awm: TEz= = meT-|702-704East 148th Streat 


STATE ST,, CAMBRIDGEPORT. MASS. | NEW YORK. ERVING, MASS. NEW YORK. 


























MANUFACTURERS OF 


FINEST GRADE UPRIGHT ** me 
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neo sod WEA RTIN 


1833. 


Ia” NO CONNECTION 


Manufactured by C. F. Martin & Co. 
WITH ANY OTHER HOUSE OF THE SAME NAME. .@! 





GUITARS tt au aeuuate 


1893. 








For over sixty years the MARTIN GUITARS were and are still the only reliable 

hey enjo 
Madame De GONI Mr. WM. SCHUBERT, | 

Mr. J. P. COUPA, Mr. FERRER, | 
and many others, but deem it unnecessary to do so, as the public is well aware of the 
only here in the United States, but also in Europe. 


Mr. S. 


instruments used by all first-class Professurs and Amateurs throughout the country. 


y a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
De La COVA, 
Mr. CHAS. Dr JANON, 


Mr. H. WORRELL, Mr. N. J. LEPKOWSKI, 
Mr. N. W. GOULD Mr. LUIS T. ROMERO, 
superior merits of the Martin Guitars. Parties have in vain tried to imitate them, not 


They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, Etc., Etc., Etc. 





KURTZMANN 
PIANOS, 


C. KURTZMANN & CO. 


PR 


rrr: 


SOLD. 
= NEW York 


and 


Chicago 


OPULAR 
FASE 


)_ 


<r a 








°°8S/> 
Rod 





MANUFACTURERS, 


526 to 636 NIAGARA ST., BUFFALO, Ki. Y. 





Kepach 


Grand, Square and Upright 


~PIAN OS.’ 


Received Highest Award at the United States 
Centennial Exhibition, 1876, 


And are admitted to be the most Celebrated In- 
struments of the Age, Guaranteed for Five Years. 

&@™ Illustrated Catalogue furnished on application. 
Terms favorable. 


UNEXCELLED IN- 
Power and Singing Quality of Tone, 
Precision and Delicacy of Touch, 
And Every Quality Requisite in a_ 


FIRST CLASS PIANO 


For Catalogue and Territory address 
THE JOHN CHURCH CO., 
General Factors, ~ - - CINCINNATI, O. 


©. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenue, 
NEW YORK. 


Prices reasonable. 


Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 E,. 23d St., New York. 


CONNOR 
PIANOS. 


134th Street and Southern 
Boulevard, 


NEV Yorn=z. 








Between 22d and 23d Sts., 


JACOB DOLL, 


MANUFACTURER OF — 


Piano Cases, Strings and Trusses, 
SAWED AND ENGRAVED PANELS, 


402, 404, 406 & 408 East 30th St., New York. 


COMSTOCK, CHENEY & (0., 


IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, ACTIONS ano HAMMERS. 


Ivory and Composition Covered Organ Keys. 


The only Company Furnishing the Keys, Actions Hammers and Brackets Complete. 





Dealers admit that they are the best medium priced 
Pianos in America. (2 Send for Catalogue. 

N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated. 














OFFICE AND FACTORY: 


IVvOoRYTON, CONN. 


Telegraph and R.R. Station: 
ESSEX. CONN. 





A BRILLIANT SUCCESS! 


SEVEN OCTAVE PIANO-ORGANS. 


Magnificent in appearance; various styles and finishes; 
qualified tone; different sets of reeds easily regulated 
Can be retailed as cheaply as a five 
Made a specialty by many dealers. 
ADDRESS 


while playing. 
octave organ. 








ORGANS. 


Aso MANUFACTURER OF 
Reed Organs of Every Size for Parlor and Chapel. 
WHOLESALE DEALER IN PIANOS. 


Our Organs re unsurpassed in tone, style and workmanship, and are indorsed 
by leading Professors of Music, They are now in general use all through the United 
States, and have also been introduced in England and Australia. 
Few of the many Organs we have built are: The three manual forty-five sto 
Organ in Mt. Vernon Place M. E. Church, Washington, D. C., refer to Rev. Dr. P 
Wightman; the Amity Baptist Church Organ, New York City, refer to Rev. Leighton 
Wilhouse, 27 Grove street; Christ Lutheran Church, Baltimore, Rev. Zimmerman ; 
Mt. Auburn M. E. Church, St. Louis, Richal B. Miller; St. Mark's Church, Lincoln, 
Neb., D. F. Easterday ; St Mark’s Church, Columbus, Ohio, W. W. Knoderer. 
Builders of the large three manual Pipe Organ in Bethlehem Lutheran Church, 
Harrisburg, Pa., containing 40 stops and 2,000 pipes. References: Rev. Mr. Fishburn and L. H. Kinnard. 
Catalogue, Specifications, Drawings and all information regarding our instruments, free of charge. Address 


M. P. MOLLER, Hagerstown, Md. 





on Builder of Large 
MO I = Stationary Church and 
Concert Pipe 
+ 





Silver Medal, Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. TwoSilver Medals, London, 188s. 


G. CHEVREL, 


Designs and Firm Names for Fall Boards a Specialty. 


GOLD MEDAL, PARIS EXPOSITION, 1889. 
Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels, 


ii RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 





Manufacturer of all kinds of Art Embroideries and 
Art Effects in Fine Hand Painting. Table Covers 
Scarfs, Lambrequins, Upright and Square Piano 
Covers 
Vulcanized Upright Storage Covers and In- 

strument Bags a specialty, 


M. SCHLEISSNER, 5 


PROPRIETOR OF THE 


PHENIX NOVELTY (0., 


793 Broadway, New York, 


(One door from St. Denis Hotel.) j 
Sample line of Piano Scarfs sent on approval if 


desired. Please state reference when ordering. 


Branch: 124 Sansome St., San Francisco, Cal. 


McCAMMON PIANO CO. 


(ESTABLISHED 1832.) 


MANUFACTURERS OF 


UPRIGHT ¢ GRAND PIANOS, 


ON EONTA, N. WY. (Fermerly Albany, N. Y.) 


THE BosTON PIANO Co. 


MANUFACTURERS OF 


THE BOSTON PIANO. 


Main Office and Works: WOOSTER, OHIO. 


AND PRICES. 














WRITE FOR CATALOGUE 


TAIB PIANO ACTION CoO.. 


MANUFACTURERS OF 


GRAND AND UPRIGHT PIANO ACTIONS. 


447, 449, 451, 453 and 455 West 26th Street, 
NEW YORE. 
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the people all 


ABRAHAM LINCOLN 
HALLETT & CUMSTON 








ONCE SAID: 


“You can fool all the people some of the time and some of 
the time, but you cannot fool all the people all of the time.” 


This is the reason why so many dealers, after trying to sell inferior goods, 
have concluded to buy the old and reliable 


WHICH WAS FIRST MADE IN (838. 





WaAREBROOMS : 


200 TREMONT STREET, BOSTON. 


PIANO, 


Catalogue and Price List on Application. 





ERNEST GABLER & BROTHER: 


— ESTABLISHED 1854. — 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pianos have our patent Agra affe _— Metal! Bar arrangement, patented 

July, 1872, and November, 1875, and our Upri rights s have our patent metallic 
A’ frame. cast i in one piece, patented May, 1877, and March, 1878, which has 
caused them to be pronounced by competent judges 


THE BEST PIANOS MANUFACTURED. 








AHLSTROM PIANOS. 


We ae 
ESTABLISHED 1875. 


Reliable Agents Wanted for these incomparable instruments, 


which possess many valuable improvements not found in Pianos of any 
other make. 
Grade Instruments. 


Specially adapted as leaders, and sold exclusively as First 


C. A. AH LS TROM, 


a MANUFACTURER, * 


Nos. 112, 114 and 116 East 2d St., Jamestown, N. Y- 





Jarpine & Son, (SAAC | COLE & SON 


ORGAN BUILDERS, 
Manufacturers and Dealers in 


“i as" VENEERS, 


LIST OF OUR LARGEST 
And Importers of 


FANCY WooDsS, 


oo ue Cathedral, N. Y. 

ot St. George’s Ch. 
4h v. a6 Si. Paul’s M. E. Ch. 
N. Y., 4; Fifth Avenue Pres 
Ch., N. t' .3; Brooklyn Taber 








nacie, 4; First Pp resbyterian, 
Euinscebin. 3: “ai Trinity et 426 and 427 East Eighth St., Bast River, 
New Orlean nd Pittsburgh 


R. C. Cathedral, 4. NEW YORK. 


STULTZ & BAUER, 


—MANUFACTURER 





Grand and Upright 








a and Warerooms, 338 and 340 East 3ist Street, New York. 


ge 















Ly ‘HIGHEST GRADE. HF 
j MEDIUM \ 


(Worcesler SIMPSON | Moscoen (4 
@ a = PIANO | Nog Eo) 


et 
















THE JEWETT IPRIGHT PIAN PIANOS, 


Iliustrated Catalogue and Price List on Application, 


JEWETT PIANO C0., Manufacturers, 


LEOMINSTER, MASS. 


GORGEN & GRUBB, | 


(Successors to F. FRICKINGER), Established in 1837, 





MANUFACTURERS OF 


PIANOFORTE ACTIONS. 


Grand, Square and Upright. 


== NASSAU, N. Y. 
ORGAN PIPES. 


Wood and Metal. . .. . Flue and Reed Voiced or Unvoiced. 
Front Pipes Decorated in the Highest Style of the Art. 

















PIP Hw ORGAN MATH RIALS. 


Keys, Pedais, Action Parts, Wires, &c. All guaranteed strictly first class 





Established 1847, 


SAMUEL PIERCE, . READING, MASS 





| 


8 & icin Ll hace 


‘ PLATES, 


MARCY AVENUE AND HOPE STREET, BROOKLYN, N. Y. 








, Woods Brass Plano Stools, 


PIANO LAMPS, MUSIC RACKS &e. 


NEW STYLES. NEW PRICES. 





SEND FOR OUR NEW CATALOGUE. 


THE CHAS, PARKER (0., 


MERIDEN, CONN. 


| 








| 


CHAS. P. BOWLBY, 


Manufacturer of the Celebrated 


PRINCESS ORGANS, 


5, 6 and 7 Octaves, 
WASHINGTON, N. J. U. 8S. A 


Dohy Friedtt best 


ca inst see 























- ~ PROMINENT ARTISTS 
if oe Firm fa 


7 <PAtistic Repairing oy, 


















eZ, —- fad tion & Price: Lis} wo 
= (i JOHN FRIEDRICH & BRO., = 


dd OLIN MAKER 
"INPORTERS OF BOWS ELEGANT CASES ALAN sRNGS 


New York 
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STEIN WAY oes 


Grand and Upright 
PIANOS. SOHMER 


Sreinway & Sons are the only Manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


WEW YORE WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 








BUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURC, GERMANY, 


Finishing Factory, Fourth Avenue, 52d—653d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long INT FB WAZ WorRrR KK. 
7s , : “4 7 a y , x , = 


Island City, opposite 120th Street, New York City 








THIS DEVICE, OF WHICH WE J ee ernie ie tie |. - 
ARE THE ORIGINATORS, IS [2 nver neutron (NOT COPYRIGHTED! 


It suggests the title of our unique little book—* Points Pertinent to Pianos’’—which, as a whole, is now being imitated extensively. 


3 3 C7 We thank our imitators for this acknowledgment of the excellence of our advertising ideas; also for the superiority they accord our 
instruments, by copying our scales, style nd even catalogue illustrations !! 


aaa § See » the instrument that thus furnishes inspiration and ideas for pi » builders ? Examine the BRIGGS!! 


WOULD YOU Read the original “P. P. P. rite us for “ Points Pertinent to Pian 


C.0. BRIGGS & CO., mnie Sixes, 5 & Rm St., Boston, Mass. 











FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLGEVILLE, N. Y. 


‘hen es. 
—— PIANO,MANUFACTURERS ASSOCIATION N.Y 
4 INTERNATIONAL PITCH 


7 PIANO MANUFACTURERS ASSOCIATION NY 
_—— INTERNATIONAL PITCH 


SEND FOR ILLUSTRATED CATALOGUE. 122 East 13th Street, NEW YORK. 


CONOVER PIANOS) "7°" sentra street 
Grand and Upright. 


quay, AMES M. STARR & Co, 


DURABILITY — MANUFACTURERS OF THE — 


wscmsen. | TARR PIANO, 


7" SEND FOR CATALOGUE OR CALL AT | Offer to the Trade a PIANO worthy of trial and consideration. 
OUR WAREROOMS. 











SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS, 


CHICAGO COTTAGE ORGAN CO., sole Factors, 
215 to 221 WABASH AVENUE, CHICAGO. RICHMOND, INDIANA. 


LOGEWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York 

















